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Professiona! Cards. 








METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 
forte, Organ, Violin, Harmony and the Languages. 

Successtul Musicians and eminent Teachers comprise 
the Faculty—all actually employed at the Conservatory. 
Promineat among them are: 

Dupiey Buck 

A.eert R. Parsons, 


Georce H. Greene, 
Cuirrorp A. ScumipT, 
Director of Pianoforte Cuas. Roperts, Jr., 
Department, L. A. Russeut, 
Harry Rowe SHELLEY, Erecxa UTassi, 


Applicants without musical talent not accepted, 
#2” Send for Circular. 


H. W. GREENE, General Manager. 
Cc. B. HAWLEY 


The Junki Conservatory of Music. 


708 Lexington Ave., near 57th St. 


. Musical Director. 





RICHARD HANSMANN, Director. 


The Janké Keyboard will be taught by Messrs, 
Hansmann and Robert Gebler. 

Demonstrations free from 11 to 12 a. m. and 3 to4 p.m 
for sale at the Cx 


Janko Pianos »nservatory. 


Pupils can practice at the Conservatory. 


Catt oR ADDRESS 


EMIL K. WINKLER, 


708 Lexington Ave., New York City. 
Mrs. CARL ALVES, 


Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 





Mr. CARL HILD, 

Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tus 
Musicat Courier, 25 &. 14th Street. 


Mr. JESSE WILLIAMS 


Gives Lessons in Vocel Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English. 

Address 2 


Mrs. HELEN AMES. 


Soprano. Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Hanry 
WoLrsonn, 331 Kast Fourteenth Street, New York. 


Mus. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York, 


44 Sixth ave., New York. 





A F ARINI’ S 
Musicat Stupi Vocat, No. 23 East 17th Street. 
Specialty: Opera, Concert Stage, Oratorio and Church 
Reception hours from 1 to 6 P. M. 


JAS. G. HUNEKER, 


Professor of Piano at the National Conservatory 
will accept private Address, in Pjano playin Modern 
methods taught. ddress, cafe of this o ice. 


ADOLF GLOSE, 
Concert Pianist and Teacher of Se Piano, 
Address care of Wm. A. Pond & C 
25 Union Square, N ‘New York, 


Mr. PIERRE DOUILLET, 


Concert Pianist and Teacher. 
Address 123 East 73d St., New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa, 











MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. }s 105 East Sed st., New York, 





EMILIO AGRAMO) NTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

1:8 East 17th Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


Mux. L. CAPPIANI, 


Vocal Culture, 123 West 39th St., 








New York, 





ACHILLE ERRANI, 


Vocat TRacuer, 
r18 East 26th Street, New York, 


MMB. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 





CARL ALVES, 


Vocal! Instructo! 
1146 Park | Ave., near grst St. New York. 


Miss GEORGINE SCHUMANN, 


PIANO AND Harmony. 
Following the Principles of Dr. Hans von Billow. 
19 East 16th Street, New York, 


WM. H. RIEGER, 
TENOR, 


Oratorio and Concert, 819 Broadway, New York City. 


HENRY RUS/CK, 


Teacher of Singing, 
100 East Eighty-first Street, New York 





W. J. LAVIN, 


Oratorio and Concert. Address care of 
.. M. Ruben, 23 Union Square, New York 


Tenor. 





AMERICAN CONSERVATORY OF 
MUSIC, 


Weber Music Hall, Chicago, Ill. 
free on application. 
JOHN J. HATTSTAEDT, Director. 


Catalogue mailed 





Mr. VICTOR HERBERT, 
VioLonceLto Virtueso, 
Will accept engagements for Concerts and Solo 
work: also a limited number of Pupils. 
Address 212 East 14th Street. 


FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New York, 


GUSTAV L. BECKER, 

Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept pupils in Piano and 
Composition. Residence, 1377 Lexington Avenue, 

Address, STEINWAY HALL. 








MICHAEL BANNER, 
Violinist. Open for Engagements. 
1088 Park Avenue, New York, 


Mr. J. F. VON DER HEIDE. 
VocaL InstRucTION. 
Particular attention to the 7 0M language in song. 
Address, STEINWAY HAL 
Residence, 305 West rath Riis New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address o* Uvion Square. New York. 








BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Tour of Europe at present. 


Permanent Address, care of this Paper. 


The Celebrated COURT PIANIST 
ALFRED SORMANN 


is prepared to accept advanced pupils 
from the United States. The most ap- 
proved methods taught. Address 


ALFRED SORMANN, 


Bisenacher Str. Sb, 
BERLIN, GERMANY. 





N. B.- Finest references from well-known 
Americans. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez op 
application. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 








Prof. XAVER SCHARWENKA’S 





Conservatory of Musie, 


COMBINED WITH 


A SEMINARY FOR MUSIC TEACHERS, 


BERLIN, CERMANY. 





HE CONSERVATORY occupies the most spacious apartments and Concert 
Hall (the newest feature for conservatories) of the prominently situated 


building Potsdamer Str., No. 21 A. 


Its acknowledged superiority over the other Berlin institutions of the kind, 
particularly for Piano Instruction, is due to the director’s employment of the 


very best of prominent artists only as teachers. 


ALL BRANCHES OF THE 


ART OF MUSIC are being taught under the closest personal supervision of 


Professor SCHARWENKA, 





NOVELLO, EWER & Co., 


NEW YORK and LONDON. 


MUSIC PUBLISHERS and IMPORTERS. 


PIANOFORTE ALBUMS. sesriotn’tovns. 


No. BACH. No. 

1,2and3. Each containing 20 | 20. 
Compositions. The same bound | 21. 
in one volume. 22. 

HANDEL. 

4,5 and6. Each containing 24 
Compositions. The same bound 
in one volume, 


HERMANN GOETZ. No, 
Lose Blatter (Op. 7), 1-5. 
Lose Blatter (Op. 7), 6-9. 
Genrebilder (Op. 13) 

In one volume, bound. 
J. RHEINBERGER. 
Seven Compositions. 
Eleven Compositions. 
Seven Compositions. 


A. C. MACKENZIE. 


Sixty-five National Scotch 
Dances. 
Sixty - six National Scotch 
Dances. _ 
Sixty-nine National Scotch 
Dances. 
In one volume. 


RUDOLF ALTSCHUL. 


7,8 and9 


10, rr and 12, 


VARIOUS COMPOSERS. 

Each containing 15 

Marches. The same bound in 

one volume. 

Each containing 16 

Gavottes, &c, The same bound 

in one volume. 

SCHWEIZER. 

Eight Scottish Airs, Duets. 
SPINDLER. 

Nine Compositions. 

Nine Compositions. 

Ten Compositions. 

In one volume, bound. 


In one volume. 
BERTHOLD TOURS. 
A Juvenile Album (Duets). 

J. MOSCHELES. 


acteristic Duets), Book 1. 


acteristic Duets), Book 2. 
In one volume. 
HALFDAN KJERULF. 
Nine Compositions, 
Ten Compositions. 





In one volume 


Domestic Life (Twelve Char- 


Domestic Life (Twelve Char- 


Twenty-three Compositions. 





44: 
45. 
49. 


Fifty Hungarian National 
Songs. 


ANATOLE LIADOFF. 


Eight Compositions. 

Four Compositions. 

Seven Compositions. 
In one volume. 


CESAR OUI. 
Thirteen Compositions, 
Seven Compositions 
Seven Compositions. 

In one volume. 


CHARLES PALM, 


Director of Bedford Musical Society; Professor of 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York 


NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 


MUSIC, FINE AKTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL cUL- 
TURE AND TUNING. spitioa, Peto to $25 Pe term. 
Steam t and Electric 
$7.50 per ae oat For Illustrated Calen 





ay 1% 
gE. met Director, Franklin Sq., BOSTON. 
CARL FAELTEN, Actinc Director, 


H.C. SILVESTRE 


First Prize Gold Medal, Universal 
Exposition, Paris, 1889, 





MAKER OF 


VIOLINS, VIOLAS AND CELLOS, 


Specialty of Fine Repairing. 
Constantly on hand instruments of cele- 
brated Italian make, Sold with written 


guaranty, 
PURE STRINGS AND GENUINE 
BOWS. 
Rue du Faubourg-Poissonniére. 


(Vis-a-vis le Conservatoire), 
PARIS, FRANCE. 


Hh ViRGI PRACTICE 


20 20 





CLAVIER. 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the traimag of 
fingers and in the study and memorizing of ——. 
than is possible by v ! other means. Saves pianos, 
spares the nerves of the player, stops the wreadful 
annoyance of ‘Piano Drumming,” and pre- 
serves the freshness and beauty o music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical pe:- 
formance. 

— pond licited with Teachers and 
schoo 

Descriptive Circulars sent free on application. 


Address 


THE VIRGIL PRACTICE CLAVIER CO, 
12 Eastr7th Street. New York City. 














Price, each number, 40 cents; 


each volume bound in cloth, $1.50; Nos. 26, 27 and 28, each, 80 cents. 


NOVELLO, EWER & CO., 21 £. 17th St. (8 doors West of Broadway), NEW YORK. 





CONSERVATORY OF MUSIC, Sondershansen, Thuringia, Germany. 


( Under the patronage of the Court.) 


OMPLETE education in musical branches, including solo singing for opera and concert, 
Instrumental Department, $38 (150 marks). 
Free admission for pupils to the concerts of the court orchestra, 


Vocal Department, $50; 
$125 and upward a year (soo marks). 


Annual dues: 
Cost of living in good families, 


and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Many renowned artists were educated in this conservatory, 
tenor at Mannheim; Kolipfer, first basso Leipsic Opera House ; 
Miss Fritze, contralto at the Opera, Strassburg ; Music Director Hoffman, 
Prospectus gratis. 


first baritone Opera House, Berne; 
Solingen ; Conductor Tureck at Wtirzburg, &c.,. &c. 


among them: Mittelhiiuser, leading 


Siebert, tenor at Posen Theatre; Riecken, 


Director, Prof. SCHROEDER, Court Conductor. 








¢ LOWENDALL STAR Works 


BERLIN, SO., 
Reichenberger Strasse 121, 


RECOMMEND THEIR 


World Renowned, Unequaled 


LOWENDALL 


GRAND CONCERT 


VIOLINS. 


(Beware of Imitations.) 
To be had at all Leading Musi- 
cal Instrument Houses. 


Full oarticulars ONLY TO DEALERS on 
appiication to the above address. 
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Subscription (including postage) invariably in advance, | 


Yearly, $4.00 ; Foreign, $5.00 ; Single Copies, Ten Cents. 





RATES FOR ADVERTISING: SEE TRADE DEPARTMENT. 
All remittances for subscriptions or advertising must be made by check, 


draft or money order. 
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MARC A. BLUMENBERG. 


BLUMENBERC & FLOERSHEIM, 


Editors and Proprietors, 


JAMES G. 


HUNEKER, } 
HARRY O, BROWN 


OTTO FLOERSHEIM. | 


Associate Eprrors. 


Offices: No. 25 East Fourteenth St., New York. 


WESTERN OFrFice: Chicago, John E. Hall, No. 236 State-st., | | Isolde, ” 30, and «Die nr 


Manager. 


GENERAL AGENCY F FOR GERMANY: 
FRITZ SCHUBERTH, Jr., 68 BrOpersrrasse, Letpsic. 


NOTICE. 


HE interesting news is forwarded to us by our 
special correspondent, Mr. F. X. Arens, that on 
freoxs 6 he will give, at the Berlin Concerthaus, an 
| American composers’ concert. The affair will be 
under the auspices of the American Minister to 
Germany, the Hon. W. W. Phelps, and his wife. The 
program will contain orchestral works by Chadwick, 
| Foote, Beck, Shelley, Kelley, Boise, Van der Stucken, 
| Arens and one or two others. One week after the 
Berlin concert Mr. Arens proposes to give a similar 


one in Dresden, and probably also in Leipsic and | 


|London. We hope for good luck for such a praise- | 
worthy undertaking. | 


AGNER'’S operas were played 879 times in Ger- 
many last year, with this division: ‘ Lohen- 
grin,” 248 ; « Tannhauser,” 189 ; «« Der Fliegende Hol- 
lander,” 101; “Die Walktre,” 80; ‘Die Meister- 
| Singer,” 65 ; «Gotterdammerung,” 48; “Siegfried,” 
| 41 ; “Das Rheingold,” 37; « Rienzi,” 31; « Tristan und 
at Munich only), 9. 
| There is considerable eloquence in these figures and 
they also indicate that the people of this city have | 
| been pursuing the proper tendency of modern musical 
| art, and that the new movement by means of which | 





artists will be sent, prepaid, to any address on receipt of | merely to prejudice based upon intelligent criticism, 


tour (4) dollars for each. 
During eleven years these pictures have appeared | 
in this paper, and their excellence has been universally | 


commented upon. 


We have received numerous orders 


for electrotypes of the same, and publish the subjoined | 
list for the purpose of facilitating a selection. 


Adelina Patt: 

da Klein 
Sembrich 

Cc aemaine Nilsson 
Scalc 


Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L.—2 
Minnie Hauk—* 
Materna 
Albani 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Chatterton-Bohrer 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
enny Broch 
Marie Louise Dotti 
Geistinger 
Fursch-Madi—2 
Catherine Lewis 
Zélie de Lussan 
Blanche Roosevelt 
Antonia Mielke 
Titus d’Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Frederick Lax 
Nestore Calvano 
William Courtney 

osef Staudig! 

ulu Veling 
Mrs. Minnie Richards 
Florence Clinton-Sutro 
Calixa Lavallee 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
J, O. Von Prochazka 
Edvard Grie; 
Adolf Fy 
Eu a’ Albert 
Lill Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
ohn F. Rhodes 

ilhelm Gericke 
Frank Taft 

M. Von Weber 

Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Qiireto Barili 
Wm. R. Chapman 
Otto Roth 
Anna Carpenter 
W. L. Blumenschein 
Leonard Labatt 
Albert Venino 

osef Rheinberger 

ax Bendix 
Helene von Doenhoff 
Adolf Jensen 
Hans Richter 











eo De Reid 


Merrill Ho > MD 
E. S. Bonelli 


Stavenhagen 
Arrigo Boito 

Paul von Janko 
Carl Schroeder 
John Lund 
Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 





Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Mrs. A. C. Taylor 
Jules Perotti—2 
Adolph M. Foerster 
; Hahn 


homas Martin 
Louis Gaertner 
Louis Gage Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Guadagnini 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 


ose 
Julia Rivé-King 

Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

E. A. Lefebre 
Ovide Musin 

Anton Udvardi 

Alcuin Blum 

Joseph Koege' 

Ethel Wakeheld 
Carlyle Petersilea 

Carl Retter 
George Gemiindea: 
Emil Liebling 

Van Zandt 

W. Edward Heimendab! 
Mrs. Clemelli 

Albert M. Bagby 

W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 

Hans von Bilow 
Clara Schumann 
Joachim 

Samuel S. Sanford 
Franz Liszt 

Christine Dossert 

Dora Henninges 

A.A. Stanle 

Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 

Emil Sauer 

Jesse Bartlett Davis 

D. Burmeister-Petersen 
Willis Nowell 

August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich el 

W. E. Haslam 

Carl E. Martin 

Jennie Dutton 
Walter J. Hall 

Conrad Ansorge 
Carl Baermann 

Emil Steger 

Paul Kalisch 

Lou.s Svecenski 

Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 


Mr. and Mrs. Cari Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 


Augusta Obrstrim 
Mamie Kunkel 

Dr. F. 

C.F. Chickering 
Villiers Stanford 
Louis C, Elson 

Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter-Goetze 

Adele Lewing 
Pauline Schiéeller-Haag 


Marchesi 
Henry Mason 
P. S. Gilmore 
Neupert 
Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 
L. G. Gottschalk 
Antoine de Kontski 
Mills 
E. M. Bowman 
Oto Bendix 
W. H. Sherwood 
Stagno 
Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
Max Treuman 
Cc Ca 
Montegriffo 
elen Ames 
S. G. Pratt. 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 


Ther’e Herbert-Foerster | 


Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
pr 

Anna Lankow 
Maud Powell 
Max Alvary 

osef Hofmann 

inde} 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
— Graves 

ermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard semen 
W. J. Lavi 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
ane ae 

e hickering 

prore? Fillmore 
Helene C, Livingstone 
M. J. Niedzielski 
Franz Wilczek 
Alfred Sormann 

uan Luria 

arl Busch. 


| but represents retrogression and reaction 


a 
evolving from his fertile brain an idea which 


and is 


therefore doomed to failure. 


more German opera. Gustav Amberg is 


may and probably will soon take shape. He wants to 
engage and, as he says, partially has engaged Mrs. 
Mielke, Mrs. Ritter-Gotze, Reichmann, Dippel and 
Luria, and with augmented chorus and orchestra and 
Mr. Gustav Hinrichs as conductor he wants to give 
a short experimental season of opera in German. 
Reichmann would like to appear as “ Hans Heiling,” 
| but that beautiful Marschner opera, which has not 
been heard here for a generation, seems to be out of 
| the question, as the chorus work is too difficult and 
| complicated to get up without long and careful re- 
|hearsing. The repertory will probably not go much | 
| beyond Lortzing, although “Il Trovatore” 
| said to be the opening opera of the season. 
see what we shall see ! 


is so far | 
We shall 


HERESE MALTEN, of Dresden, recently solved the | 
7 difficult but somewhat questionable problem of 
singing both “ Venus” and “Elisabeth” in a « Tann- 
hauser” performance at the Court Opera House of 
the Saxonian capital. As is well known, these two 
| characters do not appear simultaneously upon the 
| Stage. In the first act only Venus,” in the second 
j act only “Elisabeth,” is busy, and in the third act 
“Elisabeth,” after her celebrated prayer, is supposed 
| to die before « Venus” again, and for the last time, 
| tries her temptations on the miserable « Tannhauser.” 
| Although physically there is, therefore, no impossi- 

bility of impersonating both roles the same evening, 
artistically it is certainly very much to be deprecated, 
as it disturbs the imagination and spoils all illusion, 
| But to save the box office receipts, which are given 
at 4,600 reichsmarks, an artist like Malten may be ex- 
cused from trying the experiment when the repre- 
sentative of ‘‘ Venus,” as was the case on the occasion 
in question, suddenly falls ill. The public, moreover, 
was very enthusiastic over the feat, and a case of 
precedent is also established, as Mrs. Otto Alvsleben, 
the former “Venus,” did the same thing when 
« Elisabeth” became indisposed at Dresden. 





Yan a 

Cuicaco, March 22.—Theodore Thomas, who will arrive in Chicago to- 
morrow morning, will probably be asked to accept the position of musical 
director of the world’s fair. This has been recommended by the joint 
committee on ceremonies, and the recommendation is regarded with favor 
by the exposition directors, A number of the directors will visit him, and 
it is expected that the whole matter will be talked over at a preliminary 
interview. Prof. Wm. T. Tomlins will be choral director and the choral 
work will be carried forward under the auspices of the Apollo Club. It 
will include a children’s chorus of possibly 10,000 voices. 


HE above is an Associated Press dispatch, published 
T on Monday, and it discloses one of the motives 
underlying the removal of Theodore Thomas to 
Chicago. It would have’ been folly for the world’s 
fairccommissioners to have selected the Chicago gen- 
tleman whose name had been urged so recklessly for 





| Solo Flower Girls 


Electrotypes of the pictures of the following named | | Italian opera becomes reinstated here is subject, not | King Marke 


| The Landgrave 


Tannhiduser 


| Walter von der V ogelweide... 


| enty dancers, 


A 











the position now offered to Mr. Thomas, and, more- 


over, it would have been folly to have selected any 
other man but Theodore Thomas. 


= 
E are now ina position to give the nearly com- 
plete casts of next summer's festival perform- 

ances at Bayreuth, which, as we said before, wil! be 
conducted by Levi, of Munich, and Mottl, of Carls- 
ruhe. Here are the names of the participating artists 


in alphabetical order: 
‘* PARSIFAL.”’ 
; Van Dyck, Vienna 


Parsifal .... : ‘ 
Hanover 


' Griining, 
Miss Mailhac, Carlsruhe 
Miss Malten, 

‘Mrs. 

, Greugg, Vienna 

| Wiegand, Hamburg 

, Reichmann, New York 

Dresden 


Kundry Dresden 


Materna, Vienna 


Gurnemanz 
Amfortas | Scheidemantel, 
; Fuchs, Munich 
} Plank, 
Miss de Ahna, Weimar 
Miss Hedinger, 
Mrs. 

Miss Klein, Gotha 
Miss Stolzenberg, Breslau 
Miss Wiborg, Sc 

DE.”’ 

Max Alvary, 
Mrs. Sucher, Berlin 


Klingsor Carlsruhe 
Breslau 


Herzog, Berlin 


hwerin 


* TRISTAN UND ISOI 


Tristan. Hamburg 


Isolde 
. Wiegand, Hamburg 


Kurwenal Plank, Carisruhe 
Brangane... Mrs. Standig!, Berlin 
‘ TANNHAUSER.’ 
Diéring, Mayence 
| Alvary, Hamburg 
' Van Dyck, Vienna 
) Reichmann, New York 
' Scheidemantel, Dresden 
Lipe, Reval 
Griining, Hanover 
Zeller, Weimar 


Wolfram von Eschenbach 
Biterolf. 


Henry the Scribe 


Reimar of Zweter tha 


Schlosser, G 
Elisabeth ... ‘ two of the solo flower girls 
'—names not yet selected 
| Miss Mailhac, Carlsruhe 
' Mrs. Sucher, Berlin 
| Miss de Ahna, Weimar 
' Mrs. Herzog, Berlin 


Venus. 
Shepherd Boy 


Chorus and orchestra will be composed of nearly 
the same members as those of the festival perform- 
ances of 1889. Miss Virginia Zucchi, of Milan, will 
superintend the choreographic scene in the first act 
of the Paris version of ‘‘ Tannhauser,” for which sev- 
mostly from the Berlin 
been engaged. 


Royal Opera 


House ballet, have 


THE MUSIC CLUB. 
FTER a series of meetings at which a large num- 
ber of New York musicians and amateurs were 
assembled for the purpose of organizing a social club, 
on the plan of other large social clubs existing in this 
community, a most successful meeting ended last 
Sunday with the definite organization of the Music 
Club, undera comprehensive constitution and by-laws, 
which THE MUSICAL COURIER publishes to-day. The 
documents merit careful perusal and indicate that 
earnest, conscientious work is productive of good re- 
sults, as is shown in the existence of this new element 

in the musical life of the metropolis. 
Under this constitution a permanent set of officers 
is soon to be chosen, the chairman of the meeting of 


last Sunday having been empowered to appoint an 
which is to have temporary 





executive committee, 
charge of the interests of the club between now and 
Sunday, May 3, when permanent officers will probably 
be elected. Pending this meeting anyone interested 
in music, either professionally or as an amateur, or as 
a lover of the art, may have an opportunity to become 
a member of the club by sending his name and the 
proper contribution to Mr. A. Gori, 50 East Twenty- 
ninth street, or to either of the members of the ex- 
consists of Messrs. J. A. 
H. Walter 


ecutive committee, which 
Kamping, H. Wallerstein, 
Hall and A. Gori. 

It is the general view of those gentlemen who have 
become members of the Music Club that 
tined to be a successful solution of that hitherto un- 
raveled problem which asserts that musical people 
cannot harmonize fraternally and that it will serve to 
bring together on a common platform the many heter- 
ogeneous elements that constitute the musical so- 
ciety of a great community like this. 

The large number of members now constituting the 
club have demonstrated at the meetings thus far held 
that these varied elements can successfully agree 
upon having one great purpose and end in view, and 
that is the culture of personal friendship as a basis of 
a more extended development and growth of the 


Solomons, 


itis des- 
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artistic element among musical people, and that this 
culture of personal friendship can be free from all 
egotistic aspirations. 

In the language of finance let us say that those who 
come in now can come in “ on the ground floor ;” in 
a short time it will cost considerable money to be- 
a member of the Music Club. 


come 





END OF GERMAN OPERA. 


ee week ended German opera in this city—for 


temper of the 


the time being at least—but we greatly mistake the 


public if it is the end of good opera. 


For seven years we have been educated to high 


standards and a relapse would simply be musical 
The that 
the were 


atavism. enthusiasm and excitement 


marked closing scenes of German opera 


ignificant in more senses than one. Of course the 
to the 
so long and so valiantly combated for all that is 


public wished pay a tribute to artists who 


have 
noble in art, and a right royal one they paid, for, as is 
the 


particularly when those two capable men, 


rihed 


ribed elsewhere, enthusiasm bordered on 


frenzy, 
Anton 


knowledgments. 


Seid! and Edmund C, Stanton, bowed their ac- 
Then, too, it was significant of a 
-we mean the gen- 


desire 


on the part of the public 


eral public and no party claque—to testify to their 
lesire to retain German opera, not because it is Ger- 
Dut 


spect would net be out of place. 


man because it is good opera. A slight retro- 


German opera began at the Metropolitan Opera 


House on November 17, 1884, under the direction of 
Dr, Leopold Damrosch, with a performance of Tann- 
hauser, The company consisted of Materna, Krauss, 
Schroeder-Hanfstangel, Brandt and Slach, and Messrs. 


The 


” 
’ 


Schott, Robinson, Standigl, Kogel and Udvardi. 
operas produced were the following: «Tannhauser 
Lohengrin,” “ Die Walkure,” “Fidelio,” «« Les Hugue- 
“Le “ William 


“Don Juan,” “ Rigoletto ” and 


nots,” «Der Freischutz,” 
Tell,” 
‘La 


been excelled in this city. 


Prophete,” 
«‘ Massaniello,” 
Juive"—a list which for catholicity has rarely 

The second season opened on November 23, 1885, 
under the immediate direction of Edmund C. Stanton, 
Seidl 
debut as conductor, Walter Damrosch being associate 


’r. Damrosch having died. Anton made his 


conductor. The principal new members of the com- 
pany were Lilli Lehmann, Max Alvary (at that time of 
no prominence) and Emil Fischer. The season con- 
sisted of fifty-two performances, of which fifteen were 
The 


devoted to the successful “Queen of Sheba.” 


following works were performed: « Lohengrin,’ 


Carmen,” ‘“ Der Prophet,” “Die Walkure,” « Queen 


f 
ot 


Sheba,” “ Die 


« Tannhauser,” Meistersinger, 
Of the of 


Sheba,” « Die Meistersinger " and « Rienzi” were per- 


Faust” and « Rienzi.” these “Queen 


formed for the first time in America. 
rhe 


only new artist of prominence was Albert Niemann. 


third season began November 8, 1886. The 
rhe following works were given : 
‘Die Walkure,” « Aida,” 

rannhauser,” “ Tristan und Isolde, 
« Merlin,” 


and 


“ Queen of Sheba,” 


«« Prophet,” ‘Golden Cross,’ 


” « Faust,” “ Loh- 
* « Die Meistersinger,” 
The 


and 


engrin,” « Fidelio,’ 
novelties were 
“Merlin.” «“ Fi- 


delio” had not been given in so many years that it 


Rienzi,” ‘* Massaniello.” 


The Golden Cross,” “ Tristan,” 


was practically also a novelty. The deficit on the 


first se including in the expenses the mainte- 
was $40,000, 


The deficit on Mr. Abbey’s sea- 


ason 


nance of the house The deficit on this 
season was $31,249. 


son of Italian opera, with which the house opened, 


was about $200,000, 

The fourth season of German opera began on 
November 2, 1887. The principal new singers were 
Elmblad, basso; Meisslinger, contralto, and Ferency, 


tenor comedian. The operas given were “Tristan,” 


‘Meistersinger,” “Fidelio,” ‘“Tannhauser,” “ Sieg- 


fried,” “Prophet,” «Trumpeter of Sackingen,” 


“La Juive,” ‘ Faust,” 
“ Die Walkure” 


«“ Euryanthe,” 
and * Die Got- 


‘ Lohengrin,” 
‘Ferdinand Cortez,” 


terdammerung.” Novelties, “Siegfried,” ‘Trump- 
eter,” “Euryanthe,” ‘Ferdinand Cortez” and “Die 
Gotterdammerung.” ‘Euryanthe” had been done 


Total receipts, $411,- 
total expenditures, $419,668.33 ; deficit, $7,- 


some twenty-five years earlier. 
860.24 ; 
808.09. 
The 


principal new singers were Perotti, tenor ; Grienauer, 


rhe fifth season began on November 28, 1888. 


baritone; 


The 


Fohstrom, soprano; Moran-Olden, soprano. 
“ Lohen- 


operas produced were “ Huguenots,’ 








“William Tell,” 
“ Faust,” “ Siegfried,” 
“ Meistersinger,” ‘La Juive,’ 
vatore,” ‘“Walkire,” “Aida” and «Gotterdammer- 
ung.” Only novelty, “Rheingold.” The perform- 
ance of “Der Ring des Nibelungen” in its entirety, 
however, may be classed as a novelty. The total 
expenditures were $478,127.12; the total deficit, 
$582.13. 

The sixth season began on November 27, 1891. The 
principal new singers were Vogl, tenor; Kalisch, 
tenor; Reichmann, baritone; Wiesner, soprano ; 
Huhn, contralto; Behrens, basso. The operas given 
were ‘“‘ Flying Dutchman,” “Queen of Sheba,” «Don 
‘‘ Trovatore,” ‘‘ Ballo in Maschera,” “ Will- 
iam Tell,” “ La Juive,” “Lohengrin,” “ Barber of Bag- 
dad,” «‘ Tannhauser,” “ Aida,” “Tristan,” ‘‘Trumpet- 
« Gotterdammerung,” ‘ Meistersinger” and 
“Siegfried.” « Norma” was given at an extra per- 
formance for Lehmann’s benefit. The only novelty 
was the “‘ Barber of Bagdad.” The season closed with 
a serial presentation of all Wagner's works, except of 


« Fidelio,” « L’Africaine,” 
« Rheingold,” “ Prophet,” 
’ « Tannhauser,” “ Tro- 


grin,” 


Giovanni, 


” 


er,” 


course, “ Parsifal.” 
The official figures for this season are as follows: 
the fifty nights and seventeen matinées of the season 


In 


seventeen operas and lyric dramas were produced in 
the following order : 


Times 
Composer. Opera. First production. given. 
Franchetti Asrael .. Nov. 26 5 
Wagner Tannhiuser . Nov. 28 7 
Meyerbeer. Huguenots nee. $.... 3 
Wagner Lohengrin 500ee. 80... 7 
Smareglia.. Vassal of Szigeth Dec. 12 4 
Meyerbeer Prophéte. .Dec. 19 1 
Beethoven Fidelio " . Dec. 26 3 
Wagner.... .. Flying Dutchman.. Dec. 31 . 4 
Ernest II Diana von Solange Jan. 9 2 
Wagner .. Meistersinger «Jan, 14 ee 
Meyerbeer L’ Africaine .. Jan, 21 3 
Wagner .. Siegfried ? .. Jan, 28 an 
Cornelius Barber of Bagdad...... Jan. 30 4 
Wagner. EE PRIN acs pscccenecdedas Feb. 6..... Sie 
Wagner .Gitterdimmerung Feb. 13.. an 
Bizet... Carmen esas PO Biss cctceres 3 
Wagner. Tristan und Isolde. .... ...... ty A 3 


Besides these regular performances there was an 
extra representation of Beethoven's “ Fidelio,” for 
the benefit of the chorus, and a Sunday night concert 
devoted to excerpts from Wagner's “ Parsifal.” The 
former yielded $1,849, giving each chorister $18.20 ; 
the later, $1,872. The next table, showing the receipts 
and attendance in the case of each work in the list, is 
arranged in the order of popularity which the average 
receipts show the different works to have enjoyed. 
The figures are official and accurate as to all the per- 
formances, except that of the last matinée, in which 
case receipts are estimated on a basis suggested by 
Mr. Stanton, namely, of $4,300, and the attendance on 
« Tristan,” the total and average receipts being exact. 


Attendance. 


Receipts Aver 

Opera Total. Average. Total. age. 
Siegfried $13,449.25 $3,362.31 10,570 2,642 
Tannhiuser 23,145.00 3,306.42 18,905 2,700 
Gitterdimmerung 13,214.25 3,303.56 10,500 2,625 
Fidelio 9,771.23 3,257 .07 7,566 2,522 
* Meistersinger 19,477.00 3,246.00 15,600 2,600 
Walkiire 12,796.20 3,199.12 9,980 2,495 
Lohengrin 22,162.25 3,166.03 18,807 2,686 
Carmen » 9,385.00 3,128.33 7,883 2,627 
Flying Dutchman 12,231.25 3,057.81 8,081 2,020 
L’ Africaine 9,130.00 3,043.33 8.031 2,677 
Le Prophéte 2,901.75 2,901.75 2,538 2,538 
Tristan und Isolde 8,626.25 2.868.75 6,847 2,282 
Asrael 13,292.52 2,658.50 11,299 2,259 
Barber of Bagdad 10,809.00 2,652.25 9,416 2,354 
Huguenots ; 6,818.75 2,272.91 6,933 2,311 
Vassal of Szigeth 7,805.50 1,951.37 7,931 1,982 
Diana of Solange 3,036.25 1,518.12 3,541 1,770 
Totals $198,051.75 $2,876.10 164,428 2,417 


* Last representation estimated. 


A hasty comparison of these figures results in an 
interesting showing touching the popularity of the 
Wagnerian and non-Wagnerian lists. There were nine 
non-Wagnerian operas and twenty-eight perform- 
ances. They yielded in all $72,950, or an average of 
$8,155.56 each opera and $2,605.36 each performance. 
Only once in the last five years has the non-Wagnerian 
average been so low, that being in 1887-8. The 
averages in the last five years have been as follows, 
the figures being accurate beyond question : 


1890-1, non-Wagnerian average . $2,605.36 
1889-90, non-Wagnerian average. 2,799.41 
1888-9, non-Wagnerian average. 2,842.32 
1887-8, non-Wagnerian average... ......22 6 ssesccce-cvccccscces 2,457.45 
1886-7, non-Wagnerian average....... .....ccceeeeeeeeeeeereees 3,056.71 


Of Wagner’s operas and lyric dramas eight were given, 
in all thirty-nine times. They yielded in all $125,101.75, 








being an average of $15,575.25 each opera and §$3,- 
207.74 each performance. The averages in past sea- 
sons were as follows: 

1600-1, Wagpneriem SPGIWERR. 5652.53 «63 ej. Taleb 54s ee. OORHWS 

1889-90, Wagnerian average 
1888-9, Wagnerian average 
1GH7-8, Wagnarian avechige. fs bs), i608... ie SL DGS . RCE de TSS 
ay rer 

The difference in favor of the Wagnerian list is an 
average of $602.38 each performance. Only one sea- 
son of the last five shows a larger difference—that of 
1887-8, when it was $727,27. The other differences 
were these: 1886-7, $525.50; 1888-9, $465.81; 1889- 
90, $486.13. The indications are that the receipts for 
the entire season will fall short about $7,500 of those 
of last season, but as the expenses were smaller the 
probability is that, counting in their assessments for 
the maintenance of the building and on the amuse- 
ment account, the stockholders will come out about 
even. The tables of comparison were compiled in 
the “ Tribune” last Sunday, which fitly closes its ar- 
ticle by remarking that: “They [the stockholders] 
escaped disaster by the skin of their teeth by making 
the stone which they first rejected the head of the 
corner.” 

Now Mr. Abbey will have to do some big work to 
beat the above figures, and we put ourself on record 
by doubting that he can, He will have to scour the 
globe to get singers, and Italian opera on the old 
lines without Adelina Patti is dead and buried. Any 
attempt to galvanize the corpse will result in a pain- 
ful exhibition, as most post mortem affairs usually 
do. German opera has been the only good opera 
available ; we, as we have before said, do not care for 
any particular language, although naturally we prefer 
opera in the vernacular, That day may be afar, but 
we are disposed to accept Emil Fischer's parting 
words as prophetic, and to hope that in the near 
future German opera, in all its pristine splendor, 
under Anton Seidl’s baton and with Edmund C, Stan- 
ton at the helm, will be once more in our midst. So 
we will not say farewell but auf Wiedersehen. 








“HITCH YOUR WAGON TO A STAR.” 

ENDELSSOHN says somewhere, “ Wer fuhlt, die 
M Kunst sei aus, der lasse sie um Gotteswillen 
ruhen,” or, in the vernacular, ‘ Let him who thinks 
that art has reached its best abandon it, for Heaven's 
sake.” 

This sage bit of advice from a man who, whatever 
his shortcomings were, never lacked on the side of 
intelligence, seems to be just at present an admirable 
text to ponder for those faint hearts who see in the 
present an era of retrogression. 

When Richard Wagner came on the musical field, 
with his not altogether winning personality he found 
that Mendelssohn's star was paling in the west, while 
not afar in the east was shining that particolored 
planet, Robert Schumann. 

The influence of Beethoven was beginning to be 
strongly felt, and Bach, thanks to the earnest propa- 
ganda founded by Mendelssohn, was being curiously 
studied. 

Schubert was a poor but talented song composer, 
but no symphonist. Chopin—well, Chopin according to 
popular rumor, wasa sickly, morbid, affected pianist 
who played for fashionable folk in Paris, and who was 
a sort of a fad with Schumann and others of the new 
school in the Fatherland. 

Wagner felt all these influences, absorbed them, 
used them, and then as quickly threw them over- 
board. Indeed it was one of his boasts that he used 
people at all times, and that did not alone apply to 
their purses. No other man so speedily extracted in- 
tellectual nourishment from the cocoanut, so to 
speak, at his disposal as did Wagner. We all remem- 
ber his Beethoven craze, then the Bach furore; he 
even, though few knew it, had at one time a sneaking 
admiration for Mendelssohn, 

Wagner at the outset of his career was thoroughly 
eclectic. He sucked in mental food from any and every 
source. He hated Meyerbeer’s music, but used what he 
wanted of it. He revered Greek tragedy; he wor- 
shipped Shakespeare, and last, but by no means the least 
in the extraordinary mental growth of this genius, we 
must not omit the name of Arthur Schopenhauer 
from the list of his worshipped heroes. Him he 
blindly adored for the nonce, but it is ludicrously sad 
to read in Schopenhauer's. collected writings the 
great pessimist’s opinion of Wagner. “ He was a well 
meaning young man, but has no musical talent,” wrote 
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Schopenhauer after listening to a performance of « The 
Flying Dutchman.” Think a bit! this opera to-day 
pleases even the rabid gentlemen who would side 
with Schopenhauer in the above opinion, if they had 
ever heard of the author of «The World as Will and 
Idea.” 

Schopenhauer was fond of the flute, and from the 
flute to Rossini is but a step, and Schopenhauer took 
that step, be it said with sorrow. 

To come back to Wagner. After casting about him 
and not finding his ideal realized in the works.of any 
living composer, he set valiantly to work and created, 
literally gave birth to a new form—the music drama. 

That the mental parturition was painful the world 
knows full well; indeed the echoes of the stupendous 
accouchement are still hovering about us. But Wag- 
ner is dead, his life work is accomplished and his 
fruit is in its turn bearing fruit. Wagner is eagerly 
listened to the world over and his progeny is numer- 
ous, the artistic progeny begotten of his musical 





No composer alive, not even Brahms, can | 
Hanslick contemptuously terms the 


ideas. 
escape what 
“curse of Wagnerism.” 

If a composer desires to write for orchestra alone, 
he is confronted by the problems of orchestration 
Wagner left the artistic world tosolve. Does he desire 
to emulate Wagner in his own field, the music drama, | 
then let him beware; a standard stares him in the 
face, and it is little wonder we find many growing | 
faint of heart and falling back into easy places and | 
writing that easy, so fatally easy style of music com- 
monly known as ro¢, It is a keen, rarefied air you 
must breathe over there on the mountains, but how 
bracing! Down in the valley, in the pleasant sun- 
shine, where gambol all the second and third rate 
and fourth rate mediocrities, down in that valley, we | 
say, you will have a pleasanter time. 

You need not gird up your loins so 
simply let your good steed browse on the oft nipped | 
melodic herbage, and the world will exclaim: «How 
pretty ! What talent!” But essay the heights, strug- 
gle up the steep incline, and if you reach even the 


austerely ; 


base of the mount, bruised and bleeding in spirit, | 
you will see the world sneer and hear its gibe, and 


then you will know the penalty of trying to be differ- | 
ent from your musical fellow beings. Not a very | 
encouraging picture this, but bitterly true. Yet, and 
there are several “ yets” and “buts” in our quiver, | 
way—the via crucis of those who 
idealism, 


it is the only 
follow homely 


Do not forget that 


would Emerson in his 
“Hitch your wagon to a star.” 
what has been done is past. We are continually | 
haunted with that spectre of the intellectual past ; it | 
sits on our artistic consciences like the little Old Man | 
of the Mountain on Sinbad's_ shoulders. 

Wagner felt it, but he never allowed it to dominate | 
him. 

The wise composer reverts ever to the past for con- | 
solation and wisdom, but he must also look into the 
future. 

There lies the way, and he must not expect to pro- 
gress very far in that way with his face turned back- 
ward, | 

Reverence is one thing, stagnation another. We | 
hear young composers continually crying out: ‘Oh 
there is nothing new to compose; everything has 
been done. All we can do is tocombine. That is 
not creation.” True, it is not creation, for the most 
ingenious composite photograph never gives us a face 
that really exists, but the weakness of the plaint dis- 
covers its maker's want of originality. 

He starts out with the preconceived notion that 
musical art has been exhausted, there is nothing 
more to say. He then falls back on old forms and 
grinds out a variation on the old classical or the old | 
romantic theme. So we have in America many re- 
plicas of Beethoven, Schumann, Mendelssohn (the | 
imitations of this composer are legion), Chopin’s and 
Wagner, but now we are touching on the vexed 
American composer question, and we drop the whole 
subject by ending with the general if somewhat vague 
and subjective remark that you will never be a com- 
poser unless you compose—yourse// / 





Levy.—Levy’s American Band, under the conductor- | 
ship of Jules Levy, will appear at the Casino on Sunday | 
evening, March 29, and give their first concert in this 
country. Besides the band of forty musicians there will be 
several vocalists. The costuming of the band is said to 
be one of the prominent features. 


| order. 


posterity. 


SCHARWENKA AND THE CON- 
SERVATORIES. 


HEN the name of Xaver Scharwenka becomes 
W associated with any musical institution or 
establishment it carries such a weight and influence 
with it that more than a casual thought is given to 
the meaning or purport of his utterance, and for that 
reason, if for no other, the musical world has had 
much cause to discuss a letter published in these 
columns last week, in which Scharwenka is made to 
say such extraordinary things of the Chicago Musical 
College. A glance at this letter discloses to view the 
opinion of this eminent musician, which is to the 
effect that while this college exists Americans need 
not go to Europe to study music. When thoroughly 
analyzed the expressions in the letter admit of a wide 
latitude of interpretation and become less significant 
than a superficial reading might show, but such let- 
ters are usually read without keen analysis, and it is 


| for that reason that we speak of it at length to-day. 


Simultaneously with the publication of this letter 
the official announcement is made through Scharwen- 
ka’s manager that the Berlin musician is about to or- 
ganize and establish a musical conservatory in New 
York—an international conservatory of music, as the 
manager is pleased to designate it ; that $200,000 are to 
be raised for the purpose ; that nearly, if not quite, two- 
thirds of this sum have been raised; that Scharwenka 
is to guide it personally and that it is to be launched 
as soon as possible. 

It is therefore very natural to conclude that a basis 
of an understanding exists between Scharwenka as 
the head of a New York conservatory of music and 
Dr. Ziegfeld, of the Chicago Musical College, on the 
strength of which co-operation between the two in- 
stitutions is to be effected, and that as the country is 
sufficiently large to support many musical schools, 


| the West could be accommodated at Chicago, while 


the East could find a welcome at the school to be 


| erected under Scharwenka’s auspices in this city. 


We say that it is very natural to conclude that such 
an understanding exists, although the letter of Schar- 
to Ziegfeld may have been a spontaneous 
If it was due to 


wenka 
outburst of enthusiastic admiration. 
this cause, it was an unfortunate epistle for various 
reasons, the primary one being the undeniable fact 
that the Chicago Musical College is not the most 


| : : 
complete music school of America, and for the very best 


reasons. It is one only of the many schools con- 
ducted in the United States under private auspices, 
and its elevation above the others by Scharwenka does 
a great injustice to other institutions of a similar 
kind. 

Take as an instance the faculty itself. With the 
exception of Hyllested and Jacobsohn there are no 


| teachers at the Chicago Musical College that bear a 


national reputation. Comparisons are not out of 
Among the many conservatories here in New 
York there is one—for instance, the Metropolitan 
Conservatory of Music—that has a faculty known 
throughout the land as unsurpassed in ability and 
qualified to instruct pupils in every department 
under the most comprehensive auspices, the teachers 
being men names have an 
international flavor and whose works will descend to 
The very first name in the list of teachers 
at the Metropolitan Conservatory—Dudley Buck— 
satisfies that claim. Then there is Mr. Albert Ross 
Parsons, Mr. Harry Rowe Shelley, and for the violin 
Mr. Clifford Schmidt, while the vocal department has 


and musicians whose 


| the aid of Mr. Agramonte. 


If Scharwenka had made an investigation into the 
methods of all the conservatories of music in this 
country, and had then concluded that the college 
which received his tribute for excellence deserved it 
from a competitive or comparative point of view, we 
might find some for submitting to his 
authoritative dictation on the plea of expert opinion. 
But Scharwenka did not examine into the methods 
of the Metropolitan Conservatory of Music, Schar- 
wenka did not examine into the methods of a school 
of music at the head of which stands Dudley Buck, 
one of the greatest living native musicians, and here- 


reason 


in exists the issue we make. 

On the other hand, if no alliance exists between 
Scharwenka and Ziegfeld, if no business reasons 
dictated the penning of that letter, we can attribute 





no reason for it based upon intelligent action, The 
well-known hospitable atmosphere surrounding Dr. 
Ziegfeld’s individuality is responsible for much of 
the financial success with which the doctor must be 
credited, and when the unsuspecting stranger breathes 
it into his lungs, frequently by methods that make the 
nostrils superfluous for the time being, he is apt to 
say and do things that necessarily require some ex- 
planation after he gets rested on a Chicago limited 
train, provided they can ever be explained. 

Scharwenka is a man of ardent nature; kind, gen- 
erous, liberal, honest and, if properly treated, apt to 
become effusive. To attribute any but pure motives 
to him would be unjust and unkind, but as he is an 
authority, as his opinion is respected, the very weight 
it carries makes the wrong committed toward other 
musical conservatories here deeper, and how it can 
be palliated we fail to comprehend at present. 





THE RACONTEUR. 


Im Ganzen, Guten, Wahren resolut zu leben.—Goethe 


Nothing is beautiful but the truth.—Voltaire. 

F you weren’t at the German opera Friday 
| night and Saturday afternoon lastI pity you, for you 
missed a sight that will possibly not occur in a lifetime. It 
was not the applause of frantic Wagnerites or advocates of 
Teutonism in music, but simply a body of American music 
lovers vindicating a principle in art. That principle is 
good music ; the greatest music for the greatest number. 

I haven’t the slightest intention of attaching any politi- 
cal significance to last week’s demonstration ; it was as 
much for Seidl apparently as Wagner. In the profound 
undercurrent that swept resistlessly all before it on top, to 
be sure, were the mad bubbles of enthusiasm and senti- 
ment ; but the depth, and the breadth, and the rapidity of 
public feeling told a tale whose meaning could not be mis- 
interpreted. 

The tale is simply that the music loving people of this 
city must and will have good music. 

Not Wagner, not German, not Italian music, but gé od 
music, noble music, great music. 

And we will have it und vergessen Sie es nicht, mein Sohn. 

Seven years has the German opera played the powerful 
role of an educational factor in this city and the results 
have become cerebral tissue, musical gray matter—call it 
what you will. The generation of opera goers to-day could 
no more endure the faded tawdriness and bawdiness of the 
old Italian stage than they could accept the ‘‘ Texas Steer”’ 
as a substitute for ‘‘ Hamlet.”’ 

The old plea that we go to the opera to be amused falls 
to the ground, for good music and poeticlibrettosdo amuse 
us, hold us, interest us, and old-fashioned Italian opera 
bores us. 


Figures do not lie. Re- 


A new dispensation is at hand. 
member, I am not a crazy Wagnerite. Iam happy beyond 
compare that I revere and enjoy the G minor Mozart sym- 
phony, a Tschaikowskioverture fantaisie, a Chopin prelude 
and a Bach fugue, so I cannot be accused of that curious 
musical purblind condition by which a man is incapaci- 
tated from listening to any but Wagner’s music. 

No! We have been led out of the musical wilderness 
into a land flowing with milk and honey, and the journey 
has not been forgotten, for it was but yester-year that the 
way was rough and thorny and the light failing. Theodore 
Thomas, after Carl Bergmann, was the John the Baptist, the 
forerunner, the pioneer, but it remained for Anton Seidl, 
who comes invested with the insignia of the true prophet, 
to conduct us into the Eleusinian mysteries of the new 
evangel. 

Henceforward operatic art must be dramatic, straight- 
forward, direct and concise in expression. The school of 
singing for singing’s sake alone has been relegated to the 
concert platform along with the other freaks of abnormal 
virtuosity, and dramatic feeling has usurped the triller’s 
place on the operatic platform. 

‘*Good old days’’ I hear you say. 
past. ‘Ou sont les nieges d’antan?”’ 

They served their purpose and they can no more be re- 
habilitated than Mr. Abbey can enjoy ‘ Tristan.’’ 

So it is with the music drama; so it israpidly becoming 
with the violinist and pianist. The acrobat fur ef simple is 
fast vanishing. Your Thalbergs, Leopold de Meyers and 
Dreyschocks would be nullities if they were alive to-day. 


Yes, but they are 


When we wish to be stunned, startled, we go to Barnum’s 
and see Azael shot out of cannon. 

This, then, was the meaning of the colossal demonstra 
tion last week at the Metropolitan Opera House. I have 
been in the music world for about twenty years. 
member Carlotta Patti, Habelmann, Josef Hermann and 
”” early in the seventies ; I have 


I well re 


Formes in the ‘‘ Magic Flute 
heard Rubinstein in Paris, Joseffy’s début in America 
Gerster’s appearance, saw Alvary’s farewell bow, Lilli Leh 
mann’s last performance, but I never heard outside of a 
boiler shop the noise the audience made last Saturday after- 
noon. 

It was simply pandemonium. 
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It was enough to crack the ceiling. 
Men, women, children and Wagnerites stamped, screamed, 
yelled, bellowed, cried, laughed, sung, swore, whooped, 
clapped and comported themselves generally like a lot of 
idiots (I was one or two of them, I don’t know which), and 
the people who superintended the raising of the curtain had 
a large contract on hand, and one they had to fill without 
any delay. 

Everybody in the establishment was called out (except 
Max Hirsch ; he called me out—same as usual, with orange 
bitters), and it was trot on, trot off continually. I was glad 
of the tribute paid to that stunning good fellow, Edmund 
C. Stanton, a director from Directorville, as everyone will 
testify. 

No one knew where the thing would end. 
dozen false starts made for the door, but somehow or other 


There were a 


everybody came back and the battle raged furiously. 

Dear old Papa Fischer, how he did bow! If ever a man 
deserved an ovation it was he. For six years has this un- 
pretentious artist labored for the cause, and something sus- 
piciously like a sob was in his voice when he made his brief 
but never to be forgotten speech : ‘‘ Ladiesand gentlemen, 
it is impossible for me to express what I feel for your kind- 
ness and love, and I hope it is not the last time [a cosmic 
yell ensued] that I shall sing for you here on this stage in 
German.”’ 

On my prophetic soul, ** Hans Sachs,’’ no, it will not be 
the last time. 

Anton Seidl ladies and 
gentlemen, I understand the meaning of this great demon- 
For myself, the orchestra and others of the com- 
pany, I thank you.” Right as atrivet, HerrCapellmeister! 
You wouldn’t be the man of destiny that you are if you 
didn’t understand the meaning of the demonstration. 


was also brief: ‘* Believe me, 


stration. 


Mr. Stanton could not be prevailed upon to speak, nor 
could the veteran tenor and stage manager, Habelmann, 
nor Walter Damrosch, but they had to bow and bow until 
their spines creaked. 

The stage was a flower garden. Even the chorus got 
their delicate floral work in, by presenting their conductor 
with wreaths. 

It was a great day! 

Gudehus and Mielke had their reception Friday evening 
after ‘Tristan and Isolde,’’ and the tenor was almost 
heartbroken because he had a cold and was in bad vocal 
condition. The last night of the season too! 

He sailed Saturday last, leaving behind him the pleasant- 
est memories imaginable. He was that rare combination, an 
artist and a gentleman, and a dandy ‘‘ harmonious black- 
smith’’ in ‘Siegfried.’’ Mielke also impressed us during 
the season by her dramatic abilities, tremendous earnest- 
ness, temperament and reliability. 

’’ «« Tsolde ’’ ‘* Brunhilde ’’ Mielke. 


-well he is all right ; and the orchestra that did 


Cheers for ‘‘ Antonia 

And Seidl 
such noble and effective work should be awarded a meed 
of praise. 

Prosit Kinder ! 

The opera is dead—long live the opera! (The last is 
merely a motto for 1892.) 


noble figures of Wagner, Beethoven and Weber, and ring 


Ring down the curtain on those 


up the curtain for fol de rols, moonlight intrigues, wishy- 
washy music, roulades and poisin, and above all the chorus— 
Wel- 


that detestable, never to be shaken Italian chorus! 


come, of course, welcome; and welcome be your exit 
in ’92! 
. 
* = 
Sunday Mr. Abbey began the usual advertising 


Melba is mixed up in a scandal and Melba will be 
How different 


dodge. 
one of his prima donnas. are even the 
methods of Italian opera! 


Constantin Sternberg came to New York last Fri- 
day evening to hear ‘Tristan,’’ but he met Joseffy, and 
they talked so long about Berlin and Tausig that Sternberg 
reached the opera just after ‘‘Isolde’’ had been measured 
for a coffin. He has been playing in the West very success- 
fully, and told me of a funny experience he had in Day- 
ton. He had to be in Massillon, Ohio, at a certain hour to 
play a recital, and he had the satisfaction of seeing the only 
train he could take to be on time moving out of the depot. 
You see, he had been talking to Blumenschein, who is one 
of the most fascinating conversationalists in the West; 
hence the catastrophe. But Blumenschein was equal to the 
emergency. He rushed to the telephone, told the station 
master to stop the train at the first station, and then he got 
a cab and was about to bundle Sternberg into it, when that 
gentleman, seeing an engine leaving the depot, jumped on 
the cow catcher, whistled the loki-motif and caught his train 
five minutes later. It had been waiting upon him. 

Hs . 


John 


very enthusiastic over that Irish opera by Wagner (pro- 


Rietzel has a friend named Muldoon who is 


nounced in sleeping car fashion). 


I was at ‘‘Parsifal’’ in Brocklyn last week. Big house, 


enthusiasm, and Mielke did some excellent work as ‘‘ Kun- 








dry,’’ the lady with the yellow laugh and the Edgar- 
Saltus-‘* Magdalen ’’-like nature. 


x 
* * 


The following explains itself : 
Cretr, Neb., March 14, 1891. 
GentLemen—I mail you sample copies of two songs. Would you care 
to exchange one year’s subscription to Tug Musicav Courier for the same 
amount in songs at 15 centseach? The retail prices are 35 cents and 40 
cents. I would like very much to read Tue Musicat Courier if I can 
make this exchange, but cannot spare the money, Yours truly, 
J. P. Vance. 
P. S.—All the papers I have written have been willing to make this ar_ 
rangement. J. P. Vz 
The answer to this thrifty letter is a regretful ‘* No.’’ 
The market is glutted just now with music ; besides we 
don’t sell music in this office. 


* > 

“Boris Lensky” is the title of the new novel by 
Ossip Schubin, translated by Elise L. Lathrop and published 
by Worthington. It is a sequel to ‘‘ Asbein,’’ and contains 
altogether more powerful writing, although it is in spots 
very unpleasant. It deals with a fictitious portraiture of 
Rubinstein, and the author kills the amorphous creature 
off, much to the reader’s relief, for he is a very beastly in- 
dividual. If the book is intended to be a warning to Rubin- 
stein in particular and musical artists in general, it cer- 
tainly falls short of the mark. There are, as I have often 
before insisted, good and bad in all professions, and if poor 
Rubinstein had been the animal he is pictured by Ossip 
Schubin, a young lady who I fancy never sees middle 
tints in life, only extremes of the color scale, he would 
probably be ‘‘doing time’’ in Siberia or reposing in his 
grave. 

He slapbangs through these two volumes of Schubin’s 
like a bear, and nota trained one. He indulges in every 
vice under heaven, from wife beating to Italian opera, and 
the boomerang in the shape of a daughter, who inherits 
some of his ursine traits, only intensifies one’s dislike to 
him. He is sobbing and slobbering or raising sheol all the 
time and his violin playing must have been a most dis- 
tressing affair even at its best. He must have played on 
strings of steel, for he is always whipping and furiously 
smiting them with a bow, probably forged by Mr. Krupp in 
His opinion, too, 
of his art and of woman is so elevated! ‘Of my art!” 
‘*Of my art!”’ he repeats with indescribable 
bitter emphasis. ‘*Do you think that I do not know the 
condition of that? An art whose highest achievement is to 
rob a few hysterical women of the miserable remnant of 


his cannon foundry, of the purest steel. 


says Lensky. 


respectability which they had.”’ 

These are cheery sentences for those of us who believe in 
the refining influences of music. 

Why, Mr. Comstock would be perfectly justified in stop- 
ping such a violin recital if Mr. Lensky should happen in 
the vicinage. 

Go to, Ossip, and mend thy ways; his satanic majesty is 
not so black as he is painted. 


* * 

Max Hirsch, of the Metropolitan Opera House, whois, 
by the way, the friend of the poor, helpless newspaper man, 
has the queerest, weirdest collection of things dropped, 
mislaid and left at the house after the opera is over. I 
would blush and so would you if I enumerated them. Yes, 
even with gold, bediamonded clasps has Mr. Hirsch several 
specimens. But the funniest of all is a silk hat left by some 
individual last Friday night at the ‘‘ Tristan’’ performance. 

Fancy the condition of a man who could rush out bare- 
headed on such a night! Either he ‘‘ had them ”’ orelse he 
was so carried away by the glance motive as to forget his 
skull covering. If this should meet his eye he will know 
that a hat awaits him at the box office. 

Mr. Hirsch, in addition to being a Tenderloin Club man, is 
a student of human nature. Read the following rules of 
an operatic box office ; they are neat and not gaudy: 

1. You must be a mind reader. 

2. You must always be polite, but not familiar. 

8. Never assert your rights. 

4. Take all; say nothing. 

5. Give the people what seats they want, even if you have to get them 
back from the person who bought them a week in advance. 

6. Say “ Please, sir,”’ &c.; it costs nothing and makes a good impression, 

7. Do not argue ; an experienced ticket seller never does. 

8. Never ask “* How many?” “* What price?’’ ‘‘ For when?” as you 
are supposed to know. 

9. Always wear a smile, look pieasant when you are called a liar, and 
beg pardon for not knowing it without being told. 

10. When a lady stands for an hour or two selecting a seat don’t suggest 
to her to bring her sewing and spend the afternoon, as she might be 
offended. 

11, When a man comes up tothe window smoking a bad cigar, and 
blows the smoke in your face, smile as if you liked it and ask him the 
brand so as to make him feel good. 

12. When a person leaves a quarter be sure to call him back, for he 
will come back later and declare he left a dollar. 

13. When asked if the play is good be sure to say yes. You may as well ; 
they won't believe you anyway. 

14. When a lady comes up and asks for a balcony seat downstairs don’t 
look foolish, but give her a seat in the middle of the longest row, so that 
she can’t get out to give you —. 

15. Study all periodicals, almanacs, time tables, weather reports, &c., 
for you never know what questions you may have to answer. 

16. Well, after all, is life worth living? 

* 
* * 


I was more than amused at the frantic antics of a 





Frenchman at the opera Saturday afternoon. He was wild 
over the ‘‘ Meistersinger,’’ but what seemed to tickle his 
rib of humor the most was the fact that Fischer made his 
little speech in English. That set him wild with delight. 

‘*Bon Dieu! He spik de Anglais lofely—merveilleux. 
How come he to spik so dien? Fischaire, vous étes un grand 
artist.”’ 

Then a series of dances and a coruscation of Gallic 
shrugs, yells, oaths and funny little hissing noises. 

Mr. Fischer certainly had one sincere admirer of his ac- 
cent in the house. 

> , ~ 

I am a musical wreck. I don’t wish to hear the 
word even, but will be at the Friedheim benefit next Tues- 
day evening ‘out de méme. 








Concert of the Symphony Society. 
HE sixth and closing concert of the series of 
annual subscription concerts of the Symphony Society 
took place at the Metropolitan Opera House last Saturday 
night. It marked the occasion of the society’s last per- 
formance in the Metropolitan, they, of course, giving their 
next season’s concerts at the new Carnegie Hall. Mean- 
while the audience last Saturday night, despite the bad 
state of the weather, was quite a good sized and fashion- 
able one. 

The program was not in any sense a remarkable one, 
and its homogeneousness was vastly disturbed by the intro- 
duction of that effeminate, hypersentimental Volkmann 
serenade in D minor for string orchestra and violoncello 
obligato. As it turned out, however, this was the best 
played number, everybody in the string orchestra knowing 
it from memory by this time, and, besides, Victor Herbert in- 
terpreted the ’cello obligato part in such straightforward 
and manly manner, and with so much beauty and virility of 
tone, that he saved the thing from becoming nauseating, 
and the recall which he received was therefore a well 
merited one. 

The Beethoven ‘‘Coriolanus” overture, which opened 
the concert, was not given with that decision and precision 
which characterize Mr. Thomas’ model reading of Beet- 
hoven’s best overture. 

Nor were these qualities particularly distinguishable 
in young Mr. Damrosch’s interpretation of the Berlioz 
‘Symphonie Fantastique.’’ However in this latter it did 
not disturb so much and it did not make so very much 
difference anyhow, as the work is the most hare brained , 
and in certain parts the most horrible, nay, absolutely 
unzsthetic, composition that ever emanated from human 
brain. The two first movements of this suite (for it cer- 
tainly is no symphony) might be condoned, but the third is 
tediousness long drawn out and the twolast movements are 
absolutely hideous in their realism and realistic in their 
hideousness. ‘ 

Mr. Damrosch conducted the work com amore and with a 
great superfluence of energy and bodily motion. But as he 
and the audience seemed to like it we have no further 
fault to find. The next time, however, the ‘‘ Symphonie 
Fantastique ’’ is produced we beg to be excused. We'll 
send the anatomical editor and he may possibly like the 
‘*execution.” 

Mrs. Antonia Mielke was the soloist and she sang that 
most trying dramatic aria, ‘‘Ocean, thou Monster,’ from 
Weber’s ‘‘Oberon,’’ with a good deal of verve and musical 
expression. Her voice, however, was hardly equal to the 
task, on account of the severe strain it had to undergo dur- 
ing the last week of opera in German. For the same 
reason, probably, Mrs. Mielke substituted at the Friday 
afternoon public rehearsal a somewhat less fatiguing aria 
from ‘‘ Euryanthe.”’ 

As her second solo number Mrs. Mielke sang that ex- 
quisite ‘‘study’’ after ‘*Tristan,’’ Wagner’s ‘‘ Dreams”’ 
song, and she was heartily applauded after both her efforts. 








COLONEL MAPLESON’S ENGAGEMENT. — London, 
March 14.—The announcement which has come from Paris 
of the proposed marriage of Col. Henry Mapleson with Mrs. 
Laura Schirmer Byron has caused a great sensation. The 
ceremony will be performed on Tuesday morning at the 
English Embassy, and will be followed by the regulation 
wedding breakfast, which will be given at the house of the 
Marquise de Preigne, Colonel Mapleson’saunt. Everybody 
is discussing this marriage, because it was believed that Mr. 
Mapleson was married to Mrs. Marie Roze, the popular 
prima donna. In fact, for some time Mrs. Roze has added 
her husband’s name to her own by the fashionable hyphen. 
They lived together as man and wife for many years, and it 
is safe to say that everybody believed that they were what 
they represented themselves to be. The course of true love, 
however, ran no smoother with them than with the rest of 
humanity, and last September they quarreled and sep- © 
arated. It was stated at that time that, Mrs. Marie Roze 
was about to seek for a divorce. Colonel Mapleson then 
published a letter in the ‘‘ Figaro,’’ in which he stated defi- 
nitely that he and Mrs. Roze were not married. This fact 
he now emphasizes, and furnishes conclusive proof of it by 





the announcement of his approaching nuptials. 
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PERSONALS. 
eonkevenaa 

TiTus TAKES THE TREASURE.—Prof. Titus d’Er- 
nesti, of the Utica Conservatory of Music, received a tele- 
from Chicago congratulating him on _ being 
for a $200 prize offered 
sung at the celebra- 


gram 
the successful competitor 
for the best cantata to 
tion commemorating the 100th anniversary of the adop- 
tion of the celebrated Polish constitution. The cele- 
bration is to be held in Milwaukee in May. The Associated 
Press furnishes the following regarding the contest: ‘* The 
United Polish Singers of America gave a banquet at the 
Palmer House last night in honor of the prize cantata in a 
notable musical contest which has just closed. May 3 
next will mark the 100th anniversary of the adoption of 
the Polish constitution, and to celebrate the event the Po- 
lish singers’ American national organization decided to give 
a large cash prize to the individual composing the best can- 
tata. Prof. Hans Balatka was chairman of a committee 
of five judges appointed to decide which was the best 
among the sixty compositions offered. After the banquet 
addresses were made by President Mallick, of Madison, 
Wis.; Hon. E. I. Spuicke, of Milwaukee, and P. Kiolbassi, 
of Chicago. Over one hundred prominent Polish Ameri- 
cans were present. It is known that the first prize will fall 
to Titus d’Ernesti, of Utica, N. Y., for the cantata, ‘In the 
East the Bright Star Glitters.’’’ 

PaTTI'S AUTOBIOGRAPHY.—Patti preparing her 
autobiography, which will be published simultaneously in 
The author is not an- 


be 


is 
Paris and London. name of the 
nounced. 

GRIEG COMPOSING.—Edward Grieg, who has been 
staying for some time at the Hotel Konig of Denmark, in 
Copenhagen, is engaged in composing a large, important 
work. In order to be able to write undisturbed he has 
hired a small house in a remote part of the town, where he 
spends his days composing, and only returns to his hotel at 
nights. 

A COMPOSER VIOLINIST.—Mr. Tor Aulin, the most 
prominent violinist in Sweden, has composed a violin con- 
certo which has been played with great success by the 
composer both in Stockholm and Christiania. 

MASSENET FOR MARGUERITE NAUDIN.—It is asserted 
that Massenet is busy writing a one act opéra comique for 
Miss Marguerite Naudin, a twelve year old wonder child, 
who is soon to make her début at the Bouffes Parisiennes. 

HERMANN AND THE HENSCHELS IN BERLIN.—Rein- 
hold L. Hermann, formerly conductor of the New York 
Liederkranz, was announced for a concert of his own at the 
Berlin Singacademie on the 17th inst. Mr. and Mrs. George 
Henschel were to give one of their famous song recitals at 
the same place on the 2ist inst. News about both concerts 
will soon arrive from the other side. 

MRS. KENDALL'S PUPILS.—A concert will be given on 
April 16 by Mrs. Kendall, formerly known as Violetta Col- 
ville, at which she will introduce some of her pupils to 
public notice. The concert will take place at Scottish Rite 
Hall and the program promises a large array of young peo- 
ple with excellent voices trained by Mrs. Kendall. 

Ir YOU WERE MINE.—Prof. H. J. Shonacker has re- 
ceived the following quaint from an 
amateur vocalist in Chicago, to whom he sent his new song, 
‘If You Were Mine:’’ ‘‘ The song received, for which ac- 
cept thanks. It is a very pretty composition and especially 
suited to me, as I can sing in that key and no other. I 


acknowledgment 


have already sung it twice, and mamma threatens to write 
you a scolding letter if you ever encourage my voice by 
sending me another song—they are all suffering so. Last 
night a young gentleman called and I rendered the piece 
for him. When I reached the refrain, ‘If you were mine,’ 
he came toward me and said if I would promise him never 
to attempt singing again he would be mine.’’—Indianapolis 
“«News.”’ 

HE Says it Is NONSENSE.—Dr. Florence Ziegfeld 
declares that the published rumor that he offered Xaver 
Scharwenka $20,000 a year to become the head of the piano 
department in the Chicago Musical College is all nonsense. 
There is no such profit in the business that a musical col- 
lege can afford to pay so high a salary to anyone.—Chicago 
«* Evening Post.”’ 

MR. DANIEL MAYER HERE.—Mr. Daniel Mayer, one 
of the leading impresarios of Europe, whose offices are 
located in London, but who operates all over the Continent 
also, and who has control of many of the leading musical 
artists of Europe, arrived here on Monday on the Aurania 
and returns to Southampton on the Spree next Tuesday. 
As a result of his visit it is very probable that Paderewski, 
the pianist, or Ysai, the violinist, may visit this country on 
a concert tour for the season 1891-2. 

“THE BARBER” AT MONACO.—The Paris “ Figaro” 
correspondent at Monaco telegraphs that the long looked for- 
ward to performance there of ‘‘ Le Barbier de Séville’’ was 
a veritable soirée de gala. The cast included Queyla (‘* Alma- 
viva ’’), Fugére (‘* Barthom ’’), Boyer (‘‘ Figaro’’), Isnardon 
(‘‘ Basile ’’) and Miss Arnoldson (‘‘Rosine’’). The Swedish 
prima donna also sang deliciously the great air of ‘* Le Par- 





don de Ploérmel,’’ and one of Gouned’s romances. All the 
artists were warmly applauded and repeatedly recalled. 
Among those present were the Prince and Princess of 
Monaco, who on this occasion paid their first visit to the 
theatre since it was opened. On the entrance of the Prince 
and Princess the entire audience rose to their feet, and the 
orchestra played the national air of Monaco. There was 
much applause, to which the Princess bowed her acknow- 


ledgments. 








The Study of Vocal Music in Public 
Schools. 


Editors of The Musical Courier : 
Ns YORK State and city bear exemplary 
reputations in respect of the nature of teaching incul- 
cated in the public schools ; hence, as a Bostonian, accus- 
tomed for many years to the practice of teaching vocal 
music in our schools, it surprises me that a measure of 
similar import has been so long neglected with you. 
Recently I made a visit to oneof the cities in Northern 
New York State, and in the course of conversation with one 
of my friends there this topic was introduced. The pub- 


lic schools in that city are models for emulation, for the | 


scope and thoroughness of what is taught, yet the idea of 
adding music to the curriculum has never entered the 
thoughts of the school committee, and now that the matter 


is broached, grave doubts are expressed as to the utility of 


such a scheme. Now, it is as natural for most children to 
sing in some method as it is for dogs to bark or roosters 
to crow, and it seems to me proper that this inclination 
should be diverted into the requisite channel to cause it to 
be beneficial. 

I note the remarks made in THE MusIcaL CovurIeEr on this 
head, under date of March 11, and appreciate the censure 
there expressed of a system of teaching improperly, though 
I would not make my strictures quite as forcibly as you 
do. Elementary teaching must of necessity incorporate 
much that is simple in construction as well as national in 


character. To that extent music is cosmopolitan. Chil- 


dren need first to walk before they attempt running, and | 


they are more easily induced to enter on the right path by 
a process of inductive teaching wherein home melodies 
enter. 

In Boston, as aforesaid, an early effort was made to 
place the course of instruction upon a proper basis, by em- 
ploying competent teachers. Julius Eichberg, principal of 
the Boston Conservatory of Music, and a thoroughly edu- 
cated man in foreign schools, was appointed supervisor, at 
a salary of $3,000 per year. From Mr. Eichberg emanated 
the directions as to courses of study, and he had the help in 


imparting this of the best resident talent available. This 


position was held by Mr. Eichberg for a number of years, | 


until the system that was permeated with Mr. Eichberg’s 
Is it impossible 
I think not, and 


ideas had become established as the mode. 
to establish such a system in New York ? 


when you feel the benefit of it as we do in Boston it will be | 


approved by universal acclaim. E. 


The Chicago Program. 


HE Theodore Thomas cencerts, beginning | 


at the Auditorium next (last) Monday evening and 
continuing for one week, will be among the musical treats 
of the season. The soloists that will add to the zest of 
these performances will be Max Bendix, violinist ; Victor 
Herbert, violoncellist, and Italo Campanini, tenor. But, of 
course, the orchestra will be the principal attraction. Mr. 
Thomas will offer a program of exceptional merit at each 
concert, and there is enough of new features in each to give 
a fresh charm to every entertainment. 
sary to attract crowds to the incomparable performances of 
the famous director, but the public will appreciate his ef- 
forts to instruct as well as to amuse. The following com- 
posers will be represented at the different concerts : 
Gluck, 


Monday night—Rubinstein, Schubert, 3erlioz, 


Wagner, Volckmann, Ponchinelli, Bizet. 

Tuesday night—Beethoven, Dvorak, Schumann, Bach, 
Weber, Wagner. . 

Wednesday night — Moszkowski, 
Dvorak, Wagner. 

Thursday night—Mozart, Brahms, Tschaikowsky, Grieg, 
Wagner. 


Ilalevy, Goldmark, 


Friday night—Wagner, Bruch, Tschaikowsky, Gounod, | 


Dvorak. 

Saturday matinée—Bach, Beethoven, Chopin, Thomas, 
Wagner, Rubinstein, Servais, Mendelssohn, Strauss, Ber- 
lioz. 


Saturday night—Rubinstein, Lalo, Wagner, Beethoven, | 


Spohr, Ph. Scharwenka, Liszt.—Chicago ‘‘ Evening Post.”’ 


Wiske’s German Concert. 

MORTIMER WISKE’S fifth orchestral con- 

a cert took place last Monday night at the Brooklyn 
Academy of Music. The program comprised the ‘ Fidelio”’ 
overture, Gluck’s ballet music from ‘‘Alceste,’’ Mendels- 
sohn’s ‘‘Midsummer Night’s Dream’”’ overture, Hofmann’s 
suite ‘*In Schlosshof,’’ and the overture to ‘‘ Flying Dutch- 
man.’’ Mrs. Ritter-Goetze sang the ‘‘Page”’ aria from 
‘‘Figaro”’ in her usual artistic fashion, ‘and later a brace of 
songs by Ries and Schumann. She was in good voice and 


phew | 
This is not neces- | 


was enthusiastically received. Miss Alvina Friend played 
Scharwenka’s romantic B flat minor piano concerto in brill- 
| iant style and finished technic. She has made great prog- 
ress in her art. The other soloist was Conrad Behrens, the 
excellent basso from the Metropolitan Opera House. He 
sang two songs by Loewe and ‘‘Daland’s”’ air from ‘ Fly- 
ing Dutchman.”’ 
Mr. Wiske 
Thomas orchestra assisted. 
HOME NEWS. 


conducted, as usual, conscientiously. The 


BENHAM.—A. Victor Benham will give three piano 


recitals at Hardman Hall. The dates are not yet an- 


nounced. 

RUMMEL.—Franz Rummel's farewell piano recitals 
will be given at Recital Hall (in the new Music Hall) on 
April 1 and 4 in the afternoon. 

MIss RORHAND.—Miss Marguerite Rorhand wil 
a song recital at Steinway Hall this evening, with the 


of 


give 


assistance Emil Fischer, basso, and Franz Rummel, 
pianist. 

NUNEZ.—On Tuesday evening, March 31, Gonzalo 
Nunez will give a piano recital in Behr’s Hall, 81 Fifth-ave., 
with the assistance of Mrs. Salazar, pianist, and Alfred 


i Cabel, baritone. 

VENTH.—Carl Venth gave his thirteenth orchestral 
{concert at Hall, Miss 
Phelps, violinist ; Miss Kate E. Fowler, soprano, and Albert 


Saengerbund srooklyn. Laura 
Mildenberg, piano, were the soloists. 
FRIEDHEIM.—Arthur Friedheim will play at his first 
concert in the Metropolitan Opera House, March 31, Beetho- 
ven’s E flat concerto and Liszt’s concertoin A. He will also 
give several preludes and études by Chopin. 
SANTLEY ARRIVES.—Mr. Charles Santley, the 
lish baritone, arrived last Sunday on the French line steam- 
florid. He said 
He will return to New 


Eng- 


Bretagne. He is tall, robust and 


going to Canada at once. 


ship La 
| he was 
York in 

MISS 
Cincinnati 
rector, took place at Scottish Rite Hall, in that city, March 
10. Theodore the Miss 
soprano, and Jacob Blum violinist. 


April. 
BAUR’S CONCERT.—The 
Conservatory of Music, 


of the 
Baur 


third concert 
Miss Clara di- 


Bohlmann was pianist, Myers 

Composers’ CLuB.—The Composers’ Club will give 
a German evening at the Mendelssohn Glee Club this even- 
The soloists will be Mrs. Gerrit Smith, Mrs. Carl Alves, 
Dutton, J. A. Metcalfe, 


Gustave Dannreuther, 


ing. 
cy: 
Taft, 


Schill. 


Frank 
Otto 


Alexander Lambert, 


Adolf Hartdegen and 


MAY FESTIVAL.—The boxes for the May festival at 
the new Music Hall will 
March 31 in the Recital Hall of the building. 


of subscription tickets will begin at the box office on April 
The dedication 


be sold at auction at 8:15 Pp. M. on 


The: sale 


|6; the sale of single tickets on April 21. 
| exercises at the opening of the festival will include an 
oration by Bishop Potter. 

EFFIE HUNTINGTON MARRIED.—Buffalo, March 21. 
—Miss Effie Huntington, the sister of Miss Agnes Hunting- 
ton, who is playing ‘‘Paul Jones’’ at the Academy, was 
married at 11 o’clock this morning to Charles D. Lathrop, a 
prominent young business man of Chicago. The marriage 
was at the Hotel Iroquois, where all of the parties are stay- 
The Rev. Francis Lobdell, of Trinity Church, per- 
formed the ceremony. 
tington, the mother of the young lady, and Miss Agnes 


ing. 


The only witnesses were Mrs. Hun- 


Huntington. 
Mr. Lathrop is a well-known society man of Chicago. He 
is in the coffee business in that city and Rio Janeiro, and 
is secretary of the Chicago Club. 
PROGRAM EASTER Music.—The 


Easter music at St. Stephen’s Roman Catholic Church is 


ot 


Ot program 


| as follows: 
Prelude Rheinberger 

Organ and orchestra 
Wm 


Frank G. Dossert 


“Vidi Aquam”’ Pescher 


| ** Messe Solemnelle”’ ‘ 
Dedicated to Pope Leo XIII 
| Largo Hiindel 
Orchestra 
Offertory, ‘* O Filii’ Bach 
Soprano solo 
| Postlude Guilmant 
Orchestra and organ 
VESPERS, 4 P. M. 
Prelude... ices .Dubois 
Organ toccata. 
..-Mendelssohn, Haydn and Mozart 
Cherubin 
.B, O. Klein 
Dubois 


| Psalms 

“Regina Ceeli”’. 

**O Salutaris”’.... 

“ Tantum Ergo”’ 
Benediction, Grand ‘* Te Deum.” 


The soloists will be Mrs. Dunn-Kuser and Miss D. 
Creamer, sopranos; Miss Annie Dunn, alto; Mr. Charles 
O’Neill, tenor; Mr. John J. Dossert, basso. There will be 
a chorus of seventy voices and orchestra of thirty pieces, 
with Gustave Dannreuther, first violin; Victor Herbert, 


’cello; Henry Holden Huss, organist, and Frank G. Dos 





sert, director. 
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CONSTITUTION AND BY-LAWS 


OF THE MUSIC CLUB. 





——— 
TITLE ONE. 
NAME, 
St 1 This Club shall be known as the Music Civr 
OBJECT. 

Sec. 2.—The objects of the Club shall be to promote soc intercourse 
among professionals, amateurs, representatives and friends of the art and 
science of musi 

LOCATION, 
Sec. 3.—The principal office for the transaction of its business shall be 


the City of New York 





TITLE TWO, 

MEMBERSHIP, 
SE n1 
ership according to the classification provided. 


CLASSIFICATION, 
Sec. 2,—There shall be three classes of membership: Resident, Non- 
Resident and Life Members. 
RESIDENT MEMBERS, 


radius of 


Members, shall be classed as Resident Members. 
NON-RESIDENT MEMBERS, 


Se 4 


Resident Members, except when classed as Life Members, shal! be classed 


as Non-Resident Members 


LIFE MEMBERS, 
Sec. 5.—Members are eligible to become Life Members whether resid 
ng within the limit prescribed for Resident Members or not. 
LIMITATION, 
Sec, 6.—The number of Resident Members shall be limited to one thou- 
sand 
TITLE THREE. 
MEETINGS. 
Section 1 The Club shall hold meetings for the transaction of business 


as herein provided, 
MANAGEMENT. 


Sec. 2.—The management of affairs shall be vested in a Governing 
Board msisting of a President, Corresponding Secretary, Treasurer and 
1 Board of Governors consisting of twelve other qualified Resident Mem- 
ers, six of whom shall be representatives of music, fine arts or the 


earned professions, all of whom shall be chosen at the time of election to 


be determined for the year 1891 The Governors then chosen shall divide 


hemselves into three classes of four each, the first class to serve for three 


years, the second class for two years and the third class for one year: and 


jually thereafter there shall be elected four Governors who shall hold 


their offices for three years 


in case of a failure to elect Governors at any 
annual meeting of the Club, the Governors whose regular term of office 
joes not then expire may elect such Governors, and in case of any vacancy 
time, or of the death, removal or resignation of any 


curring at any 


fiicer or Governor, may fill such vacancies for the remainder of the unex- 


pired term All Governors shall hold their offices for the term for which 
they shall have been chosen, or until their successors shall have been 
elected and such successors shall have accepted 

NOMINATING COMMITTEE. 

St 3.—-The Governing Board shall call a special meeting of the Club to 
ve held four weeks previous to the annual meeting in each year, at which 
special meeting there shall be elected by ballot a committee of seven mem- 
pers not officers or Governors, to be known as the Nominating Committee 
Such committee shall be elected by a majority of the votes actually cast 


y the Resident Members present at such meeting, and the votes shall be 


ivassed by two tellers to be appointed by the meeting for the purpose 


ANNUAL MEETING, 
Sec, 4.—After the election of the officers and Board of Governors at the 
ne and place determined for the fiscal year 1891 there shall be a regular 


sal meeting of the Club for the election of a President, Corresponding 
Secretary and Treasurer, and Governors on the Saturday next after the first 
{ March in each year, to be held in the City of New York at the prin- 


thee 


ay <« 


a f the club at 8 o'clockin the evening or at such other hour as 


shall be designated by the Board, and notice of which shall have been prev- 


isly mailed, at least ten days previous thereto, to all the Resident Mem- 


bers who shall then be in good standing. Such election shall be by ballot 
1 those receiving a plurality of votes cast shall be elected. The Board 
1all appoint two inspectors of such elections, 
SPECIAL MEETINGS. 
Sec. 5.—The Governing Board may call special meetings of the club 
whenever it shall determine to do so by a vote of not less than three mem- 
bers in favor thereof 


] 


A special meeting of the Club shall also be called by the Board whenever 
at least twenty-five Resident Members in good standing shall present a writ- 

request therefor to the Board at its regular meeting signed by such 
nem bers individually and stating the object or true purpose for which it may 


¢ desired, provided the Board shall by a resolution duly adopted grant 


such request. In case the request is granted such call and the request, to- 
gether with the names and object and the resolution granting the same, 
hall be thereafter duly posted on the bulletin of the club for not less than 
fifteen successive days preceding the day when such special meeting shall 
be held and a printed copy of the same shal! be duly mailed to all Resident 
Members 
All calls for special meetings shall be authenticated in the names of the 
President and Corresponding Secretary, and no business shall be consid- 
ered except that contained in the notice or call for each respective special 
meeting 
ELECTION, 
S 6.—Only Resident Members not in debt to the club shall be entitled 
te at any election, and no voting by proxy shall be permitted. 
NOMINATIONS, 
St The Nominating Committee shall post the names of the candi- 
lates proposed by them in a conspicuous place in the principal office of 
e Club at least fifteen days previous to the day of the election. 
Any seven Resident Members other than the Nominating Committee may 
pose a ticket of candidates by filing the same with the Corresponding 
Secretary of the Club over their signature and posting such ticket with 
¢ names of the proposers in a conspicuous place in the principal office 


the Club at least ten days previous to the day of the election 


No candidates for office other than those received and posted as herein 
prescribed shall be received or eligible for election 
NOTICES. 
Sec. 8.—A notice addressed to the latest given post office address of a 


Gentlemen of whatever vocation shall be eligible for mem- 


[he members residing in the City of New York and withina 
thirty miles of the City Hall, excepting those classed as Life 


[he members residing outside of the limit prescribed for the 


posited, postage prepaid, in the post office of the City of New York shall 

be considered as sufficient notice or notification, and a notification for all 

purposes not otherwise specially provided shall be of tive days. 
QUORUM, 

Sec. 9.—Seven members of the Governing Board shall constitute 4 quo- 
rum of such Board, and twenty-five Resident Members shall constitute a 
quorum of the club for the transaction of business; but a less number 
meeting at any time ataregular meeting or pursuant to a special call 
may adjourn from time to time until a quorum shall attend. 

BOARD MEETINGS. 

Sec. 10.—The Governing Board shall hold one regular anuual meeting 
on the first Monday next after the annual meeting of the members, for the 
purpose of electing the Vice-President and Recording Secretary and to 
transact such other business as the Board may deem necessary 

The Board shall also hold regular meetings on the first Monday of each 
calendar month, at such hour as may be fixed upon each year, and upon the 
written request of three Governors the Corresponding Secretary shall call 
a special meeting of the Board. 

TITLE FOUR. 
OFFICERS, 

Section 1.—The officers shall consist of a President, Vice-President, 
Corresponding Secretary and Treasurer, of whom the Vice-President 
shall be elected by the Board of Governors, from among the Governors, 
and all of whom shall be elected yearly and shall hold office for one year 
from the first day of April next after their election at the annual meeting 
of the club, and until their successors shall have qualified. 





PRESIDENT. 
Sec. 2.—The President shall preside at all meetings of the Board and of 
the Club, have the casting vote in case of a tie, and appoint all committees 
at meetings not otherwise provided for. 


VICE-PRESIDENT. 
Sec. 8. —The Vice-President shall perform the duties of the President in 
the absence of the latter, and in case of a vacancy occurring in the office 
of President shall act as President until the office shall be duly filled. 
CORRESPONDING SECRETARY. 

Sec. 6.—The Corresponding Secretary shall authenticate all notices, 
subscribe all correspondence and perform all such other business as the 
Board shall direct. 

The Recording Secretary shall attend all meetings of the Governing 
Board and Club, keep minutes of all proceedings at such meetings, have 
charge of the general books and perform such other business as he may be 


shall be declared elected unless two ballots are cast in the negative. Can- 
didates failing to be elected shall not be eligible for another proposal for 
six months after such failure. 

MEMBERSHIP, 

Sec, 2,—Life members shall enjoy all the privileges of the Club, except 
the right to vote, and shall be exempt from all dues, 

ADMISSION FEES. 

Sec. 3.—The Admission Fee for Resident Members shall be $50. 

The Admission Fee for Non-Resident Members shall be $25. 

The Admission Fee for Life Members shall be $500. 

DUES, 

Sec. 4.—Each Resident Member shall pay $12 yearly dues, payable 
semi-anually in advance, on or before the first day of February and August 
in each year; every Non-Resident Member shall pay one-half the amount 
paid by a Resident Member for dues ; but any member shall have the right 
to pay the dues for the entire year in advance. 


TITLE SEVEN. 
General Provisions. 


AMUSEMENTS. 

Section 1,—Card games may only be played in such rooms as shall be des- 
ignated ; but games known as round games and games of hazard shall not 
be permitted in the Club house. 

PAYMENTS, 

Sec. 2.—No money shall be appropriated by the Board for any purpose 
unless the same shall have been actually received by the club and on hand 
applicable therefor. 

No money shall be paid or debt incurred except as expressly authorized 
in the Constitution and by-laws of the club or duly ordered by the Board. 
PENALTIES, 

Sec. 3.—The Governing Board shall have the power to suspend or fine 
any member duly charged with conduct which may endanger the welfare, 
interest or character of the club; it may also expel any member upon 
written charges duly brought for like reasons, but only by a vote of not less 
than eight members of the Board present in favor thereof. 

CHARGES. 
Sec. 4.—Charges against a member must be specific and presented in 
writing to the Finance Committee in the first instance, which committee 
must inquire into the same, and if the charges specified are prima facie 
made out said committee must reduce the proofs to writing and report the 
same to the Board at its next meeting. 





directed by the Board or Club. 
TREASURER. 
Sec. 4.—The Treasurer shall receive all moneys of the Club, keep a reg- 
ular account thereof, deposit all moneys in the name of the Clubin some 
bank or trust company designated by the Board for the purpose, and pay 
all bills authorized by the Board, take and keep vouchers for all moneys so 
paid, and shall alsoat each regular meeting of the Governing Board sub- 
mit his books and accounts, and present a written report of all financial 
transactions, and at the annual meeting of the Club he shall present a 
statement of all transactions of the year up to that date and post on the 
bulletin board of the Club an account showing the receipts and expendi- 
tures during his term of office and the liabilities and assets of the Club. 
He shall also promptly report at each meeting of the Board the condition 
of every member's account who is in arrears beyond the time or amount 
allowed by the by-laws, and perform such other acts as may be required 
of him by the Board or Club. All officers shall permit free access to the 
books under their respective control to any member of the Board or to the 
representative of any such member at all reasonable hours during which 


the Club house is open. 

TITLE FIVE. 
GOVERNING BOARD. 
Section 1.—The Governing Board shall have the power to reduce the 
admission fees of members by a resolution duly adopted for that purpose 
until the limit of resident members is reached, and to establish such rules 
and regulations not inconsistent with law or of the Constitution of the 
club as it may deem necessary or proper to effectuate the objects of the 
club and to carry out the provisions of the Constitution and by-laws; the 
Board may also amend any of the by-laws in the manner prescribed by 
the by-laws 
COMMITTEES. 


2.—The Board shall appoint from its members each year the follow- 


Sec. 2. 
ing standing committees : 

1. Membership Committee, to consist of three members. 

2. Finance Committee, to consist of five members. 

8. Reception Committee, to consist of three members. 

4. Music Committee, to consist of three members. 

These committees at each meeting of the Board shall report their pro- 
ceedings since the previous meeting. They shall be under the control of 
the Board and may be reorganized. 


1 


FINANCE COMMITTEE. 

Sec. 3.—It shall be the duty of the Finance Committee to manage the 
Club house, engage and dismiss employés, regulate prices, expend such 
sums of money as may be appropriated to the use of this committee, in- 
quire into any infractions of the regulations and laws of the Club and en- 


Upon the written request to the Board by any person who has been ex- 
pelled from membership, or by any member on whom a penalty has been 
imposed, accompanied by a request subscribed by five resident members, 
the Board shall call a meeting of the Club to hear any appeal from the de- 
cision of the Board. At such meeting the action may be modified or an- 
nulled by a vote of two-thirds of the resident members present. 

ARREARS. 

Sec. 5.—Members shall pay all their individual indebtedness to the Club 
during the month in which any debt is incurred, The account of every 
member in arrears shall be sent to such member on or before the fifth day 
of each month, together with a copy of this section of the Constitution. 
The name of every member who shali have failed to pay such indebted- 
ness by or before the fifteenth day of the month shall on that day be con- 
spicuously posted in the Club house, and shall so remain until the account 
is paid. No member while posted shall receive supplies. Any member 
while posted as aforesaid may be suspended by the Board from the priv- 
ileges of the Club or dropped from the roll of membership. Notice of such 
action shall be posted on the bulletin board. The Finance Committee 
may at any time limit or suspend the credit of any member. 

LIMITATION. 

Sec. 6.—Immediately upon the death, resignation or expulsion of a mem- 
ber all rights, interests and claims ofwhatever nature arising by virtue of 
previous membership shall cease and determine, nor shall they descend to 
his heirs or legal) representatives. 

REINSTATEMENT. 

Sec. 7—Any member who has forfeited his membership by reason of 

non-payment of dues may be reinstated to membership at any time within 


one year from date of such delinquency upon payment of arrears to date 


and approval of a member of the Board. 
AMENDMENTS. 
Sec. 3.—This Constitution may only be amended at a regular meeting of 


the Club or at a special meeting duly called by a vote of two-thirds of the 
Resident Members present thereat; provided that before any proposition 
to amend shall be considered such proposition must be subscribed by at 
least twenty-five members and be posted on the bulletin board thirty days 
next preceding the date of such 
been duly mailed to all Resident 


meeting and a copy thereof shall have 
Membess with the notice of such a meet- 
ng. 


BY-LAWS. 


ARTICLE 1.—The rules and orders of Cushing’s Manual shall govern the 


meetings of the Club and Board so far as they are applicable and not in- 
consistent with these by-laws. 


Arr. 2.—At the meetings of the Governing Board the following shall 


force the rules and preserve order. be the 
MEMBERSHIP COMMITTEE. ORDER OF BUSINESS. 
Src. 4.—The Membership Committee shall examine and inquire respect- 1, Calling of the Roll. 
ing the character and qualifications of each individual proposed for mem- 2. Reading of the minutes of the preceding meeting and approval. 
bership, and report at every regular meeting of the Board the names of 8. Reports of Officers and Committees. 
those whom the committee shall deem eligible. The proceedings of this 4. Special Business. 
committee shall be deemed privileged and be secret and no member shall 5. Balloting for Members. 


be questioned as to the action of said committee. Whenever called upon 
by the Board this committee shall report the names of all persons pro- 
posed. 
MUSIC COMMITTEE. 
Sec. 5 —The Music Committee shall have charge of the library and 
reading room, with authority to expend such sums upon the same as may 
be appropriated therefor by the Board or voluntarily donated for them. 
RECEPTION COMMITTEE, * 
Sec. 6.—The Reception Committee shall have charge of receptions and 
entertainments and may provide such once each month, and may expend 
such sums upon the same as may be appropriated by the Board or volun- 
tarily subscribed for such purposes. 

TITLE V1. 
CANDIDATES. 
Section 1.—Names of applicants for admission shall 
book to be kept at the office of the Club for the purpose. 
be dated, signed by the proposer and seconder, after which such name 
shall be posted on the bulletin board for at least two weeks before the ap- 
plication shall be acted on. The proposer of the applicant for admission 
to the Club must send to the Membership Committee a written statement 
giving the name, place of residence, profession or occupation of the ap- 
plicant, and such statement as to qualification as the proposer may deem 
proper. The seconder must also furnish a letter of recommendation. 
The Board shall vote by ballot for each person so proposed, whose name 


u 


S 


u 


be entered in a 
Such entry must 


ci 


Vv 





er 


ber as it appears on the regular membership book of the Club and de- 








shall have been reported by the Membership Committee, and such person le 





the course of one year. 


6. New or miscellaneous business. 
Arr. 3.—All motions shall be reduced to writing if any member request 


it before it may be acted on. 


Arr. 4.—The admission fee of every elected member shall be paid 


within fitteen days after the date and notice of said election, otherwise 
such election shall be deemed to have failed. 


Arr. 5.—The dues of any elected member shall be estimated pro rata 
nd for the unexpired six months commencing from the first day of the 


month in which he shall be elected, and payable on notice of such election, 


Arr. 6.—Any member not in debt to the Club may resign at any time 
pon presentation of a written resignation to the Corresponding 
ecretary or other officer of the Board. 

Art. 7.—No donation of any object whatever shall be accepted except 
pon and with the approval of the Governing Board. 

VISITORS. 
Arr. 8.—Members may introduce persons residing more than thirty miles 


from the city to the Club house for one day only. 


Members may introduce, as a visitor for one day only, a resident of the 
ty ; but such privilege is limited to one visit of the same individual in 
The names of all visitors shall be inscribed on the 
isitors’ Register to be in charge of the Recording Secretary. 

Art. 9.—At the request of a member the Governing Board may, by a 


resolution duly passed, extend to distinguished strangers the privileges of 
the Club for a period not exceeding three months, 


Any Governor may, upon application of a member, invite to the privi- 
ges of the Club house for two weeks any non-resident; but such invita- 
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tion shall not be renewed within six months except by a resolution of the 
Board. 

Upon written application of two members and payment of $25 the 
Finance Committee may grant the privileges of the Club for three months 
to a non-resident visitor. Such grant may berenewed for an additional 
three months on due approval of the said Finance Committee. 

ENTERTAINMENTS. 

Arr. 10.—All entertainments and receptions shall be given 
house except when otherwise ordered by the board. 

At public receptions and entertainments each guest must be provided 


at the Club 


with a card containing the name of such guest and the introducer, signed by 
a member of the Governing Board, and such card shail be delivered tothe 
Club doorkeeper. A member shall be entitled to but two cards of invita- 
tion to any entertainment at the Club house. 

Arr. 11.—No musical instrument of any description shall be permitted 
in the Club house. 

Arr. 12.—These by-laws may be amended or abrogated by the Club in 
the manner provided for the amendment of theConstitution. 

Any of these by-laws may be amended by the Board upon a two-thirds 
vote atany meeting specially called for the purpose in the manner pro- 
vided for the amendment of the Constitution. 

Any by-laws may be suspended by unanimous consent at any meeting of 


the Board or Club for such meeting only 


Philip Hale and the Paderewski 
Concerto. 


yey concerto of Ignace Jean Paderewski was played 

ast year in the cities of London, Paris, Berlin and Frankfort by 
the composer, and in each town the composition and the player provoked 
conflicting criticisms. Without doubt his personal appearance and man- 
nerisms impaired the value of his performance. Last month he revisited 
praised his playing, admitted that 
ta poseur, 
temperament, prejudiced at first 


Berlin, and Otto Lessmann, while he 


his long, dishevelled locks and the face which were once re- 
garded as the exterior tokens of artistic 
the hearer. In Paris he turned the heads of the women 
of his touch and 


warmly praised by the musicians and critics, 


but his concerto was not 
foll 


the brilliancy of his bravura; 


and the applause owed 
his playing of Liszt 
wrote this concertv asa show to be exhib- 


for it 


Paderewski evidently piece, 


ited by him in the course of his wanderings ; is a vehicle of virtu- 
It is written for the piano, for that particular instrument and for 


which the 


sity. 


it is not written for a complete orchestra in piano 


the 


its display ; 


enters orchestral instrument. It is cast in the orthodox mold, 


movements are separate, there is no attempt at great originality in treat- 
It is a concerto which makes severer demands upon the player's 


as an 


ment. 
technique than mind. The bravura work is dazzling and would be more 
effective were it not almost incessant. 
there is but little relief, and technical difficulties are constantly held up 
There is little or no depth of feeling, 
Everything lies upon 


From the beginning to the end 


before the eyes of the spectator. 
there is but very little feigned or genuine passion. 
the surface, to be looked at, to be praised, to be forgotten. The concerto 
is like a long contiaued setting off of fireworks; rockets soar airward and 
die in fiery agony ; pinwheels revolve and throw out dazzling sparks ; col- 
ored lights and Roman candles, flower pots and mines amuse and hold the 
attention ; set pieces compel one to admire the art of the maker; the last 
spark is extinct and the darkness which follows is the more intense. 

Yes, this concerto is a show piece, a collection of brilliant passages, a 
test of the performer’s endurance ; and Mrs. Rive-King played the piano 
part exceedingly well, Difficulties were lost sight of in the ease with 
which she conquered them. The concerto is admirably adapted for the 
display of her peculiar talents. Her playing was characterized by crisp- 
ness and clearness, accuracy and brilliancy. It was a pleasing exhibition 
of bravura and that alone, for the music made no demands upon her tem- 
perament. There was no call upon the emotions of the pfayer, there was 
no question of appealing to the feelings of the hearer. She was loudly 
applauded and twice recalled. 

Mr. Whiting’s suite is in six movements, and one of them, an inter- 
was omitted Saturday evening. 
It is free from triviality ; 
Such a work should certainly be treated with respect, for 


mezzo, It is an ambitious, carefully writ- 


ten work. it is devoid of even a suggestion of 
sensuousness. 
the aim of the composer is a lofty one, and his industry and perseverance 
are to be commended. But industry and perseverance when inspiration is 
not added unto them cannot produce a real and abiding thing of beauty. 
Airs which haunt and harmonies which delight are like unto the songs of 
the Elizabethan dramatists. ‘* They are not to be hammered out by the 
most diligent ingenuity, not to be spun by the light of the most assiduously 
fedlamp. The wind of such inspiration blows where, and only where, it 
listeth.’’—Boston ** Post.”’ 


A Benefit for Mr. Stanton. 

A S atoken of their appreciation of the ser- 

vices of Edmund C. Stanton in the interest of Ger- 
man opera a number of people interested in this class of 
music have determined to give a benefit to Mr. Stanton. 
The following correspondence will show the plans of the 
promoters of the proposed benefit : 

New York, March 14, 1891. 
To Edmund C. Stanton, E sq., Director of German Opera, Metropolitan 
Opera House, New Vork city : 

Dear Sir—In recognition of your faithful services to and in order to 
demonstrate to you the high appreciation of your successful efforts in the 
cause of German art during a period of seven years, and as a mark of the 
personal esteem in which we the Germans of New York hold you, the 
undersigned beg to tender you a grand benefit performance at the Metro- 
politan Opera House, following the close of the present German opera 
season, the date of said benefit to be determined upon by yourself. So- 
liciting your reply at your convenience, we remain, dear sir, very truly 
yours, 

WittaM Sreinway, 
Turopvore Heitmann, 
WitiiamM Mertens, 
Grorc Exnrer, 


A. Feicet, 
Apo.tr LADENBURG. 
Witiiam Mayer, 


Isipor Wormsgr, 
Marc Erpuirtz, 

J. SELIGMAN, 
Wiruiam Vicetivs, Jacos Ruprert. 
This is Mr. Stanton’s reply : 


New York, March 21, 1891. 

Your very kind letter tendering me a benefit performance 
is just received, and I appreciate more than I can say your pleasant refer- 
ence to my work. While I have always felt that whatever I have been 
able to do for German art has been done as the representative of the 
directors and stockholders of the Metropolitan Opera House, the invita- 
tion you extend coming from the Germans of New York makes it impossi- 
ble for me to decline such a mark of your appreciation. I therefore accept 
with much pleasure your offer of a testimonial performance, the date to be 
selected by you. Yours very truly, Epmunp C. Stanton, 


METROPOLITAN Opera House, 
GENTLEMEN 


ELSon’s Success. —Louis Elson had great success 
with his lecture, ‘‘ The Songs and Legends of the Sea,” in 
Miss Porter’s school at Farmington, Conn., March 12. 





by the tenderness | 


| niceties of the same diatonic 





The German Opera Season. 
ERMAN opera, if the national appellation 
means anything, has been ruined in New York by one 
man, lately defunct; and that The 
troubles are these: This inspired melodist has written only 
eleven operas, and of these one may be dropped, ‘ Rienzi.” 


man is—Wagner. 


Half a dozen years of iteration and reiteration have made | 


the residual ten too familiar. Familiarity has bred ennwu:, 
may be tricked out by peculiar instrumentation the acous- 
tic palate no longer responds with its old time gusto. 

It is still infinitely better than anything else, 
German opera ? 


Save rare 
moments of Gounod and the later Verdi. 
What do we get next? ‘Fidelio.’ 
achronistic ; unsuitable for the limitations of the human 
if not flatulent ; redeemed, it is partly true, by 


Dull as dish water, an- 


voice ; flat, 


occasional melodies, not to be precisely copied by modern 


composers. But so mournful, so regular, so suggestive 


of the laborious treadmill in the incessant return of the 


same chords ; no heavenly wafting to another key ; a vir- 


tual acknowledgment that in those dull days music was 


handcuffed and shackled by the fetters of one and the s 
No recognition whatever that modern de- 


ame 
diatonic scale. 
light in music is found in the constant and unexpected 
drifting from one key to another unlooked for one. 

Now we New Yorkers have been cruelly deprived of the 
only composers who could and would give us this modu 
lated melody—the French composer Bizet is hardly French, 
His 
method hangs on the pretty but, after a little, nauseating 
routine, 


for he lacks this instinctive, irrepressible modulation. 
and chromatic modi- 
fied, it is true, by peculiar approaches toward or entrances 
into the relative minors and by unexpected escapes there- 
to the choral treadmill. 


but very faithful, after all, 


Delibes has the strongest pulse of melody, but I suspect 


from; 


a whit beyond ; Godard evolves entrancing 
Arthur Sullivan 


Massenet goes 
strains ; the trivial escapades of Sir are 


very faint, comparatively. But I have never heard any of 
Massenet’s operas, and other things than mere melody 
Still 


the French are to-day the modern composers, the satisfy- 


must cleave together to support a truly grand opera. 


ing purveyors to the modern musical taste, always except- 
ing King 
Anyone asked to name the three greatest men of all 


Wagner, as they themselves well know. 


times, past and present—any musician I mean—would say, 
‘‘Shakespeare, Wagner and Bismarck.’’ There is in Wag- 


ner’s music something as far beyond any yet risen com- 
poser as Shakespeare’s metaphors are beyond and above 
all more modern conceits. 

But there is in music a certain misfortune or 
when compared with writing or diplomacy. 
and just there lies music's 


too 


music when heard too often, 
weakness ; we cannot bear to hear the same strain 
often. 
this usual rule, Delibes a good many, Had Wagner more 
fully realized this condition of his crazily desired immor- 
tality he would have written wholly in the strain of the 
first act of ‘‘Siegfried,’’ the second of the ‘‘Gétterdim- 
”» and the whole or nearly the whole of ‘ Tristan.’’ 
He has written but 


merung 
Still, he stands aloft, unapproachable. 
nine really modern operas, and we have heard all but one, 
‘*Parsifal,’’ for six or seven years many times a year. 
The Metropolitan is crowded to-night to hear the ‘ Meister- 
the work of which the waterlogged Wagnerite first 
begins to tire. It will overflow for the final exhibits of the 
‘*Niebelungen Round.” 


singer,”’ 


But German opera as a paying 


investment is doomed till another ten years’ generation 


brings forgetfulness, or till some colossal German arises to | 


provide new themes. 

Wagner has slightly damaged the chances of any fresh 
of the hitherto 
unrealized chord of the augmented fifth. The new man— 
by that time, faintly perhaps, woman—will inevitably be 
accused for a while of pilfering. 


composer by exhausting the possibilities 


But just now German opera means Wagner ; nothing but 
Wagner—the deity worshipped so often that we are a little 


tired of the ritual. The well drenched Wagnerite has 


already wearied a little of ‘‘Die Meistersinger,”’ though | 


that is the especial opera which the Italians semi approve. 
There is this difference noticeable between and 
drama—comedy in the former and waxes in the 
latter. The beauty of music’s sensual forms antidotes for 
the poisonous stings of tragedy. 


music 
wanes 


We are impressed, but 
don’t feel se very bad. But tragedy, unrelieved by music, 
makes us feel too wretched to be willing to pay for our 
misery. Moreover, in the drama 
modern productions alone are paying, always excepting 
the prince consort, Shakespeare. There is just now a 
peculiar appreciation of a most peculiar type of wit, of 
which our ancestors as a class 


as well as in music 


were ignorant. 
mark applies especially to New York and is the reason why 
the genuine New Yorker feels homesick and miserable else- 
where. It convulses him in comedy and witch hazels his 
stings in tragedy. 

But music does better: with the thumbscrews rhythmi- 
cally tightened and the victim melodiously remonstrant, the 
sting is gone or modified to a suitable, rather enjoyable, 
solemnity. In music, I believe, tragedy finds its last attrac- 





a time. 
We all know what is coming next, and though the melody | 


| tested to the fact on 


inferiority 
We all tire of 


Gounod furnishes the majority of exceptions to | 


This re- | 


| Schubert’s Jugendschatz. 


tive chance, and Wagner is itssaviour. The auditor who 


knows music well enough is simply entranced by the unap- 
proachable orchestration of ‘‘Briinnhilde’s’’ woes and ‘* Sieg- 
fried’s’’ mistakes. There is notelling what those deliciously 
willdo. But they yelp out their 
the 
incapable of, and hence admires. 
Well, German opera, alias Wagner, is clearly doomed for 
and the least vulgar 


The 


It is a risky chance for 


wild retainers of ‘‘ Hagen”’ 


notes with a savagery which modern Englishman is 


Its author will supply a large 


fraction of the French-Italian opera next to be heard. 


scene ought to be laid in Chicago. 
Abbey in New York. Still, I am not at all sure but that the 


fashionable garbage of the Duke of Solange may not have 


affected our musical waters so miserably that the more 


a short time, 
Italian 
Abbey’s bark, a 


HowaARb. 


cleanly bathing New Yorker will, for prefer 


hot bath with medica- 


unnatural French and 
But 
total wreck. 

36 West Twenty-sixth-st.. 


the 
cation. a second season would beach 

JOHN 
New York. 


A Schumann Afternoon. 
iS afternoon with the romantic 
with the sole 


-ption of also the 
etic of composers for the piano might easily be imagined 
to be an enjoyable affair. All 
the introduction of 


and when the concert 


most and, 


exce Chopin, most po 


the more so when the pro 


gram is varied by some chamber 


music, giver is a pupil of Clara Schi 
The great Robert himself always thought his wife 
The 


repeatedly of 


mann. 
the very best interpreter of his works in the world. 
writer of these lines, who had the pleasure 
hearing the illustrious Clara play 
certo, that 
somewhat colored by conjugal love, for neither her inter 


the Schumann piano con- 


believes Robert Schumann’s judgment was 


pretation nor her technical performance came quite up to 


his expectations. However that may be, Clara Schumann 


is certainly a good teacher, and Miss Mathilde Wurm at 
last 
played a fine Schumann program at Chickering Hall before 


Thursday afternoon when she 


a large audience of ladies, who were none too sparing with 
their applause. 

The program opened with that beautiful creation, the 
piano quintet in E flat, op. 44, which was performed by the 
concert giver in conjunction with Messrs. Louis and Henry 
and Victor Herbert, 


of the four 


Schmidt, violins ; Julius Risch, viola, 


violoncellist, the latter being the only one gen- 


| tlemen who did justice to his part in regard to technic and 


tone, the ensemble being throughout somewhat slovenly 


and the performance showed an evident lack of sufficient 


| rehearsal. 


Miss Wurm’s solo numbers consisted of the ‘‘ Papillons,’ 


the romanza in F sharp, the ‘‘Aufschwung,”’ ‘‘ Traumes- 


wirren ’’ and the ‘‘Carnival,’’ all of which had been studied 
with care, and were played in a painstaking and generally 
acceptable manner. A little more warmth and enthusiasm 


might have been called for, but then these adjuncts were 
supplied by the audience. 

In conjunction with her sister Alice, Miss Wurm played 
the exquisite B flat theme and variations for two pianos 
with 


nously, 


good ensemble, touch and tone, albeit a trifle monoto- 
especially as regards the tempi of the different 
variations. 

Both young ladies are estimable artists and good addi 
tions to our resident concert forces. 
A Wagner concert was 


WAGNER IN FLORIDA.- given 


at the Hotel Ponce de Leon, St. Augustine, on March 17. 


ANTON SEIDL.—Anton Seidl and his orchestra gave 


acorcert last Sunday night at the Casino. The program 
Emil Fischer, Miss Clementina De Vere 


the 


was a popular one. 


and John Cheshire, harpist, were soloists. A good 


house was in attendance. 
CAMPANINI.—Campanini will give a concert at 
the Lenox Lyceum on Easter Sunday evening. He will be 
Natali, Selma Koert, Ida Klein, Clara 
Pool, De Vere, Del Puente, W. H. 
Mr. Mrs. Van Mr. 


will conduct the orchestra. The program will 


assisted by Louise 


Clementine Rieger, 


Bologna and der Hende. Sapio 


be made 


up of favorite operatic selections, and the entertainment 
will be given at popular prices. 


NEW PUBLICATIONS JUST OUT. 


AsHMALL, Wm. E.—Children's Pleasure. 
for Piano Solo. Complete. 

No. 1, Little Vaise; No. 2, Hunting Song; No. Se Round Dance: 
No. 4, Birthday March; No. 5, Merry Game; No. 6, Jolly 
Dance. Each 

Forme. Ap. M.—Romance and “Melody for Violin and Piano. 

ac 

Go pnagr, W.- Op. 52, Menuet in the a style for Piano Solo 

NRSNBJ, P.—Minne Walzer (Love Walt . 

Vaentu, Carit.—Op. 69. Frithjof and “ingeborg. 
pieces for Piano Solo, Complete... ; 

No. 1, Frithjof, goc. ; No. 2, Ingeborg, 40c. ; ° 3. Frithjof’ s ; Dream, 
qoc.; No. 4, Frithjof ‘and Ingeborg before’ Balder’s Temple, 
goc.; No. 5, aia s Return and Conciliation... 

JENSEN Aro M.—12 Of the most favorite songs with Piano accom- 
panime 

Schubert's Salon ‘Album contains 8 favorite Piano pieces ‘in 
the finest outfitting 





Easy instructive pieces 


Youth's Treasure. . 40 favorite pieces 
o  sanene and modern eomaeye for the Piano. 2 volumes. 


Krag’s Opera ‘Album. 
arrangement. 


FOR SALE BY ALL MUSIC DEALERS. 
FRITZ SCHUBERTH, Jr., Leipsic, Music Publisher. 


10 favorite Opera Fantasias in easy 
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Music in Baltimore. 


Battimorg, March 20, 1891 


Editors Wu 1 ua , 

HE recital last evening at Lehmann’s brought to a 
ak brilliant close a most ‘delightful series of concerts gotten up by 
Mr. Otto Sutr Miss Adele Aus der Ohe and Miss Helene C, Livingstone 
were the sol s. The audience, which was composed of the élite of our 


musical world, including most of the prominent professors and musicians, 


















proved their warm recognition of the highly artistic performances by the 
most enthusiastic applause. Miss Aus der Ohe is one of those highly 
gifted beings whose natural endowments are most pronounced. From 
the moment she touches the keys of the piano her magnetism seems to im- 
part itself to the audience, who listen spellbound to the finish. The pro- 
gram last evening gave her full scope to show her great versatility. The 
Beethoven sonata, op. 2, No. 8, was played alternately with fire, tender- 
¢ and poeti nceptior Notation has not reached that point of per- 
ion which enables the player to know exactly the composer's inten- 
M very much, is left to the individual understanding of the 
executant rhere are traditional renderings which most musicians accept 
nchallenged, but the strong intellectuality of a player like Miss Aus der 
Ohe throws off these nventional shackels and plays as she feels 
the ve first movement the sonata this showed itself, for she 
hange tempi frequently, thus giving a highly interesting and novel 
reading t The tenderness of the adagio was fully sustained by the 
Ir ve u which drew out of the piano, a superb Stein- 
way i { exquisite beauty alternating from the softest pianissimo to 
e rou ill and sonorous fortissimo The scherzo was delicately ren- 
ere fresh, breezy and delicious, and the “allegro assai was equally 
effective The ¢ pin ** Ballade gave her a splendid opportunity to 
how her treme is execution. Her impetuous fire and dash had full 
| 4 note here and there does not detract from the completeness 
f her e contrary, it isan evidence of genius, which 
, “ rules, but abandons itself to the enthusiasm 
he { surroundings. The Chopin nocturne, cp 
7, No, 2, Tausig Valse Caprice and I lonaise, E major, proved 
a repe not hera tic triumphs, which found vent in storms of 
applause an phatic demands for encores, which were kindly acceded 
She playe e 8 1ing wheel chorus by Liszt from the “ Flying 
Dut na ( | valse I and atthe close ofthe concert, when 
he aud ew in ‘ e hall, an étude de concert in D flat major, 
N I 
Miss Helene C. Livingstone sang with such fine musical understanding 
and art 1 tha e fairly divided the honors with Miss Aus der Ohe_ 
It wa ar arly noticeable that her phrasing was correct, the prenun 
auior e text di un every piece was sung with dramatic 
re and expre n. She won yuble encore. Her pieces were Chopin's 
Lithuanian Song Fra ‘Fondly he sought me,’’ Schumann's ** De- 
ion,” Brat Faithfulness’? and Lullaby,’’ Rubinstein’s * Since 
fir I me hee Altogether it was a fine musical feast, thoroughly ap- 
preciated by audic W filled Lehmann’'s Ha ++ 
Music in Pittsburgh. 
PirtrspurGuH, Marcu 22 


N the absence of an apology for not having written to 
I §) g 
you of ir doings for years, I will proceed at once to record the most 


have taken place here this season without adhering 








a chronologi rder 
The Mozart Club has given us two concerts, Cowen’'s **‘ Rose Maiden 
being the principal work of the first, preceded by Nicolai’s overture to 
The Merry Wives Windsor During Christmas week they gave us 
Hiundel's * Messiat 
The Allegheny Musical Association (Carnegie Music Hall) has made a 
r itself for a first season. Unlike the Mozart Club, foreign 
been engaged for all but one concert. Thus far Mrs. Burch- 
Lavin and Miss Maud Powell have appeared. Dr. Carl E 
sing at the next concert. The choral works rendered were 
Song of Victory by Hiller; ** Sun Worshippers,’’ by Goring Thomas, 
part gs by Gounod, Foerster, Smart and Mendelssohn. The ex- 
cellence of the singing of part songs (unaccompanied) has given these 
ncerts a special characteristic that bids fair to become its chief artistic 
trong! 
The Musin Concert Company appeared here twice and gave us—oh, 
pshaw the same programs at each concert 
Pp recitals we have had too, to wit: Pachmann, Nevin, Salmon, Mrs. 
Lippa, Sternberg, Perry and last but not least Franz Rummel, who cer- 
a achieved a genuine artistic success at both recitals, despite the un 
warranted small attends The following was his second program ; 
I Bar € " . 
I “ape , Frangois Couperin 


Jean Philippe Rameau 
Ludwig von Beethoven 





Frederic Chopin 


Impromptu, op. 90, No. 4 Franz Schubert 
Capric Klavierstiicke No. 2, op. 76 Johannes Brahms 
nerlie La Fileuse p. 157 Joachim Raff 
Scher p. 3 S. Jadassohn 
Eley Otto Floersheim 
(von er ° = 
= Venezia e Napoli Franz Liszt 
larantelle 
rhe Beet en Quartet Club gave but one concert, at which Clementine 


u 
Retter, being 


le Vere sang. Mr largely occupied with preparing the 
ral works for the May festival, was a factor in discontinuing the series 
neer The New York Philharmonic Club played here once, and the 
I ton Symy y Orchestral Club (now extinct) gave us two concerts, of 
w Alfred De Seve was the principal artist. The Listemann Quartet 
“ be here shortly and give us chamber music without curtailment, a cus- 

mr vogue with traveling companies generally 
rhe May Musical Festival and two concerts by the Boston Sym- 
y Or ra, aided by the Mozart Club in Verdi's “ Requiem,” are 
topi widespread interest, and form the principal events of the re- 

er ¢ season, reports of which will be sent to you by 


SrHINX, 


Cincinnati News. 
Cincinnati, March 16. 

may have her orchestral war; Chicago 

is left to 


ay have hers 


but it Cincinnati to have 
it over the lid of a piano 


N*“ YORK 
ever behind 


ral war 





| fig 


Not long since 


he College of Music violinist, Campanari, proposed giving the Beethoven 

and ; sonatas, assisted by the various piano teachers connected 
vith the institution, at the Saturday morning pupils’ recitals which are a 
f ire chool 





Ihe performances progressed 
late of tl 
gram hey were enjoyed by the pupils, by the musical as well as fashion- 


, and altogether were productive of more good than could have 
' 


; every two weeks a sonata was given, the 
e next sonata and the pianist being announced upon each pro- 


able public 


been imagined in the beginning 
Everything went along beautifully apparently until the sixth sonata had 
been performed, when no announcement of anything to come was made. 


The public was in the dark as to the reason, but as the air became bluer 





} 














and bluer, the odor of sulphur, more and more unmistakable, it developed 
that Campanari had made a law that the piano must be closed, which be- 
came more irksome to the pianists who wished it open. 

Then the crash came. The pianists would not play unless the piano 
could be open, the violinist would not play unless it be closed. 

As to which side is right will never. be decided, except, possibly, when 
all things are made plain. 

Certain it is that the sonatas are ended, to the deep regret of the public, 
which beyond a doubt sympathizes with Campanari. 

Some outsiders are mean enough to say that all pianists are a drug upon 
the market, anyhow, while these especial pianists, who are known only 
locally, had never made any move tending toward the interest of the 
school or toward the real advancement of music in all the years of their 
It 1s true, however, that the violin was the 
same instrument when the sonatas were written as it is now, while Beet- 


connection with the college. 


hoven never could have imagined that the piano would grow to its present 
enormity. 
When musicians (harmonious creatures !) disagree who shall decide ? 





SENTA, 
From Cincinnati. 
AN INTERESTING MUSICAI LAWSUIT CONCERNING THE TITLE 
OF THE CINCINNATI ORCHESTRA—DIFFERENCE OF OPINION 
As TO WHETHER FIANO LIDS SHOULD BE OPEN OR SHUT 
IN ENSEMBLE—SEVERAL VERY FINE RECITALS—SOME FACTS 


ABOUT ARTHUR FRIEDHEIM. 





N February 24 there was filed in the Superior Court a 
O Michael Brand, Howard 
Douglas, Andrew Nembach, Frank Tuckfarber, Charles Melber, against 
the articles of incorporation (by them) of the Cincinnats Orchestra Com- 
Ballenberg claims that prior to 1872 he organized the Cincinnati 


petition, Louis Ballenberg, plaintiff, v. 


pany. 
Grand Orchestra, and that it is practically his trade mark in business. 
Brand was to have called the new orchestra the Brand Orchestra, but it 
seems that that idea was abandoned after a single public appearance of 
the band. 

The orchestra (‘‘ Brand’) continues the ** Pops” 
Hall 
Froelich, and the Cincinnati Grand Orchestra are doing business on their 
Bellstedt 
Bolto's ** Mephistopheles ”’ 


on Sunday in Music 
Ballenberg, with his conductors, Herman Bellstedt, Jr., and Henry 
own account. His cornet fantasia 


is quite a composer. on 


is quite a war horse for blowers. His new 
Indian dance, played by Froelich at the Pike for a week, is very funny. 
His army calls at the great Sherman memorial in Music Hall were inspir- 
Brand is a very competent musician and deserves success, but there 
The interests of Brand 
and Weber, but lately rivals, have been amalgamated, some say; again, 
It 
has been rumored that Liberati purposed locating in Cincinnati, but I 


ing. 
is something wrong about this orchestral split. 


others deny this; in short, orchestral affairs are considerably cloudy. 


should think there would be small encouragement for him. 
At the College of Music Campanari, violinist, has been playing with the 


pianists of the institution a cyclus of all Beethoven's piano and violin 








sonatas. All went merry as a marriage bell until Campanari insisted that 
the piano should be kept closed so as to give the violin a chance to be 
heard. Gorno, Doerner and Singer protested. Doerner and Campanari 
had quite a spat, and all stood at horn’s ends until Albino Gorno proposed 
A special stick was 
thereupon ordered, but when time came to play, lo and behold! the stick 
It seems somewhat ludicrous, 


but still I have some sympathy with a violinist when he has not a very 


a compromise. He would play with lid half open. 


could nowhere be found. Ecco, come sta ! 
large tone. I remember when Joseffy and Remenyi made their first con- 
cert tour they had a regular monkey and parrot time in Toronto. Edwin 
R. Parkhurst, musical editor of the ‘* Mail”’ there (at that time), who had 
much experience in musical circles in England, held that the piano should 
be closed in violin sonatas proper. What does the musical profession say 
to this debatable question ? 

At Miss Bauer’s conservatory concert last Tuesday a very interesting 
sextet for piano and wood wind, by Thuille, was performed. 

George Schneider played Rubinstein’s very interesting solo piano 
sonata in C 

By the bye, why do we never hear Rubinstein’s colossal set of variations 
in C? 


Otto Singer, that grand old veteran in music, played the B. Marcello 


Arthur Friedheim played them once in Weimar with furore. 
second sonata for piano and ‘cello, arranged from original figured bass by 
sonata, F 


Alfred Piatti, and also the glorious ** Eusebius and Florestan 
sharp minor, op. 11, in a noble and elevated conception. 

A notable recital was that of Albino Gorno in the Lyceum on Tuesday, 
March 10. His G major chacogne of Hiindel was exquisitely clear, the 
scherzo in G of Bargiel a veritable little gem of bizarre humor. The 
* Ruins of Athens’’ fantasia, by Liszt, was his most notable success. It 
fairly gleamed and glittered and scintillated. He interpolated much in- 
genious cadenza material, greatly enhancing the bravura effect, but still I 
somewhat doubt whether it be the best form to so much improve (?) Liszt. 
The Legend No. 1, St. Francis de Paulie, ** Walking on the Waves,”’ or 
‘Die Wasserstiefel Legende,”’ as the ‘* Lisztianer’’ used to dub it, was 
grandly executed, and the Legend No. 2, St. Francis d’ Assise’s ‘* Sermon 
to the Birds,” a delicious woodland reverie. His compositions, ‘* Ave 
Maria” (in canon form), sung by Miss Alma Roth, soprano, and Miss 
Olive Hamer, contralto, and the quartet, ‘*O Lord, Most Holy,” by the 
above ladies, Mr. David Davis (our new pet Welsh tenor, who possesses a 
very clear and flexible voice) and Mr. Stephen Ribolla, basso, were good 
the early Italian ecclesiastical style, and are really wortha 
hearing at any time or place. 


writing in 


The whole recital was a treat. The Boston Symphony will be greeted 
by one of the finest audiences ever gathered together in Cincinnati, as the 
subscription lists in Church's and Kanner's windows form a rondo ad in- 
Please, Mr. Arthur Nikisch, give us a 
grand program—a Brahms or Tschaikowsky symphony or at least the 
best Schumann and something like a “ Faust’ overture, Wagner, maybe 


finitum of distinguished names. 


the new Sgambati symphony or a Dvorak suite or symphony, but 
please do not give us one of the old ‘“*‘ Mother Hubbard’ programs. Why 
not the newest symphonic poem of somebody or other? Manci- 


nelli's *‘ Cleopatra”’ (‘‘ Cleopatra '’ is now all the rage), or why not the 
overture, or ata pinch (we 
rarely hear it), or some Massenet, or Benoit,or Draeseke ? Some critics 
here have hinted that we will be put off with one of the old cut and dried 
programs. Let it not be thus, O Nikisch! 

Mansfield’s anthem was played at “the Pike”’ for a week. He should 
inherit the musical temperament from his illustrious and artistic parent, 
Mrs. Rudersdorff. His engagement in ‘the Pike’ was one of the sea- 
son's sensations. In ‘ Prince Karl’’ he wasa veritable chameleon, and 
the last act make up in ‘** Beau Brummel” was simply a marvel of art. 

We have “ snakes”’ here now; that is, Fanny had four of them. Next 
week the Duff Opera Company at “the Pike,’’ in “‘ Dorothy” and “* Red 
Temple also takes a menagerie with her. It is the fad now, 
since ‘‘ the divine Sara’’ affects the pet craze. 

Your correspondent recently gave the Schumann quintet and Mendels- 
sohn C minor trio, with the Philharmonic Quartet, Henry Froelich, An- 
tony Schath, Otto Lund, Max Grau, and in his second concert the Sgam- 
bati concerto, a noble and scholarly work, and the Tschaikowsky B flat 
minor concerto, The less said about his performance, however, the bet- 
ter, for he was at his worst, as the hall was so cold that his fingers were 
benumbed. 


Schumann ‘‘ Genoveva "’ ** Don Giovanni ”’ 


Hussar.” 





Seeing a notice that Arthur Friedheim is soon to be with us reminds me 
of his strange tour (concert) to Alexandria, Cairo, Constantinople and 
Odessa during the spring of ‘81, starting from Rome. I remember well 
the night I said good-bye to him on the perron near Ezekiel’s studio 
(Baths of Diocletian). I was reading through a batch of his letters last 
night, and I would like to give your readers an idea of the good fellow that 
he is. Ina letter from under the shadow of the Pyramids he gives glowing 
glimpses of Oriental grandeur. He says: ‘* The people here deny them- 
selves as a rule to foreigners as exclusively as do the Chinese."’ He speaks 
of his reception by the viceroy and of the great gala banquet given at the 
Club Khedivial by Riaz Pasha to F,. Lesseps, at which he wasa guest. 
He speaks in one of his letters of the dire dismay caused by the earth- 
quake on Chios. He also told of parties at the Pyramids who remem- 
bered the great Napoleon very well, and had much to tell of his famous in- 
vasion. Friedheim was at one time Kapellmeister in Sondershausen. I 
predict for Friedheim—who is one of the most remarkable executants, 
sight readers, and possessed of a marvelous memory, versatile in lan- 
guages, speaking German, Russian, French, Italian and English—a great 
success. Yours, W. Wavucu Lauper, 


Notice. 
HE Virgil Practice Clavier Company have 
issued the following notice : 

On and after April 1, 1891, the prices on all styles of the 
practice clavier will be advanced $5, making the list price 
of Style B, $55; Style C, $80; Style D, $90; Style E, $100. 

It has been the policy of the Clavier Company to spare 
neither pains nor expense to make the clavier as perfect an 
instrument of its kind as it is possible to make. 

One of the latest improvements is the extension of the 
compass of the instrument to 74, octaves in all styles ex- 
cept the Style B, which remains at 5 octaves. 

The adjustment of the lightness of the clicks at a given 
weight of touch is also an important feature. 

The increased cost of materials and improved workman 
ship throughout combine with these points to make the 
slight advance in price necessary. 








Musical Items. 

THIES AND GERARD.—Albert G. Thies, the popular 
tenor, sings at the Lenox Lyceum, April 3. 

Miss Louise Gerard, the young soprano, studied the violin 
before becoming a singer. 

MRS. BURCH’S ENGAGEMENTS.—Mrs, Anna Burch will 
sing in the ‘* Elijah,’”’ at Toronto, with the celebrated Eng- 
lish baritone, Charles Santley, April 7, and on the following 
evening both artists appear in the first production in To- 
ronto of Massenet’s ‘‘ Eve.’’ 

Miss MEYERS FOR THE CASINO,—The Casino forces 
for next season will include Annie Meyers, whose engage- 
ment for soubrette réles is announced by Rudolph Aron- 
son. Miss Meyers is now a member of the McCaull Opera 
Company. ‘Poor Jonathan’’ continues to draw large 
houses, and no indication of a proposed change of bill is 
yet shown. * 

NATIONAL LEAGUE OF MUSICIANS. — Milwaukee, 
Wis., March 18, 1891.—The 
League of Musicians spent a large portion of the morning 


convention of the National 
in wrangling over the report of the committee on creden- 
tials. Then the Chicago delegates opposed the holding of 
the convention, which had been originally called to meet 
on March 11, but which had postponed by 
the president of the league on his own authority. But 
when the president explained that the New York union, 
which composed nearly one-third of the whole membership, 
threatened to leave the league unless such postponement 
was made, and that his action in the matter had no other 
purpose than the saving of the dissatisfied New Yorkers to 
the league, the Chicago delegates subsided and harmony 
was restored. The convention then adopted a resolution 
of thanks to Secretary Tracy for his refusal to permit the 
Marine Band of Washington to come in competition with 
other musicians. 

The league unanimously indorsed low pitch for orches- 
tras. It is sometimes referred to as French pitch and isa 
quarter of a tone lower than high pitch. President Wol- 
sieffer in his annual address urged the establishment of a 
musicians’ home. He said that Denver, Rochester, Indian- 
apolis, Seattle, Louisville, Helena and Memphis had been 
added to the list of auxiliaries during the year. 

No action has yet been taken regarding Theodore Thomas’ 
alleged boycott of Chicago musicians, The National League 
now comprises thirty-two local societies, with a total mem- 
bership of 6,741, one-third of whom reside in New York. 
Philadelphia has 600 members, Pittsburgh 320, Cincinnati 321 
and Chicago 273. 


been 


Dr. MARTIN.—Dr. Carl Martin gave a song recital in 
Newark March 18, assisted by Mrs, Carl Martin, piano ; Miss 
Lillian Parslow, violin, and Mr. H. N. Duncklee, piano. The 
following program was played : 









“Tasantelie ”’ (CWO plMGOS)........cccccccecccrcccccesccee sosceres Heller 
sg) ee pr sUpacenee tags dheees cn ekeods+cesineeas steeeaie Klein 
Polonaise, op. 4 (violin)..........ccccccccccccccccsceevevevecees Wieniawski 
PER ice cues : 

PE cc car secce cues cccpccvcocncotgiervcedevasstadess Gounod 
Variations (two pianos)..... 2. 6.2 ..ce eee eeee eens Beethoven-Saint-Saéns 
© Bidorado”’... crccccscccccssvecccos cvccvnscessecessescosssessecnes Kelly 


Composed for and dedicated to Dr, Carl Martin. Accompanied by the 
composer, Mr. Edgar S. Kelley. 





Larghetto (WiddIA). wi i. ccc esis ccc cc edt ccesicnrcescecccccconces Nardini 
* Cansnnaten ** Coheed. a cadscisiea icc eats dhdee cvee bades .Godard 
** 065 ge Sie RM, wicca vans vans snk Serr ddce ep benaeas tne Bohm 
**Iam a Roamer Bold”’...... Vid yesbthecterdiceorenversy ....Mendelssohn 
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HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ Elegant in Design, Solid in Construction, Excellent in Tone, U nsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


manufacturers of this country and its reputation will be fully sustained. 
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Factories in the World. Modern and Improved Machinery, — a 
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DEALER from Northern New York in a 


few days ago and asked one of our staff, ««What 


came 


A 


is this Lester piano? I received a catalogue from 
I > 


them the other day and I want to know something 
about it.” 
He was told, and he sent in a trial order. 
- 
HE Wareham, Mass., ‘‘Times” states that a man 
7 who is ‘the patentee of the improved piano 


scales which are used in nearly all modern pianos” 
iorm 


dleb« ro, M iss. 


a stock company in the town of Mid- 
Who is he and what, please, is meant 
1 piano scales,” &c. ? 


by the “improve: 


lo you think of them? 


W' LL, what « 
Of what ? of which? 


Why, the new scale Conovers, of course. 


of whom? 


Haven't you seen them yet? 
Well, you should do so at once. 


Write for a catalogue, and don’t be satisfied with 


doing merely that, but after reading it carefully send for 


a piano (provided your territory is not already covered), 


and then—well, the rest will prove whether you know 


a good piano when you have it. 


- 
HE warerooms of the B. Shoninger Company at 
No. 96 Fifth-ave. are rapidly nearing comple- 
tion, and Mr. Rosenberg, the manager of the New 


Yor 


they 


branch, is now quite confident that by May 1 
We have so often 


to refer to the success of the Shoninger piano in this 


will be ready for occupancy. 


city that it becomes difficult to find new phrases in 


which to express our praise of the way in which the 


business here is conducted. Suffice it to say for this 


time that the New York branch is a success, and noth- 


inc’ succeed like success, 
- 
46 OOD morning! Have you the agency of the 
New England piano MM 
‘No, but I have heard a good deal about their new 


tyles lately, and I was thinking of writing to them 
about it.’ 


We ll, how 


‘Only fair. 


business in your town this year ? 
Do you sell the New England ?” 
“Yes.” 
« And how is 


“Booming ! 


business with you this year?” 
Good evening !” 
= 
TT" position of some of our contemporaries to 
ward the Piano Manufacturers’ Association of 
New 


least. 


York City and Vicinity is amusing, to say the 
Some of them have jumped away from the 
organization and then have turned about to see how 
far they had gone, with an idea of jumping back again ; 
but, like unto the man who fell out of the window, 
they are not init. Still some of them are not satis- 
they remind us of a man who was in the sixth 


He 
the rope fire escape and carefully tying one end of it 


fied ; 


story of a hotel when it caught fire- uncoiled 


to a bed post took the other end in both hands and 





sprang out. It didn’t take him long to reach the side- 
walk, but when the horrified spectators rushed to 
pick up the remains he arose and complained bitterly 
of his hard luck, since he might have just as well 


jumped from the seventh story without taking up all 
the slack. 


HE demand for the Hardman grand pianos con- 
T stantly increases. Mr. Peck informs us that he 
is unable to supply the orders promptly because of 
heavy shipments to Europe, and we know of an order 
from C. H. Bobzin & Co., to duplicate a previous 
that had to refused. 
being made for an extra output of grands from now 


invoice, be Preparations are 
on, so that dealers may be assured that within the 
next quarter their orders will be attended to. 

Mr. Peck looks forward to substantial results from 
the indorsement of the Hardman pianos by Mr. A. 
Victor Benham, who will, as announced by us last 
week, use the Hardman grands exclusively after this. 
The first of his series of recitals at Hardman Hall will 
occur on April 14, for which occasion a specially con- 
structed concert grand is now being made. In thus 
entering the contest for supremacy in the field of 
concert grands Mr, Peck says that he is quite confi- 
dent of a great success. 


~~ 





OW many piano factories are there in the United 
States ? 
occasion to constantly address matter to them has 


A young man in our office who has 


compiled the following list from his mental directory, 
giving the number of firms whose names begin with 
A. 3B; 17: Coaae 
J,4; K,10; L,4; 


each letter, the total being 123: 
D628. 33 Fi 12GS ss: 
Pot? Bois 


M,9; N, 5; ; S21; T,1; V,1; W,9 


Some‘of our contemporaries would do well to take a 


sheet of paper and after writing down the alphabet 
on the extreme left side see how near they can come 
to corresponding with this list by recalling the firms’ 
names from memory. In short, they should learn 
the A B C’s of the business. 

Always come to THE MUSICAL COURIER when you 


want technical information. 


E hear from Sioux City to this effect: «I hope 
W that the ‘Iowa Epworth Snide Organ Com- 
'referred to in your last issue will not be con- 
to Some of are Methodists, 
and we certainly plead not guilty to this charge.” 
You are not guilty, for the Epworth stencil organ is 
sold from Centreville and not Sioux City, la. The 
people who are trading on the confidence and gulli- 


pany 
us 


structed mean us. 


bility of the Methodists, whom they also claim to love, 
should be severely censured by every conference, for 
the Epworth is a low grade stencil box and an organ 
merely by name. It has no musical qualities whatso- 
ever and should not occupy any space in a home, 
much less ina church or Sunday school. There is 
no Epworth organ factory. 


l* 


er so far as the salesman is concerned generally ends 
when he turns in his sales ticket and the contract. 
From him it passes to the bookkeeper, and the sales- 
man, as a rule, hears nothing more of the case unless 


large houses, where a great many pianos are sold 
on instalments, the jurisdiction over the custom- 


the piano is returned and his attention is called to 
the fact that another bad sale is credited to him. In 
most instances the piano comes back because the 
payments have not been met, and have been allowed 
to run so far in arrears that the chances of the cus- 
tomer catching up are hopeless. When the salesman 
is informed of this he sometimes lifts up his voice in 
condemnation of the collector, the bookkeeper and 
the whole office force, and declares more or less 
forcibly that if he had charge of the accounts no such 
thing would ever be permitted to happen. 

And there is often some justification for the sales- 





man’s anger, for in most concerns that come under 





our observation the collecting of instalment accounts 
is done in a lax manner. Thousands of dollars are 
spent for pianos, for rent, clerk hire and miscel- 
laneous expenses, hard work is put in by all hands, 
customers are dragged in from all points of the com- 
pass—pianos are sold to them, agreements made and 
signed, and then—the accounts are allowed to run 
along from month to month on this excuse or that 
plea until such an amount has accumulated that it is 
impossible to make up the back payments, and in 
comes the piano with the idea attached to the trans- 
that the did 
judgment in effecting the contract. 

In the majority of cases there is small reason for 


action salesman not exercise careful 


this state of things aside from the well meant leniency 
of the office, or the lack of proper system in collect- 
ing and watching the accounts. Aside from a few of 
the larger houses it is a positive fact, and a lament- 
able one, too, that not one concern in a score can tell 
at any given time just how their instalment business 
stands. 

If more time and attention were given to the ar- 
rangement of a series of comprehensive books to be 
used in keeping track of instalment accounts, and if 
members of firms would insist upon their bookkeep- 
ers presenting to them each week a comprehensive 
statement of the condition of the instalment busi- 
ness, there would be less cursing of the whole system, 
less money lost, less dissatisfied customers, and— 
alas, less pianos sold. 

And perhaps the last three words cover a condi- 
tion that is the chief excuse for things being “as they 
a: 





The Music Crinder. 


By O. W. HoLMEs. 


(Dedicated to the Ivers & Pond Piano Company ?) 
You’re sitting in your window seat 
Beneath a cloudless moon ; 
You hear a sound that seems to wear 
The semblance of a tune. 
As if a broken pipe should strive 


To drown a cracked bassoon, 


And nearer, nearer still, the tide 
Of music seems to come ; 

There is something like a human voice 
And something like a drum ; 

You sit in speechless agony 
Until your ear is numb. 


Soon ‘‘ Home, Sweet Home ”’ should seem to be 
A very dismal place. 
”’ all at once 


Your ‘* Auld Acquaintance 
Is altered in the face ; 
Their discords sting through Burns and Moore 


Like hedgehogs dressed in lace. 


You think they are crusaders sent 
From some infernal clime 

To pluck the eyes of Sentiment 
And dock the tail of Rhyme ; 

To crack the voice of Melody 
And break the legs of Time. 


But, hark! 
The music all is ground ; 
And silence like a poultice comes 

To heal the blows o, 
It cannot be! Tt is—itis! 
A hat is going’round ! 


The air again is still, 


sound. 


No! 
A fracture in your jaw, 

And pay the owner of the bear 
That stunned you with his paw, 

And buy the lobster that has had 
Your knuckles in his claw ; 


Pay the dentist when he leaves 


But if you are a portly man 
Put on your fiercest frown, 

And talk about a constable 
To turn them out of town. 

Then close your sentence with an oath 
And shut the window down. 














The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 
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Received First Medal of Merit anc 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all ieading artists. 











Have the indorse- 








SOHMER & CoO., Si nchhishiseain 149 to 155 E. 14th St., New York. 
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LIVE PIF AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 


NEW ENGLAND PIANO C 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
LYON & HEALY, General Western Distributing Agents, - - 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a careful investigation. 





32 GEORGE STREET, 
BOSTON. 
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EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THeet STHRLING CO. 


FACTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 


{MANUFACTURERS OF 








GRAND ano UPRIGHT 


Grand Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements 


Patent Grand Plate, Grand Fall Board, Piano 
Maffier, Harmonic Scale, 
2 Bessemer Steel Action Frame, Endwood Bridge, 
+ Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


461, rm Wi wl West 40th Street, cor. Tenth Avenue, New York. 





| cannot affect the standing in tune of our instruments 








WEGMAN & Cie 


Piano Manufacturers. 


Patent Tuning Pin. The 


in the climate, heat or dampness 


LL our Instruments contain the full Iron Frame with the 
greatest invention of the age; any radical changes 
and therefore we challenge the world 


| that ours will excel any other. 


et SA EOIN, IN: XS. 


STRAUCH BROS., 


MANUFACTURERS OF 
GRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


D 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts, 
NEW YORK. 


THEVOCALION ny 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON ck& RISCH, 


WORCESTER, MASS. 


NEW YORK WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. 


CHICAGO WAREROOMS: 
at LYON, POTTER & CO., 174 Wabash Ave 
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BROWN & SIMPSON COMPANY. 


Worcester, Mass. 





S announced in last week’s MUSICAL COURIER, Dr. 
A Henry Y. Simpson retired from the piano manu- 
facturing firm of Brown & Simpson, Worcester. Since 
then the following official notice has reached us : 


Dissolution of Copartnership. 
Notice is hereby given that the copartnership heretofore existing be- 
P. Brown and Henry Y. Simpson, under the firm and 
Brown & Simpson, is this day dis 


tween Theodore 

style of Worcester Organ Company 

Said Henry Y. Simpson retires from the co- 
Tueoporr P, Brown 


solved by mutual consent 
partnership 
Henry Y. Simpson 
Worcester, March 16, 1891 
Under the laws of Massachusetts a stock company 
called the Brown & Simpson Company has been or- 
ganized with a capital of $75,000, all paid up, and Mr. 
A. H. Hammond elected president, Mr. 
Theo. P. Mr. 


Marcellus Roper, also of Worcester, was made one of 


has been 


Brown secretary and treasurer, and 
the directors, 

Mr. H. W. Metcalf, who for some years has been 
identified with the Brown & Simpson piano, has made 
arrangements to represent these instruments as gen- 
eral agent for the State, with headquarters at Roch- 
ester, 

The new order of things will enable the company 
to develop their rapidly extending trade to its fullest 
capacity and give the Brown & Simpson piano an op- 
portunity to become an important factor in the piano 
trade of the 
of the company, is a man whose resources are prac- 


country. Mr. Hammond, the president 


tically unlimited for business he is 


endowed with marvelously shrewd and 


any purposes ; 


intelligent 


judgment, and his whole career as a manufacturer 


ind projector represents success in the fullest sense 
of 
be accepted by Mr. Theo. P. Brown, the secretary and 


the word. His mature judgment and advice will 


treasurer, with all the respect due to them, and will 


give this young man a rare opportunity, such as 


would be hailed with delight by 99 of every 100 young 
men of intelligence, to observe the principles of con- 
duct that enabled Mr. Hammond to become a rich 
id prosperous citizen of the old commonwealth. 

Mr. 


Mr. Brown's 


Hammond's experience, combined with Mr. 
the 


with the energy with which he inspires all his work, 


enthusiasm for business, together 
will rapidly advance the business of the new com- 
Mr. 


draughting and in modeling, and his latest 


pany. Brown has done some mighty fine work 


in scale 
ideas, as exemplified in the pianos made under his 
supervision, prove that he is imbued with the correct 
ideas of successful piano building. 

We therefore look for great things from the Brown 
& Simpson Company, and they shall be made record 


of in these columns. 


W* 


now 





are asked to state which piano manufacturing 


house in Boston contemplates erecting or is 


erecting a large piano factory. It is the Emer- 


fied with music in Philadelphia, until now, when Wm. 
H. retires from the business, and Mr. Wm. D. Dutton 
takes into partnership Mr. Chas. E. Peck, a nephew of 
Mr. Leopold Peck, of Hardman, Peck & Co., contin- 
uing under the firm name of Wm. D. Dutton & Co. 
Mr. Peck brings to the concern an additional capital 
of $25,000, and it is intended to push the business for 


all it is worth. 
PROJECT being discussed of establishing 
a piano and organ factory at Seahaven, near 
Seattle, Wash. The local papers have made consider- 
able reference to the matter, of which details are 


is 


lacking. 
- 

MONG the many agents of the Mehlin pianos who 
A are now doing a particularly large business, ac- 
cording to their locations, may be mentioned the L. 
Grunwald Company, New,Orleans, La.; R. Dorman 
& Co., Nashville, Tenn.; D. C. Whitehill, Pittsburgh, 
Pa.; E. A. Green, Lynn, Mass., and the Allmendinger 
Piano and Organ Company, Ann Arbor, Mich. All of 
these concerns are enthusiastic admirers of the 
Mehlin, and all are hard workers for it, and, per con- 


sequence, all are successful. 
=) 

R. JOHN E. HALL, the Western representative of 

M THE MUSICAL COURIER, reached New York on 

Monday and will spend some time in the East visiting 

his many friends in the trade and arranging for spring 

business. Mr. Hall comes stocked with a fund of in- 

formation concerning Western business in general 

and Chicago business in particular that will undoubt- 

edly prove interesting to all with whom he will come 

in contact. 

= 

R. R. M. SUMMERS, traveling for the Shaw 

M Piano Company, of Erie, Pa., has just concluded 

atrip through New York State and several Eastern 

States, and met with unusual success in placing the 

Shaw piano with numbers of the best dealers in these 

sections. He will and around New York 

during the next week and expects to meet Mr. Harry 


remain in 


| J. Raymore, the efficient secretary of the company, 


The success of the Shaw 
of 


who is coming East also. 
Piano Company is another evidence of the truth 
the adage: 
Cast your name in the plate, 
And sell pianos straight. 
=—_—_ 
NRUFFLED and apparently undisturbed does the 
U institu- 
tions progress here, as witness the leasing by Dusin- 
berre & Co. and by the Jefferson Piano Company of 
large space in the big building on 137th-st., near 


development of piano manufacturing 


Lincoln-ave. 


A 


sections of the country is such that the firm is sure to 
its percentage of trade under any circum- 


LL indications point to a brisk spring trade with 


Decker Brothers, whose representation in all 


secure 





son Piano Company, which is now engaged among 


other things in putting up a very extensive factory 


building on Harrison-ave., the structure to embody 


the latest and most approved plans and ideas of a 
The rapid in- 
the 
after 


modern piano making establishment. 


“ase in the production of Emerson pianos; 


ste for these instruments, even 


idy demand 
a phenomenal increase in the aggregate annual output, 
as compared with former years and the prospective 
sales necessitate much greater manufacturing facili- 





ties, and these will be secured by means of this large 
and massive building now going up on Harrison-ave. 
in Boston. It will be a model institution and every 
detail of work will be completed under such surround- 
ings and auspices as to insure the very best results in 
the production of the Emerson pianos, 


v 


years the name “ Dutton” 


of dealers in the 
“Dutton.” For many 
been familiar to the 


NE of known 


United States is that 


the best names 


of 
has 
people of Philadelphia and vicinity. But few persons, 


however, know that the Duttons have been in the 


piano business for three generations. The grand- | 


father of the present Wm. D. Dutton started in busi- | 
ness in Northern New York, in Utica, we believe, his | 
son Wm. H. Dutton succeeded him and Wm, D, Dut- | 
ton followed in his father’s footsteps. Both Wm. H. 


and Wm. D. Dutton have been for many years identi- | 





We doubt if there is any house in the line 
that is prepared better to meet the varied tastes for 


stances. 


the highest grade of fancy case upright pianos of the 


most select woods than Messrs. Decker Brothers. 
The instruments are marvels of the wood working art 
and compel the admiration of everyone who appre- 
ciates rare taste and discretion in the construction of 


pianos. 


HE death of the Hon. C. P. Kimball, at the Bre- 
T voort House in this city, last week was duly re- 
corded in the daily press. He was a brother of Mr. 
E, N. Kimball, of the Hallet & Davis Company, and 
held many high offices during his life, having been 
best known as Republican candidate for Governor of 
Maine and United States consul at Stuttgart, Ger- 
many. The Kimballs come from the best New Eng- 
land stock and nearly every member of the family has 
become prominent in some important pursuit of life. 


OME, step up like a man and pay your tailor's bill; 
% don't figure in that list of delinquents, but if you 
propose to do so don’t abuse other people who have 
had the ordinary common sense to understand that 
debts should be met and should not be made unless 
they can be met. All you seem fit to do is to 
abuse your colleagues and criticise everything from 


don’t seem possessed of the ordinary ability to pay 
even your tailor, much less debts of honor. Let up 
and give the music trade a rest; they are entitled 


to it. 

HE charges of malicious conspiracy brought by 
T the Atlanta Piano Company against the Lowry 
Banking Company, of Atlanta, are false and without a 
shadow of foundation, and George W. Carter knows 
so, too. He might as well bring charges of conspiracy 
against Mr. Boyd whom he helped on to failure at 
the time he and his son, George N., were conducting 
the business of the Grovesteen & Fuller Piano Com- 
pany of this city; he might as well bring charges 
against Mr. Wilson, of the Boston Piano Company, 
for permitting Carter to sell $3,000 worth of “ Bos- 
ton” pianos to McEwen for which Mr. Wilson never 
received a cent; he might as well bring charges 
against the Emerson Piano Company because that 
company had the foresight and judgment to get rid 
of him. 

Mr. Carter can, if he chooses, figure in these pro- 
ceedings, but we suggest to the defendants in the 
case to send to Boston, New York, Toronto and Chi- 
cago and have evidence taken by commission. There 
is a case on the records of a court in Boston in which 
George W. Carter’s name figures in connection with 
the settlement of an administration which, if pro- 
duced, might prove very effective in this case against 
the Lowry Banking Company. 

If Carter has a grain of sense left he will drop his 
scheme at Atlanta, unless he wants it to become the 


most interesting episode of his lite. 





SOMETHING ABOUT SOHMER. 


_<>—_-—__——. 


HE latest we learn is to the effect that Mr. Sohmer 
has been as far West as Salt Lake City, and that 
he may visit the Pacific Coast. He has been at Den- 
ver, and also attended the annual meeting of the Kan- 
sas City Piano Company, of which he is a director. 
The company have just issued the following no- 
tice : 
Kansas City Piano Company 1123 Main-st., 
Having completed repairs of their storerooms, are now receiving the 
most complete stock of pianos to be found in the West, which they offer on 
terms and prices to please. They arealso adding a complete stock of sheet 
music and musical merchandise, all of which they offer at wholesale and 
retail. O. H. Gurrin, President. 
The report of the company’s condition is satisfac- 


tory and they anticipate a large trade this year. 
From Philadelphia “ Music and Drama” we quote 
the following : 


Mr. Samuel Nittinger, 1204 North Fifth-st., has taken the Philadelphia 
agency for the celebrated Sohmer pianos, and henceforth will carry a 
complete stock of these superb instruments. We congratulate Messrs. 
Sohmer on the selection of a representative who has built up from a small 
beginning a most successful business. Mr, Nittinger has not made any 
lavish display, but has quietly and through his individual efforts estab- 
lished a clientéle from among the very best class of people. For a number 
of years Mr. Nittinger has sold the Stieff, Brown & Simpson and Decker 
& Son pianos and Worcester organs, and if his success with these instru- 
ments is a criterion of his ability as a salesman then the Sohmers are cer- 
tain of being ably represented. Mr. Nittinger occupies the entire three 
story building, 1204 North Fifth-st., and keeps it well stocked from base- 
During the summer it is his intention to make many 
He will 


ment to roof. 
changes, putting in an elevator and other needed improvements. 
then have the best equipped piano salesrooms uptown. 


Thus the firm of Sohmer & Co. are continuing in 
the line of their development and are demonstrating 
that first-class business management (Mr. Sohmer) 
combined with a first-class piano, made (Mr. Kuder) 
and sold (Mr. Reichman) by first-class gentlemen, and 
advertised (Mr. Fahr) by a first-class advertiser is sure 
to “get there.” 








IN TOWN. 
——>-—_ 
HE following members of the music trade are 
among those who have been in town since our 


T 


last issue: 





God Almighty down to an ache in your toe; but you 





UE ee es nos cars cee Cluett & Sons, Troy, N. Y. 
Mr. Geo. H. Chickering... ...... .csees scese Boston, Mass. 
Mr. W. Japyer «i... tity Gab « inne. daleatas e+ + St. Paul, Minn. 
Mr. D. Madink. ..... Geres 2, - abe < am > Bees Philadelphia, Pa. 
Mr. R. M. Summers........ Shaw Piano Company, Erie, Pa. 
Mr. Jas. M. Hawxhurst.............- ere Tt Chicago, Ill. 
Mr. Frank R. Leland...:........ seo aia see Worcester, Mass. 
Bn, Frank. Abbot... .....00scdde uence canter. 4 Chicago, Ill. 
Mr. John E. Hall’, . ... 2% 22. nna teem ee $s “ 

Mr. H. W. Metcalf... éicss. a... 0a dade. « Worcester, Mass. 
J. R. Henricks...... CCUG: » CUUMSS odie. ead .....Pittsburgh. 
Mr... Wagner? i..0<.cnhenes tear, Bybee ody? Marlboro, Mass. 
M.——(who requested not to be mentioned), Boston, ‘ 
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CHICACO. 


Latest from Our Chicago Representative. 


Cuicaco Orrice Musicar Counter, | 
236 STATE-ST., 
Cuicaco, March 21, 1891. \ 
WO things have recently contributed to make 
business in Chicago unusually dull and those are 
la grippe, and the craze for real estate speculation, and 
both these causes have had far more to do with the pervad- 
ing dullness than would seem reasonable to one not | 
thoroughly posted in the business. There are compara- 
tively few pianos sold in the city for cash down, most of 
the instruments sold on such terms being to out of town | 
buyers ; the city residents, even when able to do so, pre- 
ferring to take the easy terms which are so freely offered by 
every dealer in town, and competition is so strong that the 
question of interest or no interest on the deferred payments 
will often decide the deal. 

It is now said that open air concerts will not be a necessity | 
at Jackson Park during the fair, the present directory | 
having decided to make such modifications in the plans of 
the contemplated exposition buildings as will provide a 
large hall for musical purposes. The building will be | 
known as the Music hall and will be a huge affair. | 

The intention is to give popular concerts during the ex- | 
position, and to invite renowned artists, such as Rubinstein 


| 


and Von Bilow,* to lead in the production of their own | 








music. 

President Gage named Directors Keyes, Wacker, Chal- 
mers, Baker and Hutchinson as a committee on music, to 
look after the harmonious art so far as it relates to the 
Music hall. 

Next Friday evening will be the last session of the pres- 
ent board of directors, and it is confidently hoped that the 
succeeding board will have, in the person of Mr.‘I. N. Camp, 
an efficient member to watch the interest of the music 
trade in all their subsequent proceedings. 

Mr. Charles A. Gerold has decided not to consummate the 
deal with the gentlemen who proposed forming his busi- 
ness into a stock company. 

Mr. J. Burns Brown, representing the Ivers & Pond piano, 
spent a few days in the city, and reports several new 
agencies in the State of Michigan. 

Mr. Adolph Fischer, of Messrs. J. & C. Fischer, New York, 
and Mr. Louis Geisler, of Messrs. Sherman, Clay & Co., 
San Francisco, were in Chicago this week. The latter 
gentleman is on his way to Europe. 

Mr. George P. Bent is home again from his extended 
trip to the Pacific Coast. 

Messrs. Story & Clark have changed their agency in 
Philadelphia to Messrs. Hertzig, Fleming & Co. 

Mr. Fred Kessler, of Des Moines, Ia., secretary of the 
Rydman Piano Company, is on his way East. 

Mr. G. T. Porter, of Duluth, Minn.; Mr. E. Huchendorf, of 
Walnut and Avoka, la.,and Mr. Anthony Kiefer, of Peo- 
ria, Ill., were all in town in quest of goods. 

Messrs. McBride & Co., of Omaha, Neb., have assigned 
to Mr. Charles B. Rainey, who will continue the business. 
Mr. A. M. Wright, of the Manufacturers Piano Company, 
says that the failure was caused by the printing and not 
by their piano business, also that their company will not 
lose a dollar by the failure. Mr. McBride is thought very 
highly of by the latter named company. 

Mr. G. J. Couchois, formerly with the Mason & Hamlin 
Company, under the management of Mr. Mark Ayres, has 
accepted a position with Messrs. Ayres & Wygant. 


* It is not announced by the committee how many minutes it would take 
Blilow to conduct his own compositions. 





He Was Pressed In. 


How a Visitor to the City Was Roped Into an Em- 
barrassing Place. 


ATURDAY the Second Presbyterian Church 
people found themselves without an organist for the 
Sunday services, Professor Garrett being unavoidably ab- 
sent, and Mr. F. E. McArthur’s telephone rang. The 
ringer wanted the ringee to suggest someone among his 
list of musical friends who could probably be prevailed 
upon to officiate at the pipe organ next day. ‘Oh, I’ve 
got your man right here in the store now,’’ and turning to 
Col. Jack Haynes, the Eastern manager of the Starr piano 
and Newman organ, said: ‘‘Jack, I’ve just made arrange- 
ments for you to play the big pipe organ up at our church 
to-morrow.”’ ‘*What’s that,’’ gasped Mr. Haynes, ‘play 
the pipe organ, when I don’t know a note from a horse 
fly?’’ ‘ That’s all right,’’ said the confident Mac, ‘‘make 
a bluff at them and take the consequences.”’ 

Accordingly Mr. Haynes proceeded to carry out the 
music dealer’s instructions, and so admirably did he suc- 
ceed that after the first service in the morning he was 
overwhelmed with congratulations and made to promise he 
would accommodate them again in the evening, which he 





did with like good results. Jack said he can talk pianos 


and organs all day, but book music and himself never 
could agree on some things. The organ he played is a 
three manual George H. Rider make, and he happened to 
know how to press the button, and it did the rest.—Knox- 
ville ‘‘ Evening Sentinel.” 


M 


Mensieur HERRBURGER, Monsieur Joseph 
HERRBURGER, Monsieur et Madame Edouard 
Crétt, Mademoiselle Madeleine HERRBURGER, 
Madame Veuve SCHWANDER, Messieurs 
Georges et Maurice Crétf, Mademoiselle 
Marcelle CrétE, Monsieur et Madame Ro- 
dolphe SCHWANDER, Monsieur et Madame 
CorBEEL et leurs enfants, Monsieur et 
Madame Micnot et leurs enfants, Madame 
Veuve CHAPELARD et ses enfants, Monsieur 
Ignace HERRBURGER, Madame Veuve Jean 
SCHWANDER et enfants, Monsieur et 
Madame KLEINKLAUS et leur enfant, Mon- 
sieur et Madame JUNG et leurs enfants, Mon- 
sieur et Madame Meyer et leurs enfants, 
Messieurs Henri et Georges SCHWANDER, 
Mademoiselle Juliette SCHWANDER, Mon- 
sieur et Madame Jean HERRBURGER et leurs 
enfants, Monsieur Nicolas SCHWANDER, 

Ont V’honneur de vous faire parte de la 
perte douloureuse qu’ils viennent de faire en 








ses 


la personne de 


Madame Madeleine-Rosalie HERRBURGER, 
Née SCHWANDER, 
leur Epouse, Mére, Belle-Mére, Fille, Grand. 
Mére, Sceur et Tante, décédée le 19 Février, 
1891, dans sa 48° année, en son domicile, rue 
de lV Evangile, 16, Paris. 


On An Indictment. 
Oliver Wiggins, Charged with Grand Larceny, in the 
Tolls. 


S the trial of Oliver Wiggins for the alleged 

embezzlement of $30 from Robert Johann was about 

to be begun in ’Squire Elmendorf’s court this morning, 

Deputy Sheriff Fuchs appeared and read a warrant for the 
arrest of Wiggins issued by the Circuit Court 

The warrant was issued as the result of a bill returned 
yesterday by the grand jury, charging Wiggins with grand 
larceny. The amount involved is $30, the same money 
that Johann swore out the affidavit of embezzlement upon, 
it developing that the case is more one of larceny than of 
embezzlement. 

When the warrant was read Wiggins’ face dropped and 
he really looked puzzled. His expression was that of a 
man who had been hounded on all sides and finally tripped 
in the wind up. However, he readily agreed to accompany 
Deputy Fuchs to the Circuit Court room, where Judge 
Richardson fixed his bond at $250. When asked if he 
could furnish bail he stated that he could with a positive- 
ness that was unmistakable. Mr. J. E. Williamson refused 
to allow his name to continue on the bond, and in company 
with the deputy sheriff he proceeded to several friends 
whose names he thought it would not be difficult to secure 
to the paper which was to give him temporary liberty. 

Wiggins does not deny that he used the $30 which Johann 
alleges he embezzled, but he does insist that it was with no 
intent todefraud. He says he simply got hold of it and 
spent it, meaning toreturn it ; that he authorized his book- 
keeper to reimburse Johann, and that if he did not do so, 
it was no fault of his (Wiggins), but negligence on the part 
of the bookkeeper. 

Johann, however, asserts positively that the bookkeeper 
was never aware of the transaction, nor had ever been or- 
dered to pay the amount, for if he had he would have done 
so, being a competent and capable man and one who at- 
tends strictly to business. 

At 3 o’clock Wiggins furnished bond, George Wallenmeyer 
and Nathan Gross going on the paper.—Evansville ‘‘ Even- 
ing Tribune,’’ March 12. 








N editorial in the Northampton “ Herald” of 


March 18 is worthy of reproduction in the 
columns of every music trade paper. It reads: 

«“ Those in this section who know those Brattleboro 
manufacturers declare that no higher minded treat- 
ment of employés by employers can be found in New 
England than that of the Estey organ makers, who 
have built up in the southern Vermont town one of 
the thriftiest and best managed industries in the 
States, an industry whose product is known and 
prized across the seas as well as in America.” 





THE ASSOCIATION DINNER. 


- > 


MONG the piano manufacturers out of town who 
A have accepted invitations to attend the reception 
and dinner of the Piano Manufacturers’ Association of 
New York and Vicinity, to take place at Delmonico’s 
on Tuesday evening next, March 31, are the follow- 
ing : 

William Knabe & Co 

Emerson Piano Company 

Hallet & Davis Company 

Lester Piano Company........ «. 
Mathushek Piano Company 

Mason & Hamlin Organ and Piano Company 
Henry F. Miller & Sons Company... 
New England Piano Company....... 
Charles M. Stieff......... 

B. Shoninger Company........ 
Vose & Sons Piano Company 
William Bourne & Son. 


. Baltimore 
Boston. 
Boston. 
Philadelphia. 
New Haven. 
Boston. 

. Boston. 
Boston. 
Baltimore. 
New Haven. 
Boston. 
Boston. 
Only members of firms or corporations will partici- 

pate in the reception and dinner. The official report 

of the same, if one is to be issued, will appear in the 

Saturday papers following the dinner. 





NEW CORPORATIONS. 


STOCK company was formed on March 14 at 
A Meridian, Miss., under the title of the «Church, 
School and Home Furnishing Company,” to purchase 
and sell pianos, organs, pipe organs, all kinds of 
musical instruments, sheet music, musical publica- 
tions, church and school furniture. The company 
consists of Rev. J. B. Gambrell, D.D., president ; 
Erick Gambrell, secretary; T. F. 
Mr. Barding is known throughout 


Percy 
Gambrell, treasurer ; 
Barding, manager. 
the Southern music trade and has been very active in 
trade in Mississippi and adjoining States. 

* & * 

Dover, N. J., will soon have another industry. The 
Wright Organ Company and the piano business of 
William S. Wright have been consolidated in a stock 
company, incorporated with $50,000 paid up capital 
stock. The piano business will be transferred from 
Franklyn to Dover at an early date. 

 & @ 

At Springfield, Ill., the Secretary of State issued a 
license of incorporation to the Chicago Piano and 
Organ Company, of Chicago, capital stock $1,000, for 
the manufacture and sale of musical instruments. 
Incorporators, H. D. Cable, F. S. Cable W. 
Tewksbury. This is virtually the Chicago Cottage 
Organ Company, and the $1,000 is a mere nominal 
entry, or probably a technical escape from heavy tax- 


and G. 


ation. 











James L. Kemp. 











Labagh & 


ae L. KEMP, of the firm of 


Kemp, church organ manufacturers, at 5 Bedford-st., 


died Thursday of pneumonia at his residence, West Hobo- 
ken, N. J. Mr. Kemp was born at Troy, N. Y., in 1826. He 
came to this city when quite young, and was first a clerk 
in the organ business of Hall & Labagh. When Mr. Hall 
retired Kemp became junior partner of Hall & Labagh, in 
which capacity he remained until his death. For a number 
of years Mr. Kemp was organist of the Westminster Pres 
byterian Church, in West Twenty-third-st. The funeral 
services were held on Friday at 3:30 o’clock in the First 
Presbyterian Church of West Hoboken, and the burial took 
place in the Grove Church Cemetery. 








Decisions. 
(Bradstreet's.) 

In Maryland, according to a decision of the Court of 
Appeals in the case of Summers v. Oberndorf, where an 
indebtedness is for money loaned at various times it is not 
necessary, in order to comply with the provisions of the at- 
tachment law, that the accounts should specify the dates 
and amounts of the several loans. 

* es * 

The Supreme Court of Tennesssee held, in the re- 
cent case of Reeves v. Waggoner, that though there be no 
attached to a deed of 
general assignment which as among the 
**notes, accounts and due &c., 
description, is such a fraud in law as supports 
ment sued out by a creditor on the ground that defendants 
have fraudulently disposed of their property. 


fraud in fact a defective schedule 
recites assets 
further 


attach- 


bills,’’ without 


an 
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Charles Francis Chickering. 











HARLES FRANCIS CHICKERING is dead. His 
death occurred at about 9:30 o'clock on Monday 


night, at his late residence, No. 5 Fifth-ave., New 
York city, after a lingering illness. He had been in 

health for several months and his death was not 
inexpected The body will be removed to Boston, 
vhere it will be interred in the family lot in Mount 
\uburn Cemetery. Mr. Charles F. Chickering was 
orn on January 20, 1827, in Boston, the second son 


of Jonas Chickering, the founder of the great firm of 


Chickering & Sons. 


During his boyhood he received an excellent edu- 
ition, and at an early age entered his father’s shop 
in apprentice, commencing with the barest rudi- 


rents of the craft. He inherited much of his father's 


vechanical genius, and having a natural bent for 


mathematics he, after rapidly mastering the routine 
it 


1owed a particular aptitude for conquering the tech- 


letails of piano making as was in those days, 


il and scientific difficulties which then so thickly 


trew the path of the piano builder. 
the early forties, when young Chickering was 

it completing his education as a practical piano 
il) he 


suddenly left Boston, impelled by personal 


family reasons known only to a few intimate friends, 


ind made tour of the world. Although an exten- 
ve traveler in later years the impression of his first 
oyage seemed always to remain most vivid in his 

memory, and his modest recitals of his adventures 
ere always of interest to his intimates. 


As an incident illustrative of the man in his earlier 


lays it is related that once when returning to Europe 


fre \ustralia his vessel sighted another proceeding 
the opposite direction. When within hailing dis- 
ince it was learned that the strange craft was on its | 
to In Young Chickering resolved, upon the | 
npulse of the moment, that he would like to visit 
India, and had himself transferred in mid-ocean, bag 
ind baggage, to the other vessel. 
In 1851 Mr, Chickering, in company with his father, 
sited London to exhibit their product at the great 
vorid’s fair then held, and he was largely instru- 


lin securing the first prize for the Chickering 
that As 


is diplomacy and personal magnetism, 


anos at another evidence of 


exposition. 
backed by 
the excellence of the instruments that bore his name, 
t may be mentioned that, at the Paris exposition in 
1867, not only did the Chickering pianos receive the 
Mr. C. 


by the emperor, Napoleon III, with the cross of 


highest awards, but F. Chickering was decor- 


the Legion of Honor. 
\fter the death of his father Jonas Chickering, in 
1853, Charles F., by virtue of his experience and 
me the active head of the house. It 
is only after his father’s death, and when he fully 
the responsibilities resting upon him, that 
ive mself wholly to the study of pianos, tone 
oduction and scale drawing. It is said that for 
mths and months he lived the life of a recluse, 
tudying, reading, planning and experimenting in the 
it, the science of scale drawing. All alone by him- 
elf worked out the problems offered, put his idea 
york and made—a success. From that time on 
iis chief pleasure was the introduction of new ideas, 
practical and theoretical, into the Chickering piano, 
| the magnificent result we see—in the pianos of 

the present day 

It is not putting it too broadly to say that the result 
of his study, his genius and his inventive faculties is 
seen in many of the pianos of the present day, for 


hile the Chickering piano stands among the leaders 
of 


find many other makes of instrument which do not 


instruments, it is difficult, if not impossible, to 


bear in one form or another the impress of his in- 
lual research in the mysteries of piano building. 
Mr. 


York city, where he has been prominent in social, 


ay 


Chickering has long been a resident of New 


musical and club circles, and his death will leave many 
We 
for 


to mourn the loss of a dear and genial friend. 


reserve further comment upon this subject a 


future issue of the paper, as the death of Mr. Chicker- 
ing was announced Tuesday morning just as THE 
MUSICAL COURIER, which presents an excellent cut of 


the departed, went to press. 


UST as we go to press the death of Mr. C. F. 
Chickering is announced. Reference to his 
career is made in another column. It has all along 
been the object of Mr. Gildemeester to secure con- 
trol of the Chickering business, and for that purpose 
he has relegated Mr. George Chickering to the fac- 
The settlement of the deceased Mr. Chicker- 
ing’s estate may enable Mr, Gildemeester to interest 
his friends in the Chickering business and thus se- 
cure control, but it all depends upon the financial 
status of the concern, and if that will not satisfy in- 
vestors Mr. Gildemeester will not be able to get con- 
trol of the house of Chickering as it now exists. Mr. 
Chickering did not long survive Mr. S. T. Gordon, 


tory. 


who was financially interested with him, and the death 























| Kimball’s 








of Mr. Chickering, following so soon upon that of 
Mr. Gordon, may hasten certain changes that have all 
along seemed inevitable. 


R. CHICKERING'S life was insured for a large 

amount in favor of his wife. He had no inter- 
est in Chickering Hall, New York, or Chickering Hall, 
Boston, but was the majority holder of the stock of 
the Chickering & Sons stock company. Chickering 
Hall, New York, is leased property ; Chickering Hall, 
Boston, was disposed of by mortgage sale some years 
Much of the stock of the company is held by 
the Gordon estate. Mr. Chickering must be highly 
commended for his sagacity in securing a competency 


ago. 


for his consort by means of a heavy life insurance. 
= 

OW that Mr. Chickering is dead it is not amiss to 
N state that it is generally known that the scale of 
the W. W. Kimball grand piano is supposed to have 
been drawn by him. We believe it was an old scale 
made by him during his leisure hours, and disposed 
of to Mr. Kimball at the time the latter was looking 
about in the East for piano scales. He is reported to 
have paid Mr, Chickering a large sum of money, but 
it believed that the scale is available for Mr. 


is not 


purposes. It would cost too much, con- 
sidering the grade of Kimball pianos, to develop the 


scale properly. 





New Music Stores. 


Solomon, formerly traveling for 


HH. i: Kranich & 
Bach, has opened a piano, organ and general music estab- 


lishment at Danville, Va. 
* * * 


We 


Dubois, Pa. 


Ingraham has opened a music store at 


* * * 


Dr. A. Blake has rented for three years, with the 
privilege of five, the north store in the Van Campan Block 
(Olean House), lately occupied by H. C. Morris & Co., into 
which he will move his music store, now located at No. 178 
Union-st., and expects to be ready for business in the new 
quarters early in April. Meanwhile the interior will be neatly 
fitted, handsomely papered and decorated, and will make a 
Dr. Blake’s 
present location is too cramped and crowded for the grow- 


very attractive and commodious music store. 


ing demands of his business, and thestore in the Van Campan 
Block will give opportunity for the better display of the 
large assortment of musical instruments of every descrip- 
tion which are carried in stock.—Olean ‘' Times.” 


*_ e+ * 


Oscar J. Wigell opens a new and extensive piano 
and organ wareroom at Rockford, III., on April 1. 
s ¢*¢ * 
J. M. Slawson will open a new music store on April 
1 at Waverly, N. Y. 
s=* * 
F. C. Bates, of Randolph, N. Y., has opened a new 
music store at Salamanca, N. Y. His Randolph store will 


be continued. ** 


Job Vandusen opens a new piano and organ ware- 


room at Logan, Ia. ea 


The new music store is here, open and ready for 
business. As it is customary for all old settlers to call 
upon newcomers, we hope the people of Clinton will not 
make an exception of this case, but come and see us, and 
hear Mr. Duncan, my blind expert piano tuner, play, 
whether you want to purchase an instrument or not; and 
this invitation is not only extended to Clinton people, but 
‘‘let everyone that heareth come ”’ and see the largest and 
finest stock of pianos and organs in Iowa. Old time big 
prices for cheap goods have passed ; a new era has arrived. 


in Chicago or New York. Old instruments taken in ex- 
change. If you appreciate such a store in Clinton, please 
send your trade this way. Business will be done in such a 
manner as to merit the confidence, good will and patronage 
of the people of Clinton and vicinity. If you contemplate 
purchasing any kind of an instrument come and see my 
goods ; get prices before you buy. I will save you money. 


Very respectfully, W. B. Jorpan.—Clinton ‘ Herald.” 


s* 

Mr. W. G. Proctor has resigned his position in the 
Boyle National Bank to engage in business on his own ac- 
count, having formed a partnership with Mr. P. H. Idol, of 
this city, who is doing quite a large business in sewing 
instruments. The resignation was 
tendered to the board at its regular monthly meeting on 
Saturday, when it was accepted as requested. The board 
expressed its regret at receiving the resignation and its 


machines and musical 


appreciation of the courteous attention and businesslike 
manner in which he discharged the duties of his office, and 
wished him success in his new enterprise. The business of 
Mr. Idol has grown to such proportions as to require the 
attention of more than one man. Mr. Proctor will have 
charge of the office in this city. Mr. Idol will be active in 
the field, looking after the business of 20 odd men now at 
work for the firm.—Danville, Ky., ‘*‘ Advocate.” 
** * 

Gallup & Metzger have opened their new and ex- 
tensive piano and organ rooms at 201 Asylum-st., Hart- 
ford. The main room is 40x80 feet. 


** *€ 
Thomas Morgan has opened a new music store in 
a building just completed by him at Johnstown, Pa. 
*>*s* * 
The new musicstore of Milligan Brothers & Larkin, 
in the McMullen Block, First National Bank 


building, at McKeesport, Pa., was thrown open to the pub- 
lic last Thursday. They havea beautiful store and a most 


next to the 


inviting looking place. 








Musicians Indorse Low Pitch. 
Mitwaukee, March 18, 1890 
HE National League of Musicians, which 
met here to day, unanimously indorsed low pitch for 
orchestras. It is sometimes referred to as French pitch, 
and is a quarter of a tone lower than high pitch. 





A Sensible Newspaper. 
LITTLE paper published at Brookfield, 
oe of Brookfield 

‘‘Courier’’—apparently has more common sense to draw 


and a namesake ours—the 
upon when speaking of pianos than some of the music 
trade editors have. We are also constantly led to labor with 
big dailies and to entreat them to be more careful of matters 
pertaining to musical instruments, it being far better that 
nothing at all should be said than that expression should be 
given to opinions and rules calculated to do damage to the 
musical instruments, the musical trade and the great pub- 


lic. It is therefore refreshing to run across a man who 


speaks thus: 

There have been many changes and improvements in the history of the 
manufacture of pianos in this century. There are a few old-established 
makes which from years of experience and the use of the best and most 
thoroughly seasoned stock have now a name for superior tone and lasting 
qualities, and they are the most sought after by artistsand teachers. They 
have been tested ; found permanent. They keep in harmony and area 
comfort to the player, as he knows that, he will not be obliged to change 
in a few years or months and has not been “ takenin’’ with a third rate 
piano or one entirely unknown as to the stock used in it, although it may 
be advertised as the best. Many ignorant people are misled and even- 
tually find themselves deceived, money gone and the charming music they 
had expected a failure. But even the best made instruments if left to run 
down and not kept in order by an experienced tuner will be damaged and 
will prove a disappointment to the owner. 


Tables of Importance. 


(CoMPILED BY THE MusIcAL Courier.) 


VALUE OF IMPORTS OF MUSICAL INSTRUMENTS. 
Month ending December 31, 1889..... $141,482 
, + £1 31, 1890... Smbgcectsmescssecesones : 80,365 
Twelve months ending December 31, 1889........ .... 1,686,857 
” " ” Ce eee 1,615,775 


EXPORTS OF MUSICAL INSTRUMENTS, 








You can to-day buy as good a piano at Jordan’s music 


store in Clinton and as cheap, on as easy terms as you Can {| 








| Aut Orners 
ORGANS. PIANos. AND Parts | ToTats 
THEREOF. 
No. | Value. | No. | Value. Value. Value. 
ie oe | } | 
Month ending Decem- | | | s 
ber 31, 1889. ...-.| 1,055) $71,443 60) $18,300 $10,291 | $100,034 
di Decem-| | 
Mper 81, 1804 eee! 9,087] 120,446) 55} 15,275 19,029 | 163,750 
‘Twelve months endin | | e ‘ 
December 31, 1989." 10,755) 723,776 a 195,663) 133,047 |1052,486 
Twelve months ending} | | : A 
December 30, 1890...) cae ar 649) 208,517 154,876 | 1 292,680 
} 














THE MUSICAL COURIER. 





CHARLES FRANCIS CHICKERING. 








290 








THE MUSICAL COURIER. 








SMITH & NIXON 





fact that the firm of Smith & Nixon, which is one of the oldest and most 
extensive and reliable piano concerns in the country, have taken the 
- | agency is a significant recognition of the merits of these instruments. 

} 


also accused of having defrauded Low out of certain sums by means of 
false representations. 
In his affidavits Low avers that on February 23 the two women called 








on him at his office, 1024 Walnut street, and represented to him that they 








Add Another to Their List. 


. item from the Jamestown “ Evening Journal’ 


embodies interesting information : 


CHARGED WITH SELLING 


| 
7 


of the firm of Smith & Nixon, of Cincinnati, 


Amateur Piano Dealers. 


INSTRUMENTS THEY Dip Nor Own. 


ARY A. DAVIS, of Aspen-st., above Thirty-eighth, 


owned a piano which they had on storage, and on which they had received 
advances and charges amounting to $110, which sum the prosecutor ad- 
vanced to them to enable them to get the instrument. On February 24, 
he avers, they also obtained from him the additional sum of $20, which 
the defendant, Mrs. Bosworth, claimed to have borrowed to pay charges. 
He asserts that, as a fact, the defendants did not have a piano on storage, 
but that Mrs. Bosworth had leased a piano which she represented to be the 





H, W. Crawford, a member one that was on storage. He further avers that Mrs. Davis obtained $50 
or ‘ Ahlstrom Piano Factory Tuesday and secured the agency and Carrie Bosworth, of Germantown-ave., above Huntingdon, | from him for a cabinet organ, which she claimed to own, but which shehad 
for their celebrated instruments for a large territory, including Western | were held under $1,000 bail each, by Magistrate McCarty, for an appear- a a. = SS oe — _ Davis got = — him by 
Pennsylvania and a port if Ohio, West Virginia and Kentucky. The | ance to-day, to answer the charge of conspiracy to obtain money by false big rneled- found had been cule ianeed te her, oa watak che had ao rae 
A} anos have already had a large sale in this territory, and the ' pretence from Andrew F. Low, of 1800 North Twelfth-st. Mrs. Davis was ‘ to sell.—Philadelphia “* Ledger,”” March 31. 
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. "Spy prarye Co. 
AN BROS. ORGANS, 


CHARLES C.CURTSS. 
Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 


THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ 
in the market. 
JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East 17th St.. New York. 











THE 


SCHAFF BROS. 


COMPANY, 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


15 to 2i 
North Clinton Street, 
CHICAGO, ILL. 


| 
| 








MANUAL OF MUSIC. 


BY W. M. DERTHICK, 


ie IS remarkably practical and comprehensive work 
has recently been thoroughly revised and greatiy 
enlarged, and in its improved form contains the follow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe: 
A complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 
for the author so much deserved praise. 

3.—Excellent photogravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
prominent characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 


GEO. P BENT 


MANUFACTURER 


GHIGAGO. | 





SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


pright + Pianos, 


OFFICE AND FAOTORY: 
149 and 15:1 Superior Street 
8.—Complete Dictionary of Important 
CHICAGO. | Works, Instruments and Institutions. 


| %—Complete Dictionary of Musical Artists and 
USH & CO., 


Musical 





Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature The publishers invite correspondence with 
any to whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 
415 and 417 Dearborn St., Chicago, Til. 


WILL L. THOMPSON & C0., 


- Music Publishers, 

i — , Wholesale Western Agents for Mathushe« Pianos and 
WAREROOMS: 243-245 East Chicago Avenue; | Clough & Warren Organs. 
FACTORY: 51-53-55 Pearson Street, Agents Wanted. Call or address 
CHICAGO, ILL. | 259 Wabash Avenue, 


W. H. 


Composers. 








OWHNPR 






CHICAGO. 


Acunts WANTED 








.L@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
@™” CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 








FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
ORI OAGO. 


STORY & CLARK ORGAN Co., 


Canal and 16th Streets, Chicago. 


HIGH GRADE ORGANS ONLY. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 













“torner. 
Washington ‘ 


 Desplain : 
A Dasplaings Sts 





7 | 





















MORE MUSICAL IN- 
OTHER 


PRODUCES 
STRUMENTS THAN ANY 
FACTORY 


IN THE WORLD. 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, - 
INSTRUMENT CASES and 
MUSICAL SUNDRIES. 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections. 


LYON & HEALY, 
Varn, Se Gress, BULB 


Factory, Randolph St. & Ogden Ave. 
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The Trade. 


—Patents last week : 
Banjo, G. B. Durkee. 
Banjo, W, Titus. ........ 
Cane, music stand and mu 
Mechanical musical instrument, C. Piefschmann. 
Tail piece for musical instrument, G. B. Durkee. 
Upright piano case, A. H. Hastings... 
Piano, V. H. Mathushek.. ; 
Agraffe for pianos, W. H. Ivers 


447,985 


. 447,970 
.. 447,946 
. 448,032 


: ey 
—Governor Fuller, who has been spending a few weeks at Lakewood, is | 


back in Brattleboro. 


~C. A. House, the Wheeling piano and organ dealer, has opened a 
branch store at Washington, Pa. 

—Mr. Peter Duffy, of the Schubert Piano Company, who is out West, is 
expected back on Saturday night. 


-D. B. Hennessy who had charge of the retail warerooms of Haines 
Brothers, on 125th-st., is no longer with the firm. 


—L. D. Mitchell has been granted Trade Mark No. 19,149, covering 
** musical instruments known as xylophones and bells.”’ 


—Paul M. Zeidler, of Strich & Zeidler, manufacturers of the Jefferson 
piano, intends to sever his connection with the firm. 


~—Mr. W. T. Crane, the popular traveling representative of the Need- 


ham Organ and Piano Company, is at present resting at his home in Potts- | 


ville, Pa 


— We learn that Peter A. Brenner & Co., of Augusta, Ga., are doing an 


excellent piano and organ trade, and congratulate the firm on their pros- | 


perity 


—** T have just returned from a two weeks’ trip in Southern Wisconsin,” 
writes an 
organs.” 


G. B. Lutz,a music dealer at Weissport, Pa., has been charged with } 


embezzlement by G. C, Aschbach, of Allentown, so the Easton ** Press” 
Says. 

—Having sold out my musi 
Schaeffer, I request those indebted to me to call at said store and settle 


with him NANNIE A, SCHAEFFER. 


Lexincton, La., March 15. 


—Burt Morgan, who has been conducting R. J. Burton’s Syracuse music | 


store for the past year, has returned, to remain with Mr. Burton here for 


some time.—Utica *‘ Observer.”’ 


- 447,947 | 


. 448,185 | 


. 447,968 | 


organ man, “and started several of the best dealers in Waterloo 


store, No. 11 South Upper-st., to Henry | 


| —The destruction by fire of Hall Brothers’ piano store at Emporia, 
| Kan., mentioned in this paper last week, shows upon investigation to have 
resulted in a net loss of $1,500 to the firm. 

—We have received two new copies of Mexican music published by 
Junius Hart, of New Orleans. All these publications, numbering some 
50, are copyrighted by Hart. 

— James B. Quinn, who recently died in Boston, was an excellent musi- 
cian, well versed in the practice and theory of the art. He was at one time 
with the New England Organ Company, and subsequently with the New 
England Piano Company. 

—M. P. Marks, who has for six years conducted the piano and organ 
| business here, has decided to go to Chicago and engage in the same busi- 
ness there with his brother, and will leave as soon as he can settle up his 
| affairs. 
business opportunity for somebody. 


He offers for sale his renting stock at a bargain, which is a fine 
His many friends regret his removal 
and wish him prosperity in his new field. —Ware *‘ Courier.” 

In window of the music store formerly conducted by Thomas Fielding 
is a picture of Mr. Freeborn G. Smith, the wealthy piano dealer, who has 
Mr. Mallory, of Brooklyn, is 
conducting the business for Mr. Smith, who is also the proprietor of sev- 
the country.—Newburgh 


| purchased the business from Mr. Fielding. 


| eral other music stores in 


* Journal,” 


various parts of 


Messrs. Harper & Keeling, proprietors of the Pueblo Music House, 
have enlarged their storeroom, converting it intoa fine concert hall, with 
an 18 foot stage in the rear, making the room almost twice its original size. 

| They now havea seating capacity for over 300 people, and future concerts 
| given there will prove a pleasure alike to performers and listeners. 
Harwood Brothers have sold to Wm. H. Whall, of Boston, their saw 
| and planing mill and the Perry Johnson farm, about three miles east of 
| the centre. Mr. Whall will bring special machinery and engage in the 
manufacture of piano cases, spruce lumber being used for that purpose. 
An addition, 75x30 feet and two stories high, will be built on the south end 
of the mill.—Worcester ** Spy.” 


A sudden advance in shellac has lately attracted attention. The use 

of this material is not confined to any particular industry ; in fact, it enters 
| into the manufacture of many products. It is used in large quantities in 
the manufacture of varnish, blacking, hats, rubber goods, whips, brushes, 
An advance in the 


| 1 ' 
| price of shellac would not necessitate an increase in the values of any of 


furniture, pianos, gas fixtures and electrical machines. 


| these products except varnish, where it forms a large per cent. of its con- 
stituent elements.—** Bradstreet’s.”” 

~The mushroom growth of a business firm is seldom more strongly il- 
lustrated than in the case of James H. Warner’s musical rooms. He has 





probably done more instrumertal business than anyone else hereabouts, 
people j 


g ,0G 
week or so he one 


and has been the means of showing to the 


For the 


the quality of 


pianos, the Estey especially. last has sold 
piano and one organ every day, and has this week gone to New York with 
his purchasing agent to buy up a stock of the best pianos in the market, 


At this writing the Estey still leads. —~ Marlboro * Journal 


—B. H. Janssen, formerly with Simpson & Proddow, has accepted a 
position with Mathushek & Son, the piano factory 
st., which is conducted by Jacob Brothers 
yyeeee competent party 

Must be willing tolive inthe country. Address, stating full par- 
, * Capital,’’ Box 1877, New York Post Office 


on East Twenty-third 


to superintend a new piano factory, 


ticulars as to experience, &« 
WY AsTen 

Pa. Reference required. 
Reading, Pa. 


; 


ling, 


438 Penn-st 


A first-class piano tuner to settle in Rea 


Address C. W 


permanently 


Edwards 


ANTED-—Good piano tuner and repairer. Qualifications 
most desired. None but thoroughly competent man nee 
State references and whether can repair smal] instruments 
‘** Southern Music House,”’ care this paper. 
"| 


\ JANTED TO PURCHASE—The scale and patterns of ar 

piano. Must be 7% octaves, full iron frame and height r 
less than 4 feet 7 inches or more than 4 feet 8 inches. Address Post 
Box 1721, Boston, Mass. 


hae A traveler to sell pianos in the wholesale trade 

man, sober and well acquainted Address P. L. & S.., 

Musica Courter, 25 East Fourteenth-st., New York 

han mt first-class salesman for |! 
wareroom. Must be a man of experience 

Address S 63, care of Musicat Co 


SUPERINTENDENT—Wanted, a superinter 
tory; a reliable, sober man wanted ne wh 
Factory is West and the tuture is assured to the 
West,”’ care of this paper 

PARTNER WANTED-—A dealer in Massact 
Lt trade ina lively manufacturing neighborh 
partner. Pianos and organs can readily 
Address D. M., care of this paper 


\ ] ANTED—A list of musicians who have sold pianos and organs ar 
have refused to accept a commission. Any dealer who wi 

in the name of such musicians as he knows coming under 

confer a great favor upon the trade which will redound t 

Address James Chandler, care of this paper. 


— lady who would like to finish her musical 
education in Leipsic without charge. Particulars, 


Nashville, 


aN 
i 


good 


ugh grade pianos in 
and 


RIER, 


ye S 


| send 


Miss Schroeder, 1126 Demonbreun:st., Tenn. 








ESTABLISHED IN 1861. 


VOSE & SONS PIANOS 


They Bewilder Competitors and 


Delight Customers. 





VOSE & SONS PLANO C0.. 


170 Tremont St., Boston, Mass. 





ARE UNIVERSAL FAVORITES. 





GEO. GEMUNDER, JR. 


27 Union Square, New York, 


= WEAVER 





VIOLIN MAKER, 
£ 


Artistic Repairer and Reconstructor. 


WV LOGIN: Si 1320) 


For the Sale and Display of Fine Violins. 


THE 


CELEBRATED 





S! 
aS 


ORGAN. 





AGENTS WANTED IN ALL UNOCCUPIED YERRITORY. 





ADDRESS 


WEAVER ORGAN AND PIANO CO., 
——YORK, PA.—— 





YoU 


KNOW THAT THE 


PALACE ORGANS 





|_ ORING 


ARE MANUFACTURED BY THE 


& B 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


LAKE RGAN 


O Co. 








039 ‘SBuluyg pozoojesg ‘seseO suly 
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GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
LINKSTRASSE, 
BERLIN, GERMANY. 





; From Vienna. of 
— - Operatic and Concert Singing. 
Copyrighted. 


Miss MARIE G. LUKSCH, 


Pupil of Marchesi. 
Apply from 1:30 to 2 
P.M ., at 130 East 5h street, New York. 


A pamphlet of information and ab- / 
stract of the laws, dhowing How tof 
Obtain Patents, Caveats, Trade/ 


Instruction in 








ANNOUNCEMENT. 





for cash. 


From February 1 the price of the 7 Octave 
Practice Clavier will be changed from $54.00 to 
$60.00 with a discount as formerly of 10 per cent 


| \ Marks, Copyrights, sent fre 
Adds MUNN & CO 
M361 Broadway, 


New York. 
| cst 
| 
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Modern Credulity. 

HE credulity of people in modern times is not 

a whit less apparent than it was in men and nations of 
ther days. In special directions, because of railroads, 
newspapers, 
formed than formerly, but concerning a vast 


electricity and free speech, men are better in- 
number of 
More- 


over, the fact that we live in an age of wonderful inven- 


things the bulk of mankind is as ignorant as ever. 


tions instead of doing away with credulity only excites it 
in many, and not a few are led to manifest it who, because 
f their education and training, ought to be intellectually 
ibove the masses. 

Re 
sailles in the company of a large number of tourists, 


Ver- 
he 


ently, when the writer visited the palace at 


yt illustration of this forcibly impressed upon his 


had an aj 

mind. The tourists were conducted through this beautiful 

palace of Louis XIV. until they came to a room which was 

specially admired by Napoleon Bonaparte, and frequently | 
used by him when Emperor of France. In this room our 

guide showed us a magnificent gold clock, which was cov- 

ered by a glass dome. After speaking of its presentation 

to Napoleon, he dwelt at length upon some of its character- 


tics, and finally assured us that its mechanism was so per- 


fect that it had not varied a single minute in nearly 100 
years 

Not a few of the company were well educated, among 
them be clergymen, lawyers, merchants, gentlemen 


of means and eight or ten intelligent ladies, yet four-fifths 
1) 


of them literally swallowed the guide’s story and passed on 


to discover other marvelous objects. A few of the com- 
pany, desiring closer investigation, soon found that the | 
‘wonderful clock’’ was not ticking, and when the guide 
was charged with falsehood he stoutly maintained his 


truthfulness, and explained his assertion by declaring that 
the clock had not run in nearly 100 years. 

rhis is only one of the many illustrations that might be 
given to show the readiness of people in general to believe 
without sufficient evidence to back them, 


mere assertions 


and the result is that many are imposed upon. There are 
shrewd, sharp and unscrupulous men who are ever ready to 
play upon this characteristic of human nature and fill their 
own pockets at the expense of their fellow men. Indeed, in 
many places this is regarded as legitimate, because it is con- 
the of trade. 


conscience and justice teach us not to over reach our fellow 


ducted under cloak But morals, religion, 


men. The strong should protect the weak in every sense 


»f the word, and he who would be happy should do unto 


others as he would have his neighbor do unto himself. 


here is, however, a perfectly legitimate and just way in 


which men may appeal to the credulity of the world, as 


well as to the reason of thoughtful men. A man who has a 
good thing, which his neighbor needs, and which he can 
manufacture, need not hesitate to make it known. He 


may not be justified in claiming superiority for it when 
other manufacturers make just as good an article, but he is 
justified in presenting it to the public for all it is worth. 
He who does this honestly, faithfully and persistently is a 
public benefactor, and is, so far as his word proves to be 
true, an educator, morally and intellectually. 

We believe that there are many such business men in 


our own and other countries, and if we had the time and 
space we could enumerate a host of them in all lines of 
business. One firm alone, however, commands our time 


ind attention at this juncture, viz., the piano firm of Weg- 





man & Co., at Auburn, N. Y. Though established only 
e\ ye yet they have mounted almost to the very top 
of the ladder of trade, and the amount of trade done by 
them is ontinual surprise to older and larger manufac 
turers. Their new business from January 1 to February 1 
of the present year warrants them in estimating their out- 
put for the ensuing year at over 1,000 pianos, a splendid 
trade for a firm so young. In order to do this they have 
leased one of the largest mills in Auburn (with the right of 


purchase which will have a capacity of 60 pianos per 


ind by April 1 the new plant will be in thorough 





Wegman & Co, have not obtained this most satisfactory 





position among piano manufacturers by extensive advertis- 
it If they had advertised as largely as other manufac- 
turers, we venture to assert that they would be doing 
louble the amount of their present trade. Nor, on the 
other hand, have they appealed to the credulous by novel 
ind surprising attractions or by the free use of super 
itives. The plainest kinds of newspaper advertisements 
have been used by them, while their agents have visited 


lealers and faithfully presented the superior features of 
their pianos. Wherever their pianos have gone they have 
Those who 


In 


countries cold and hot, wet and dry, they have stood the 


opened a doorin the market for themselves. 
purchase them find them all that is claimed for them. 


severest tests satisfactorily, and the manufacturers are 
more than happy with the result. 

In addition to the newest improvements and the best 
materials manufactured for pianos they employ one patent 
of great intrinsic value, which is the exclusive property of 
Wegman & Co., viz., a patent tuning pin device, which 
enables their pianos to stand in tune longer than any in- 


By the means of this 


strument made in the ordinary way. 


| 


patent ‘‘the tuning pin is loosely inserted into an oval | 
opening in the full iron frame. The string being attached | 
to the pin and pulled up to the required tone will draw the 
tuning pin on its respective bearing points into the smaller | 
part of the oval opening, thus creating a friction which will 
be increased the tighter the string is drawn. The entire 
strain of the string is on the full iron frame, as the tuning 
pin does not enter any wood, and there is therefore less 
liability of climatic changes, or other causes, throwing the 


wire from tune.”’ 

In addition to the above unquestionably valuable patent, 
we might add that the Wegman piano is an attractive as 
The 


cases are double veneered inside and outside ; all instru- 


well as conscientously manufactured instrument. 


ments are supplied with patent repeating actions and grad- 
uating soft pedal (an invention of the makers), while the 
tone of the instrument is full, rich resonant and musical. 
At present Mr. Wegman is engaged upon an invention by 
which he hopes to make the upright piano fully equal the 
grand for all public as well as private uses. 

We 
have already attained and we confidently predict greater 


congratulate Wegman & Co. upon the success they 


things for them because of their business integrity, the at- 

tractiveness of their instruments and their willingness to 

zealously guard the interests of others as well as their own. 
B. 


Brown in a Blizzard. 
BURNS BROWN, of Boston, is well sup- 


plied with Bs in his name, and a corresponding 
He 
for the Ivers & Pond piano, and is now upon a tour which 
At De- 


troit Mr. Brown called upon the Farrand & Votey Organ 


J. 


amount of industry and hustle in his make up. hums 


will show him the Pacific Ocean before his return. 


Company, who advised him not to leave Michigan without 
seeing their champion hustlers, Messrs. Robinson and Ar- 
of Mich. this 


alacrity, and found them with a partially worked prospect, 


thur, Homer, He accepted advice with | 
7 miles in the rural precincts, all ready to tackle again. 
told that 


must follow Mr. Arthur. 


Mr. Brown was if he wanted to talk business he 


Roads were blockaded by a blizzard, snow was coming 
with blinding force, and Mr. Arthur brought forth two 
pairs of rubber boots and invited Mr. Brown to drop into 
Mr. B. 
promptly shed his patent leathers and the two started on | 


one pair and talk pianos for a 7 miles tramp. 


theirstroll. Details of how they lost their way, suspicions | 
of their sanity by the natives whose houses they passed, | 
contests with tramps and bulldogs, and various other in- | 
teresting details are omitted from this account for want 
of space. 
anlvers & Pond will hereafter gladden another Michigan 


To shorten the tale we will only state that 


rural home and Messrs. Brown and Arthur do not begrudge 
the expense for liniment and rheumatism cures with which 
to repair their physical frames as a result of their jaunt 
through the blizzard. Itis safe to say that Homer will 
hereafter be one of Ivers & Pond’s valued agencies. 








The Tariff Again. 
EFERENCE was made several weeks ago to 
a lecture delivered by J. A. Lindquist, editor of the 


‘* Tariff Reform,”’ in which his remarks on the effect of the 
Mckinley law as applied to the piano industry were prop- 
erly criticised in these columns. We reprint from the 
Jamestown ‘‘ Evening Journal ’’ the following interview on 
the same subject. Mr. Ahlstrom, the piano manufacturer, 
tells the ‘‘ Journal ’’ the following : 


‘*If you would ask my views as to the incorrectness of 
Mr. Lindquist’s tirade on the McKinley tariff law it would 
be easier to answer. As it is, he appears to struggle 
vigorously to convert daylight into darkness. His argu- 
ments are not based upon facts, as will be seen in the first 
instance, where reference is made to reduction of wages. 
This statement, evidently calculated to attract most atten- 
tion with his hearers, 1s utterly false, as there has been no 
reduction of wages in any of the piano factories, but, in- 
stead, in certain branches of work in many factories the 
workmen receive the full ten hours’ pay for only nine hours’ | 
work. 

‘*The unusual activity in the piano industry in this coun- | 
try at present, as shown by the figures and statistics he pre- 
sents, would naturally tend to cause some fluctuation in 
prices of materials used, but not nearly as much as many of 
our leading domestic articles of food and general staples. 
This fluctuation in price was most noticeable during the 
early part of last year in steel wire used for piano strings, | 
a certain kind of imported wire used by many of the most | 
extensive piano manufacturers, the sale of which is con- | 
trolled by an agent for this country. This was raised in | 
price nearly 50 per cent., and in Canada, where this grasp- | 
ing monopolist and importer did not anticipate benefit from 
protective legislation, he sold this same wire at nearly 60 
cents less per pound thanin the States. The fearful burden 
of this ‘robber tariff’ can be more fully realized when we 
consider that the new tariff law on this one article alone has 
increased the factory cost price of a $1,500 grand piano the 
enormous sum of 27 or 28 cents. 

‘*The sam- is true of the increased price of tuning pins, 
which in a $1,500 grand piano cost about 11 cents more 
than they formerly did under the old tariff law. The poor 
and helpless purchasers of such pianos may in consequence 
be asked to pay the extra 89 cents, which all tariff re- 
formers call a tax. Were it not for this advance of 39 








cents on the steel strings and tuning pins the complaining | 


| lated. 


‘free traders’ would be without a single argument to 
support their misleading statements. 

‘*Mr. Lindquist, the tariff reform editor, inspeaking of the 
price of felt displays either dense ignorance or unpardon- 
able dishonesty, and he ought to know that about 20 
years ago the best German piano hammerfelt cost nearly 


| double what it costs now, and that we pay no more for the 


same grade of felt now than was paid during 1888 and 1889. 
Were it not for the American competitor all piano makers 
in this country would yet be at the mercy of the foreign 
manufacturers. The protective tariff has not only reduced 
prices greatly, but through competition has forced foreign 
manufacturers to produce a finer quality of felt than for- 
merly. The McKinley bill will surely increase home pro- 
duction and decrease the cost to piano makers. 

‘*Mr. Lindquist’s statements are equally false in speak- 
ing of increased cost of piano ‘actions.’ The American action 
makers have not advanced their prices, neither have the 
foreign action makers done so, although to sell at the old 
prices their profit must be reduced. The tariff on piano 
actions has already induced one French firm of action 
manufacturers to establish a branch factory in this country 
and we may assuredly look for improved actions at a lower 
price within a very short time. 

‘‘Mr. Lindquist’s final statement that the cost of piano 
materials has increased nearly 50 per cent. is entirely with- 
out foundation in fact. It is, onthe contrary, true that not 
a single article which I am able to think of now that enters 
into the construction of a piano costas much as it did 10 
or even five years ago, with the exception of some kinds of 
very choice native woods used for veneers, while on the 
other hand wages paid have increased more than 33 per 
cent. in 10 years. 

‘*With the lower cost of materials and higher wages 
paid the future for the piano industry of this country has 
a very bright outlook, which nothing can change except 
the free importation of pianos made in Europe by cheaper 
labor ; but before the ‘tariff reform’ agitators will realize 
their expectations they will have to first deal with the in- 
telligence of American workmen, a large proportion of 
whom, in the piano trade particularly, have had an ex- 
tended experience of low priced labor before coming to 
this country.’”’ 


Mr. Clapp Brings Suit. 


ATTACHMENT FOR $20,000. 


R. LEWIS R. CLAPP, of this town, through 
his attorney, S. K. Hamilton, Esq., has filed in the 
Suffolk County Superior Court a declaration of civil suit 


| against the corporation of Henry F. Miller & Sons Piano 
| Company, on account of damages alleged to have been in- 
| curred by reason of the plaintiff being ejected from the fac- 
| tory of the corporation in November last by Mr. William T. 


Miller, a member of the corporation. 

The addamnum is fixed at $20,000, and an attachment for 
that amount has been placed on the property of the -Miller 
Piano Company in Wakefield, said attachment being now on 
file at the Middlesex County Registry at Cambridge. 

Mr. Clapp is now, and has been for several weeks past, 
employed in the factory of the Ivers & Pond Piano Com. 
pany at Cambridge.—Wakefield ‘* Record.’”’ 


Shook of Joliet. 


Waco, Tex., March 14, 1891. 








Editors Musical Courter. 
LEARN that the Collins & Armstrong Com- 
pany assisted the Illinois parties in getting facts as to 
W. H. Shook, and that he has been sentenced to three 
years in the penitentiary at Joliet. If more companies 
would get after men like this and go for agents on so-called 
irregularities there would be less of that kind of business, 
and agents would respect funds belonging to companies. 
Sentiment too often stops justice, and I commend this 
action of the Collins & Armstrong Company. 
I remain, yours truly, L. W. Bennow. 


Chasing Chase. 


HE item in yesterday’s issue of the ‘“ Stand- 
ard,’ regarding the forgery said to have been com- 
mitted by W. H. Chase, an organ and piano agent, at Coal- 
ville and other places, created a sensation in its way, al- 
though not as much as would have been expected had the 
man’s previous record not been known. 

It is stated that last fall Chase went to the First National 
Bank and purchased a $1 draft. This he raised to $100 and 
cashed it with Mr. Morris, proprietor of the Central Hotel. 
The entire matter soon came out and was partially venti- 
In order to settle the business, it is said James Hor- 
rocks put up the money, and by the payment of several 
jarge sums the thing was hushed up. 

Then, again, a certain gentleman asserts that Chase was 
implicated in a burglary at Coalville some time ago, and 
his pal was captured. One night the man, with the help of 
Chase, managed to escape from the jail by burning a hole 
in the roof. 

Several other little money deficiencies are attributed to 
the piano and organ agent. Mr. Arnold is out nearly $1,000 
by the transaction. 

Opinions vary regarding the course the man would take. 
Several persons think he is even now in Denver or nearer, 
while others are almost sure he is by this time safely in Can. 
ada. The officers are keeping a strict watch.—Ogden City 
‘* Standard.” 
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A Piano Note. 
POTTER VY. 
CALLED Up AND APPEALED 


McKANNON Broruers & Co. 


ro County Court. 


A PARTIAL hearing was had yesterday before Judge 


r Brothers & Co., 


Peck in the suit of 
of this city. 


a fancy to the piano the salesman will lead him or her away from it and 
talk him into taking another instrument. This is all nonsense, The tones 
of all high grade instruments are as near alike as experienced men can 
make them. But the salesman detects, or imagines he does, something in 


| one piano that is sweeter or more soulful than the others and he is at once 


infatuated. He will “ lally-gag’’ about the instrument, run his fingers 


| over the keys with soft, caressing touches, play soft, dreamy music and 


Carrie A. Potter, of Swanton, against McKan- | 
The plaintiff sued the defendants to re- | 


er $25 which has already been paid and to relieve her of paying the | 


sinder of the $350 note. The plaintiff claims that George D. Jarvis, 
esenting the Hudson Brothers, sold her a piano and agreed to deliver 
In the meantime the above 


I 
he same in 10 days, which he failed to do 
mpany was organized and Jarvis went to Swanton, taking a piano of 
nd induced Mrs. Potter to take it. For the first 
r of Hudson Brothers, and for the second she 


another make, set it up a 


she gave a note in fav 


yon his saying that the first one was not good) a note in payment for 


€ piano, to recover which note the suit is brought. After part of the case 


ween heard the defer 


the County Court Burlington, Vt., ** Free Press,’’ March 17. 


Strained Justice. 
United States officers have arrested old man Tag- 
The old 


Hit 
i piano tuner, for unlawful cohabitation. 
looks after the home, while the other has been 


, the blin 


ise gave judgment to the plaintiff and appealed | 


fairly gloat overit. Between you and me, about half the professional mu- 
sicians are “ cracked.” 

Have any of our readers ever met with such an experi- 
ence? Leave aside the vulgarity of the language and the 
silly statements like the one in the last sentence—have any 
of our readers come across such a condition in a salesman 
—unless the idea was to impress a customer? 


Thieves in a Piano Store. 
HORTLY after 12 o’clock last Tuesday two men en- 
tered the S. D. Lauter Company’s piano warerooms at 657 Broad-st., 
Newark, and pretended that they were desirous of purchasing a piano, 


| There were only two clerks in the store, and one of them showed the men 


the instruments on the first floor. While the clerk was thus employed an- 


| other man entered the store and asked to be shown some upright pianos. 


4 tw wives One 
e habit eading the sightless man to and from his work. In this city 
are prominent Mormons, men of wealth and influence, who are living 
ght along with their second, third or fourth wives. The marshal and his | 


> them every day, could put their hands 
and yet they do not; but they arrest an old 
ive, do the best he may. This may be all right ; 


these people, 





ties know 
nthem at any moment, 
i man who can barely 
possible that the great Government of the United States will acquire 


} 


ter by an act 


th 


ge and charac 


ve a square dea inks it would 


would himself get blind and lose 


The object of the Edmunds law 


1a prisoner, 
mmissioner 
1 justice and a respect for the laws of the United States in 
We do not be 


retentious old bl 


at itcontemplated the arrest and conviction 
making a struggle for life, 
»werful to advertise their defiance of the 


lieve th 
nd men and at the same 
tting the ricl 
As itis t the « 


dismissing him 


and p 


i man be at once arraigned, so that the court may 


Salt Lake ** Tribune.” 


More Nonsense. 


daily 


be T it tiresome to read such things as this in | 
the 


press 


’ 


he St. Louis ‘* Globe-Democrat,’’ and one 


of t 


i think that a man occupying such 
' ying 


ondent 
a position should 
bove mere space filling as is here reproduced. 


here may be some reason for a locomotive engineer developing a real 


his machine, but I cannot see why a salesman 


in piano 


of that kind, but the average citizen who | 
be an honor to any officer who, | 
him be- | 





ceive a passion for some particular instrument and 
. confounded ass of himself over it. But there are many sales- | 

’ t ist the same rhere is hardly a piano salesman in Chicago 
en his affects t yme instrument and gushes over it. 

t c jozen or two score of pianos of the same grade and 

| nusicians exactly alike, in the warerooms, but the salesman 

which he goes ** struck on He will become as jealous over 

ver his first gir Not only that, if a customer takes 


; amounting to over $10). 


The second clerk took the supposed customer in hand. 

While the clerks were in the rear of the store a fourth man entered and 
walked upstairs. He climbed over the iron railing surrounding the office 
and pried open the money drawer with a chisel, and abstracted bills 
The thief then walked down the stairs and out 
into the street. The other three men left a few minutes later, 

The theft was not discovered until the three men were beyond pursuit. 
It is believed that all four of them were concerned in the robbery. The 
police at headquarters were notified.—Ex. 








“The Pianophone.” 

HE piano has long been a means of inflicting 
the most exquisite torture on those who were unwill- 
ingly compelled to listen to its strains as evoked by the 
miscellaneous performer, There has’ lately, however, ap- 
peared a tendency on the part of inventors to attempt to 
mitigate this form of human misery, and the latest varia- 
tion of a recent idea of covering the instrument with plush 
is to bring out a ‘‘ library ’’ piano covered with leather, a 


| material which would at the same time lend itself to orna- 
This one comes from the Chicago cor- | 


mental effects and considerable reduce the volume of sound. 
Another device which will doubtless be hailed with grati- 


tude by fathers of families, schoolmasters, schoolmistresses | 


and their neighbors has just been patented. This invention 
is called the ‘‘ pianophone,”’ and is designed to meet the 
wants of students of keyboard instruments, by allowing 
them to practice scales and exercises without interfering 
with the convenience of involuntary listeners, while still 
able themselves to hear the results of their performance. 

It consists of a 5 7-12 octave keyboard with keys of 
the same size and description as the ordinary piano, a 
simple but effective striking action, and the substitution of 








metallic plates for the ordinary strings. These being ac- 
curately tuned to the ordinary scale, yield sufficient sound 
to make the playing on the instrument distinctly audible to 
the player, and even (as in the case of the ‘silent violin ’’) 
a source of pleasure to him, while it is inaudible at any dis- 
tance—such, for instance, as an adjoining room, One great 
advantage is that the instrument never gets out of tune, 
and is easily moved from one place to another.—Newark, 
N. J., **News.”’ 


IMPORTANT FOR 








IMPORTERS. 





Treasury Decision. 


N view of a difference in the classification of cer- 
tain musical instruments at the various ports As- 
sistant Secretary Spaulding has directed that the 
following rule be followed, leaving the importers, if 
dissatisfied, the remedy of protest and appeal: 


Accordions, zithers, flutes, piccolos, concertinas and 
mandolins are dutiable at the rates imposed upon the com- 
ponent materials of chief value, and it is understood that 
accordions are manufactured of metal, wood and paper, 
always having metal as the component material of chief 
value ; that flutes are manufactured sometimes wholly of 
wood and sometimes partly of wood and partly of metal, 
and that metal is the component of chief value when they 
have two or more keys, and that wood is of chief value 
when they have but one key. The same principle applies 
to piccolos, which are manufactured like flutes, with or 
without keys. Concertinas 
the same materials as accordions, 
as the component of chief value. 
have metal as the component of chief value. Mandolins, 
when invoiced at 15 marks and upward, have metal as the 
component of chief value, and when invoiced at less have 
wood as the material of chief value. 


are manufactured of nearly 
and always have metal 


Harmonicas always 








MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO, Waterloo. N.Y. 





&™ We invite correspondence from Dealers in localities where 
we are not represented, 





A piano well bought is half sold. 





that sells itself: and that’s what 


THE CORNET T DOEs. 


WHY °? 








Even better than that is a piano 


Because it contains better value for the money than any piano now 


made. 


fine ivory; tone rich and fluent; durability beyond cavil. 


good piano at a VERY moderate price. 









Factory: 503 West 21st St., New York. 


‘ine cases; six coats varnish; action light and free; keys of 


A genuinely 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St., 
4+NEW ¢+YORK.+ 


MANUFACTORIES: ' 
121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4INEW ¢ YORK. t+ 











SHAW PIANO C0. 


MANUFACTURERS OF 


Grand and Upright 


PIANOS. 


CATALOGUE NOW READY. 








FACTORIES: ERIE, PA. 


DAVENPORT & TREACY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 


444 and 446 West 16th Street, 











” BUT ONE GRADE AND THAT: THE 


RAILROAD. 


Cambridgeport Mass. | 
HIGHEST. 
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GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U. S. Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 





Tze COLBY PIANO C0., 


—— MANUFACTURERS OF -—— 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 








SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


PARIS AND NEW YORK. 
Particulars on application to 


S/H. : 


YANDER\ 
= a ee WILLIAM TONK & BRO., 
rion NEWYORK aile A 


gents for the United i 
ites and Canada. 


Ste 26 Warren St., New York. 





ORGANS OF ALI DESCRIPTIONS. 
WILCOX & WHI SE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 





ERVING, MASS. 


ROBT. M. WEBB, 


Piano @ Organ Puncheons, 
Cloth, Felts, &. 


PAPER PIANQ COVERS 


A SPECIALTY. . 


915 Maroy Ave., Brooklyn, L.I., N.Y. 








m 


AANUFACTORY, 
125 to 135 Raymond St., 


BROOKLYN, N. ¥ 


\ 
SSCL TL) CELE PLE 


BROOKLYN, N, Y. 
1171 Broadway. 
te the Menufectery, 


unications 


Brooklyn. 


‘fe pase 
CHICAGO, ILL., 
210 State Street. 


, 
| Address all New York comm: 


Brapeury Music Haty 
200 & 292 Fulton 8t. 
BROOKLYN, N. ¥ 





WITH THE 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price te the Trade Furnished om 
Application. 

FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


KRAKAUER BROS, 





j KRAKAUER ’ 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 
f ESTABLISHED 1824, 





Manufacturer of 


CHURCH and CHAPEL 


[PE - 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE. 


JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, PA, 
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Why Should it not? 


Here is someone else that 
and this time he 


dear | 


H, dear ! 

doesn't understand things ! 
peeps forth in the “ Telegram” at Providence, R. I. 
He asks : 


oh, 


0 


When will concert managers cease making their pianos 
ugly with the advertising devices of piano makers? Why 
should the name of some maker be displayed in large and 
ugly letters upon the piano used to accompany singers of 
national repute? It would be as sensible to sell a privilege 
to show stereoscopic pictures upon a screen stretched in 


Oh, vernal youth! say, look here, don’t you real- 
ly know? No? Honestly? Well, now just repress 
your ardent interrogative nature for afew minutes 
and we will try just as hard as we can to tell you. = It 
could all be put in a word, but we are afraid that you 
are too sensitive to bear it. So we won't say just 
simply “boodle,” but we will labor with you and tell 
you in a fatherly, sympathetic way that every concert 
that ever you have heard in all your chaste life—that 
is, every concert in which you have heard a prominent 
pianist or what you call “singers of national repute "— 





front of the big organ at Infantry Hall ; or hang a placard 
on the back of Conductor Nikisch when the Boston Symph- 


ony Orchestra appears, advertising the tailor who made his 
or get the prima donna to carry a banner ex- 





dress suit ; 
tolling the merits of her dressmaker. 
advertising piano makers at concerts ought to be dispensed | 
with by managers of good taste. If a concert manager | 
cannot afford to buy or rent a piano, I am sure audiences | 


The ugly fashion of 


would prefer to have the hat passed and the necessary 
cash secured in that way. 

Vhen, dear boy? When the robins bite their gills | 
excuse the vernacular—it’s. excusable under the cir- 
cumstances); when you, dear questioner, are dead | 
and gone and long forgotten; when all that is left of 
your fleshly self has passed into other forms of na- | 
ture ; when ali that now goes to make up your present 
proud Providence (R. I. 


most represented in some small chestnut whose burr | 


personality mayhap shall be 


bristles from a mammoth tree grown over your long 
1ost 

Then shall the 
may be that you of Providence and we of the rest of 


grave. 


and who gainsay conjecture—it 


the world may have left behind us or sent before us | 
a progeny so versed in music, so situated in the grind 


f the world, that from among them may come ar- 
tists who play not for gold, audiences that are not | 
cognizant of thei surroundings, and makers of means | 


of music who care not to proclaim the merits of their | 
perish the 


wares. When people cease to advertise 
thought !—then, and not until then, shall it be given 
to man to listen unto a piano and know not the malealit 
thereof. | 





“Why should the name of some maker be dis- 


layed in large and ugly letters upon the piano,” 


them, 


| maker be displayed,” &c. 


| amounts of money that they spend in order that you 


| ‘singers of national repute” and pianists of national 


; more sensible opinions than the ones it has been our 


was offered you in some way, however indirectly, by 
some maker of pianos who puts his name upon his 
instruments in more or less ugly letters, as you call 


You have never heard any pianist, graduated from 
our domestic ranks or imported from foreign climes, 
but who was placed within your hearing by some 
man or firm that turned out pianos with what you 
call ugly letters on them. If you have only heard 
your local celebrities you have been to a greater or 
lesser extent indebted to some local agent of some 
man who makes pianos with what you call ‘ugly 
You may not know all this, but it is 
true just the same. We say you may not know these 
things, because we are warranted in so saying when 
we hear you ask “Why should the name of some 
The why is that this is 


names on them. 


the way that the horrid makers of pianos with ugly 


letters on them get returns from the enormous | 


in unmerciful Providence should be enabled to hear 


and international repute. If you can suggest some 
other type of letter that would be more congenial to 
your esthetic taste we venture to say that some horrid 
piano maker would be glad of your ideas. 

The remainder of your printed silliness is scarce 
worthy of analysis. Regarding your suggestions that 
Nikisch should wear a placard proclaiming the merits 
of his tailor, we would only suggest that it would be 
about as appropriate as for you to wear a sign stating 
that you were a contributor to the Providence “ Tele- 
gram," a privilege which, if accorded you, would per- 
haps serve to spur you on to more worthy efforts and 


Tuners, Pitch In! 
E are in receipt of the letter appended, 
sent to us by a piano tuner residing in Brooklyn : 
Brooktyn, March 12, 1891. 
Editors Musical Courier : 

GentLemMen—The ideas of “ Tuner,” in your issue of March 4, have 
struck a responsive chord in my heart, as they have in several others to 
whom I have spoken and shown the article. One of them said, ‘‘ That's 
good ; there isn’t’a false wire in the whole scale.’ Now, while I hope 
enough indorsements of the plan to fill an entire page of Tuz Musica 
Courier will find their way to your sanctum, I trust plans of action will 
also be submitted. 

To begin with, therefore, I propose that those interested meet on Sun- 
day, April 5, at such a place as may be decided upon between now and in 
time for notice in Tuz Musicat Covurier's issue of March 25. I suggest 
that those who desire to establish an association shall send their names and 
addresses to “ Tuners’ Association,” care of Tue Musicat Courier office, 
25 East Fourteenth-st,, between now and March 25, not for publication, 
but in order to notify them of the preliminary meeting. Besides this, let 
those who favor the movement speak to others. 

Of course I take it for granted that none but good men are in favor of 
it and that they will ask no tramps or butchers to our councils. We have 
no use for such. Now, who will offer us a place in which to hold our first 
meeting? Wecan't afford to hire a hall just yet. Let us hear from you, 
gentlemen. INDoRsEeR. 

This party is evidently in earnest about the proposition 
made by a correspondent as printed in our issue of the 4th 
inst. THe Mosicar Courter is willing to do all in its power 
to further the interests of an association such as is proposed, 
but it does not think that such a plan as the one suggested 
is feasible. 

We are quite willing to receive any and all communica- 
tions addressed as suggested and to send them to the 
originator of the movement, but it is doubtful if a sufficient 
number of tuners can be gathered in this manner to make 


even the beginning of an organization. As we understand 


| the matter the majority of our local factory and wareroom 


tuners are already members of the various lodges of piano 
makers or else are in independent positions as experts, from 
which they are not disposed to look upon any association 
with favor. We would suggest to the gentleman who com- 
municates the above that he and those with whom he has 
talked should submit their plans to the secretary of the 
Piano Manufacturers’ Association of New York city and 
vicinity, Mr. Nahum Stetson, care of Steinway & Sons, and 
we venture that the Piano Manufacturers’ Association will 
take action upon the matter looking toward a federation 
of tuners such as now exists in England. 

Certificates could then be granted competent men who 
qualified at examinations and the indorsement of the P. M. 


A. of N. Y. and V. would be quite sufficient to entitle the 
recipient to recognition as an expert. 

In the meantime if any tuners are disposed to answer the 
above call we will see that their applications are duly for- 





sad duty to quote above. 


warded. 








BEHR BROS. 


GRAND 


— AND — 


UPRIGH =| 


PANUE OnE. 


*K 


GOLD MEDAL «x 


THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. MELBOURNE, 1889, DR. HANS VON BULOW, 


fortes, 
and it 


Merit 





cially the ladies, 
PATENT IS VERY APPARENT. 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in General 


INDORSES THE 


BEHR BROS. PIANOS. 


‘‘The new action with compensation lever, in your grand pianos 


I CONSIDER A GREAT IMPROVEMENT, 
should be highly appreciated by the public in general, espe- 
THE USEFULNESS OF THE NEW 
The frm of BEHR 


My Approval.’’ 





BEAR 


BEHR BROS. HALL, 81 FIFTH AVE, NEW YORK. 


Factory: 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORE. 


* 


BROS. 


WAREROOMS: 


No. 1229 





& CO. 


CHESTNUT ST., PHILADELPHIA. 
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WESSELL, NICKEL & GRoss 


ome" PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRFE. 


b. W. SEAVERNS, SON & G0, 


MANUFACTURERS OF 


square, Grand Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN. & CO.. Samesemcaetecnanen =.= 


+» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE AGENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


@” This Felt received the Highest Award at the Paris Exposition. 1889. 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON «2 


(Established in 1849.) 5 OOO M A D E 
sfstats AND IN USE. 


Every Instrument Fully 
Warranted. 


= PIANOS. 


Prices meiihaatete ene ILLUSTRATED CATALOQUES _ 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


BERLIN, 
STAUB & CO., cxnmany, 
59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MHROHAN'TS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GOS PIANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. (. 


GRAND, pers, and UPRIGHT, 


Indorsed by Li ve otts ay wel, Se 
Abt, Paul . He 
eka babes Ss. 


ndel, Strauss, Saro 
nd Germany’s 


‘.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Uprizht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty f . and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UN UALED in Tone, 
Teuch, Workmanship and ility. 


Every Piano Fucty WARRANTED FOR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 





() 





FACTORY: 


E. 136th St. and Southern Boulevard 


NEW YoRE. 








BRAUMULLER| 


ABSOLUTELY FIRST-CLASS 


th 


CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


ne Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 


Cama 


MANUFACTORY : 
119-9121 AVENUE DTD. 
WAREROOM : 


123 F'ifth Avenue, 


NEW YORK CITY. 


WM ROBLFING & SONS, 


© Foreign Musie, 


Edition “ Peters,” “Andre” and all Standard 
Editions, Publishers of Edition “ Peviiiacd 


Fi 











The Trade throughout the United State: 
supplied at Lowest Trade Prices. 


and Canada 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 





Original in Ouaetvantion and Design. | 


D BY TH 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


542 and 644 West Fortieth Street | 
NEW TORE. 


for the nae of 


This Building i is used Solel 
THE LLER PIAN 


BRAUMU 


| 4 P. ROTH, formerly with A. Dolge 


ROTH & ENGELHARDT, 


PIANO ACTIONS. 


Office : 2293 Third Ave., Room 8, New York —- 


FRED. ae ELHAKS- 


Formerly Foreman of Steiu~-ay & Sors’ aad evariment. 
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cnmMARTIN GUITARS tara 


Manufactured by C. F: Martin & Co. 
[@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. -#! 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI, 
Mr, J. P. COUPA. 





Mr. WM. SCHUBERT, 
Mr. 


FERRARE, | 


Mr. S. DE La COVA, 
Mr. CHAS. De JANON, 


Mr. N. J LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others, 


Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 


States, but also in Eurcpe. 


They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and uareliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0., 


MANUFACTURERS. 


106, 108 & 110 Broadway, Buffalo, Hi. Y. 





SMI ICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 





BIGHT GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 
C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York, 





Between eed and #34 Sts., 








KBAcH 


Grand. Square and‘ Uoright 


~PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are admitted to be the most Oelebrated In- 
struments of the Age. Guaranteed for Five Years. 

ar Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerocoms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 








——«- UNEXCELLED IN-— 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 





And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factorc - - = CINCINNATI, O. 


HIGHEST ‘AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


—— WAREROOMS ; — 
= 81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Cure} and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 





Sk WA 























EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 
THE HIGHEST GRADE 


— Or — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 
F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 








Dealers admit they are the best medium-priced 
Piano in America. (~ Sena for Oatalogue. 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 








COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
ESSEX, CONN. ; 


OFFICE AND FACTORY: 


IVvoRYtTon, Conwn. 





THE A B. CHASE 60. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DUBABILITY. 








For Prices and Territory address the Manufacturers, 


"PEASE PIANO COMPANY. 


= Successor to C. D, PEASE & CO, === 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318,320 and 322 West 43d Street, 


NEVV’ YORE. 


¢ N %— THE ——# 
ANN ARBOR ORGANS. WIRSCHING 


wane fa CHURCH ORGAN CO. 


BUILDERS OF ARTISTIC ORGANS, 














ALLMENDINGER PIANO AND ORGAN CO. 











ANN ARBOR, MICH. SALEM, OHIO. 
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AHLSTROM PIANOS. 


ae i a 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments, 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


= MANUFACTURER, -«- 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


—— ESTABLISHED 1854. — 


Factory and Warerooms, 214, a 218. 


220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER —" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
BSSIPOFF—" The very best Piano made.” 


STECK PIANOS. 


GEORGE STECK & 60., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—* Rank far above all possible com- 
petition.” 

LUOCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess.’’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 
LIST OF OUR LARGEST 

GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
Yas 3 St. George’s Ch, 

Y.,4; St. Paul’s M, E.Ch; 
Fifth Avenue Pres. 

ae, ; Brooklyn Taber- 

oot irst Presbyterian, 

Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 


ISAAC 1 COLE & SON 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
426 and 427 Bast Kighth St., Bast River, 
Mew, Orieans. 31, ad Plas NEW YORK. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and = cll 














Two Silver Medals, London, 1885. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. 


G. CHEV REL, | 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. | 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


it RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


@ CONOVER BROS. CO. 


MANUFACTURERS OF 
GRAND AND 


UPRIGHT PIANOS. | 


Among our valuable improvements, appreciated by piglets | 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET | 
and Patent Hollow Steel Tuning Pin 

















Our Pianos are indorsed by such eminent judges as Mme. 

Rivé-King, Robert Goldbeck, Chas. Kunkel, fm Streiezki, | 
_ E.M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
= Hartman, cf San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 Sth Ave., 
NEV YORE. 


THE JEWETT UPRIGHT PIANOS. 


Illustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


BOSTON PIANO COMPANY, 


—— MANUFACTURERS OF FIRST-CLASS 


Upright and Square 


PIANOS. 





Which we fully Warrant for 
8 years. 


D F. Wilson & Co, 


PROPRIETORS. 
Office and Wareroom, 257 Tremont Street, 


Factory, 152 Hampden Strect, | BOSTON, MASS. 


SWISS MUSICAL BOXES, 


TRADE MAY YZ 





Piano Stools, 


SCARFS, MUSIC RACKS, &c. 





Art Embroideries. Art Decorations. 


T. F. KRAEMER & CO.. 


105 E. 14th St., near Steinway Hall, New York. 





SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 


McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CoO., Albany, N. Y. 


New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 








=. G. HA RRINGTORN! B&B CO., cms o 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright <a aS 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STRINWAY HALL 


Nos. 107, 109 & tit East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 





Island City, opposite 120th Street, New York City. 
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% 
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Some of the Agencies that Sell the Briggs Pianos in Quantities: 


The Jesse 
The Jesse 
The Jesse 


Smith & Nixon, Cincinnati, 


French Piano and Organ Co., St. Louis, Mo. 


Ohio. 


French Piano and Organ Co., Memphis, Tenn. 


French Piano and Organ Co., Nashville, Tenn. 


Smith & Nixon, Indianapolis, Ind, 
J.O. Twichell, 223 Wabash Ave., Chicago, III. 
C. H. Ditson & Co., 867 Broadway, New York. 


C. C. BRIGGS & CO., 5 and 7 Appleton St., Boston. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND FOR ILLUSTRATED CATALOGUE. 





122 East 138th Street, NEW YORK. 





HARDMAN 
PIANO 


Fifth Avenue and 1|9th Street, 
NEW YORK. 











BAUS & COMPANY, 


—— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 30th Street, New York. 


JAMES M. STARR & CO. 


— MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 


Wew York Branch, JACEE HAYNES in charge, 
20 East 17th Street. 














LOGEWOOD PRESS, 126 and 1298 Duane Street, Cor. Church, New York, 
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